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Jerry Garcia of The Grateful Dead: Many see him as one of the highly evolved musicians of our incarnation. *
“Music is my yoga, if there is a yoga, that's it.....Life is my yoga too, but I've been a spiritual diletante off
and on for years, trying various things at different times, and | firmly believe that every avenue thatleadsto
a higher consciousness, does lead to higher consciousness. If you think it does, it does, If you put energy into

it on a daily basis, no matter what it is, some discipline or whatever, | believe it will work.”"



An Interview with Jerry Garcia

by Peter Simon

Jerry Garcia, lead guitarist extra-
ordinaire of **The Grateful Dead' is a
man I've wanted to inverview for
quite a while now. Following the
Dead closely for years (I'm a self-ad-
mitted Dead-Head for life), often
limes I've been totally transfixed by
Garcia's soaring guitar and saint-like
vibration on stage. I've often felt a
musical purity coming from himn that
sets him apart from many of the rock
Superstars of the day.

The New Age Journal (and my
tadio program, ‘‘Good Vibrations'' on

dpe Cod) proved the perfect excuse
' ask him all the questions that have
Persisted in my mind for so long. The
‘nterview took about two weeks to
Set-up (mostly due to time and space
dlBFI'EIJEIlciEs]. and we finally met at
8 film lab in Marin County that the
8roup has rented to edit and produce
2 teature-length movie of their last

Ve concerts. We conducted itin a
iriendly and good-natured
tmosphere over the period of about
an haoyry,

Garcia is an unusually open per-

son, not caught in the superstar syn-
drome of feeling antagonized by *‘the
press’’ or remaining somewhat aloof.
When I told him where this interview
would be published, he was quite
pleased. He thought the New Age
Journaol was a *'fine, right-on" publi-
cation, and was glad to be a part of it,

NAJ: To begin this interview, Jerry,
I'd like to ask you about your current
projects. You're at work on a Grate-
ful Dead concert film, when might it
be finished?

GARCIA: We hope to have it done and
maybe out by around October, but it
could go longer than that — there's a
lot of film — and the big thing is it's
going to take a long time making it in-
to anything besides a ten-hour movie.
That'll be the hard part.

NALJ: It consists of five consecutive
Dead concerts, the last Dead con-
certs of the current series, right?
GARCIA: Yes, the last gig that we
played at Winterland we played for
five nights, so it's all five nights, plus
documentary stuff all surrounding it
and concerned with the aetﬁt_lg-up-uf-
equipment and that sort of thing, the
whole thing was covered, in fact, The
characters in it are basically the au-
dience, the band, and our whole

aking Musical Miracles

technical staff; that's really who's
moving in the movie.

We're finding out right now about
distribution and all the rest of that
stutf, which turns out to be, just like
in records, the main bummer in film

— because it represents that large
middle structure in everything that

goes on in America, which is the
“middleman," the famous

middleman. We want to develop a
way to distribute it that makes us feel
that we haven't been just building
another brick in the wall: that's al-
ways part of it, but with this particu-
larly, since it's a new field for us to be

‘involved in, we're trying to approach

it with whatever purity we can
muster initially rather than having to
do it later like with records.

NAJ: When you were playing and
filming, did you put more juice into
these particular five days than you
would in a normal concert?

GARCIA: I would say it definitely had
more juice for a variety of reasons,
first of all because it was the last con-
cert that will be doing for awhile, it
had a certain pitch to it, emotionally.
As for the energy, it goes both ways
— I mean some of the nights are the
kind of nights I like, nights that are
kind of effortless and flowing, and
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some of them are ones with incredible
ingeed intensity. Part of the iden of
doing this film in the first place was
we've beon trying to devolop nlterna-
tives to performing live becanse of
the logistic and economic difficulty in-
volved in touring nowadays. The way
we do it is really a trip. This film re-
presents one possible alternative —
the idea of filming a concert and see-
ing, authentically whether any of the
feeling or the good moments or the
highness is able to be translated to
this medium — that's really what it is
all about. Hopefully, the film will be
able to get you off the way a concert
does.

NAJ: Well, it sounds like a great ex-
ploration into alternative concert
media. Going to a Dead concert can
be a drag for the paving customer be-
cause they check at the gate for alco-
hol or tape machines, and jam you
into a little space. But just to sitin g
theater where it's all controlled, vou
could really get off on it.

GARCIA: Right, plus it wouldn't have
to be very expensive; it wouldn't be in
the range that concert prices are
these davys. so it wouldn't have that
level going against it. The inherent
concert hassles are what we're
trying to deal with too, because
where we perform is a result of large
demand resulting in intense control
situations — big stadiums where
there are millions of cops. It's the
same problem that everybody has to
deal with. so this is one of our tries on
that level. On the level of ideas, and
justin terms of soumething to do as an
artist, it represents a new level of in-
terest and development for me. | en-
joy films, I've been a film buff for a
long time and all that —= it's neat to bhe
kind of forced into making a movie.
NAJ: So besides this movie, your
other current project is the making of
another Dead album, how is that
going?

GARCIA: It's going pretty well; |
would say that it's the most musically
adventurous album we've done in a
pretty long time. We're working with
new and unusual harmonic relation-
ships that may, well, I don't know,
quite frankly, some people may not
like what we're doing right now. Our
development has been to synthesize
various forms, like playing jazz, play-
ing country and western, playing rhy-
thm and blues, and forming combina-
tions of these genres and styles with-
in what we're doing, within our in-
strumentation. Now, we're working
on creating styles rather thin just
being eclectic or synthesizing other
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styles. Thus, it's a little bit more dif-
ficult, nnd considerably mors expreri-
mantal. It's still questionablo ay to
whether the things will be sucorsaful
musically, but we're sort of into defin-
ing new spaces for ourselves musical-
ly to go to.

NAJ: 50 do you have songs written?
GARCIA: No, we're developing thoge
ideas en-masse. I'm not, for example,
doing what I normally do which is run
off for a week or so and Hunter and I
knock out nine or ten songs a year,
and blam, there they are, and those
are the songs and we learn them, and
the arrangement grows depending on
everybody's contribution. We're not
doing that now; we're just developing
ideas, musical ideas, with everyone,
more or less, participating on the ac-
tual ideas, no one person is respon-
sible for them.

NAJ: What about the very early al-
bums, maybe the third or second al-
bum with long sides and no cuts, is
this anything like that?

GARCIA: In a way, I think we have
enough knowledge and experience
now to pull off some of the things we
tried to do on those albums, that
didn't make it, but it won't be like
that, it will be something new. At that
time, our music was based on certain
conceptions of the world and our ex-
perimental tries were intended to
have a certain “'‘effect'. Those things
turn out to be delusions later, be-
cause everyone hears what they
want 1o hear, really. We were also
learning how to record, so we were
unconventional just because we were
inexperienced — now we have all

this experience but we're trying to
determine unconventionality. It's a
little tricky. We've covered a lot of
ground so we've used up a lot of fresh
ideas.

NAJ: You're also doing a solo album
and touring with Merl Saunders — in
that you bave so many projects at
once, how do you channel your ener-
gy so0 productively?

GARCIA: Well, things tend to work
and overlap, generally speaking. |
wouldn’t really be able to concen-
trate on sitting in front of a movie-
editing device for eight hours a day; I
can do it pretty easily for six though, I
feel my attentionis on it and I can do
a good job keeping up with it. I like to
play music in a studio situation —
that can also hold attention for six or
eight hours. If I'm on the road, I'm not
doing anything during the day; I'm
playing evenings. So during the day is
a time which is convenient to com-
pose. [ might sit around an hour a day

just playing the guitar ancd Practir;
antl maybe learn something and n;H”H

birs starne iedinay "-‘H;II'I‘.’ e.orme ouy I}_”” i
ure like songs, That repregent i
b two or three hours a day on t},, e
roatl whare nothing alsa iy happm]inr
bhut telovision and a gig that night, .
usually a gig will take mayhe fo,p (.
five hours, total time attually piu*,ung
mayhe two of those or iwr}-ﬁmLa-h::]f
[t may look like more, but it isn't |
really that much,

NAJ: You seem to be one of the .
productive musicians around,
viewing you from afar.

GARCIA: That's just because I'm
crazed. ['m obsessed.

NAJ: People see you as a muginal
junkie. ..

GARCIA: Yes, that's as good a de-
scription as any.

NAJ: As a performing band, the
Grateful Dead sound much differant
live than on a studio disk. Do you
have any preference?

GARCIA: | prefer playing live far
sure, just as an experience, it's defi.
nifely richer, mainly becauseit's
continuous, I mean, you play a note
and you can see where it goes, you
can see what the response is, what
the reaction is. It's reciprocal. In a
studio, you can also do that, but
you're doing it with the other musi-
cians. When you have a group of
musicians in a studio, it's not unlike
having a room full of plumbers. I
mean, what we might be interested in
as musicians and what we're doing

might not relate to anybody else.
That's the difference.

We're a live band, for sure; we're
not anything but that, and recording
has been sort of gratuitous. Because
we play music, one of the forms that
music can go out in is the record, but
it's a distinct form and not necessar-
ily a reflection of what we do, so we
Just treat it for what it is. If you're an
artist, you might prefer to work in
lithographs, even though sometimes
you do a water color even though
lithographs still might be what you
get off on the most. But if you have 10
do a water color, you do it. It's that
sort of thing,

NAJ: With that distinction in mind,
what was the reason you decided not
to play live anymore?

GARCIA: Well, there's really a lot of
reasons for it, The amount of money
that we make at the gigs basically
hasn't been able to pay for moving us
around and being able to develop
everything and also to pay every-
body; we had a huge organization
with a collossal gverhead ona weekly



;o past a certain point, we

ronlly working to keep the thing
~ather than working to

_‘I‘_::'W sve it or working because il was
";f 1 which brings up the next level.
1:%\1 wore interested i." duing stuff
hat's jovful or fun, y’know, then how
~ould wo reconcile that with econo-
sic survival, how could we work
nd have a good time and also pay
e bills, We didn’t have that toge-
':tu-r. Also, the thing of HIWH‘;B plﬂying
\arge venues, and feeling the remote-
wess and feeling as though we're
—ronting an unpleasant situation for
‘he audience to come into which is
not W nat we want to d{]. ‘hh‘-liﬂ dﬂnlt
want ;H'-uphr 10 be huEtEd at our Con-
certe. we don’t want them to be un-
comfortable or any of those things,
-nd thet's more or less the standard
wav they've been. Also, it's basically
sort of de-humanizing to travel the
wav vou have to travel in a rock-and-
roll band, and the quality of life on
the road is pretty slim. Mainly, how-
t has to do with economics and
the fact that we've been doing it for
ten years, and we haven't spent any
time oway from it. That's a long time
to do anything. So we've just decided
to stop it before it overwhelms us.
Now we're trying to consciously see
what the next step is for us. We don't
want to go into the success cul-de-sac
you know, we don't like that place.
Yet, it's not possible for us to really
do something that would be totally
altruistic, like going and playing free
everyvwhere. What we really need is
a subsidy, the government should
subsidize us and we should be like a
national resource.
NAJ: It's better than putting green
énergy into making war. ... You re-
united recently at the Kezar S.F.
school program BENEFIT concert,
and we all had a quick flash of sound
lor thirty minutes which was beauti-
tul. Do you see getting back on the
stage eventually and if so, in a differ-
ent format?
GARCIA: [ can see getting back on the
slage eventually, format is part of
what we're trying to determine. One
Possible fantasy that we've thought of
'S moving toward playing at a more or
less permanent musical fixture with
the possibility of eventually building &
Place that would be like a permanent
Performance center that could be de-
sIgned around us and our specific
ideas,

NAJ: Ah yes, people would have to
COme to you. . .

GARCIA: Yeh, right. Well, at least for
like two months of the year. Because
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our music gets finor and Hner if wo
Can knup [:hwil]j.', in the same room,
wi can really got to undorstand it
Thus, the music gets really articulate,
which is one of the directions in
which it needs to go to be morn
clearly stated with groater subtloty
and nuance. That has to do with un
derstanding a room really well and
You can only do that if you play in &
room quite often. It's also conceivable
that the room could be equipped with
H EHEHHY fllr rl:F,I'j]"[IJj'I}.‘, ‘-..'i{J-.'I'J-TE1|:J.!|LZ
and filming or whatever in the event

Garcia, playing in the band: Both photos were taken during the last five concerts
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at Winterland (in October ‘74) all of which were elaborately filmed for a forth-
coming movie. “‘We're trying to develop alternatives to playing live because of
the logistic and economic difficulty involved in touring nowadays. Hopefully,
the film will be able to get you off the way a concert does.”
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GARCIA: Not particularly. | think it's
OK, il people like it, they ¢ an certain-
ly keep doing it. 1don™t huve nny de-
sire Lo conlrol peouple as 1o what thoey
are doing, or what thay have . . .
There's something o be said [or he-
ing able tu record an experience that
you've liked, or being able to obtain a
recording of it. Actually, we have all
that stuff, too in our own collection of
tapes, My responsibility to the noles
is over after I've played them, at that
point, ] don't care where they go, ,
(laugh) they've left home, you know.
NAJ: Do you patiern your music at all
upon what you think the audiences
wants to hear?

GARCIA: No, we never do that. It has
to come from us, it has to be genuine
on that level, and that's one of the
things that makes it difficult because
we've really used up a lot of ideas. In
a sense, we've just bankrupted a lot
of our own material by using it so
much. When we do a show and it's
40% new material, (when that rarely
happens), people welcome the
changes. and [ don't feel as though
there are certain things we must do
for the audience. The whule thing is

pretty mutable. There are some songs

that you can keep doing over and

over again and they still live. Some
material just really lasts that way;
some doesn't,

NAJ: Do you have signals on slage so
thut people know: “let's stop this riff
and go into that now?"

GARCIA: No, but we all are so well
acquainted with each other's playing
and also with what the ideas contain
and the tunes that I can play the bar-
est minimum of an idea from another
tune that we do and the band will
understand it immediately, even il I
don't intend it, and if it's even acci-
dental. That kind of thing happens a
lot. A lot of it is miracles and that's
part of what creating new forms has
to do with; it has to do with creating a
situation where miracles can happen,
in which amazing coincidences can
happen, so that all of a sudden you're
in a new musical space. That's the
challenging part about coming up
with structures that are loose-tight
you know what I mean? They have an
element of looseness to them which
means they can expand in any direc-
tion or go anywhere from anywhere,
or come from anywhere, but they also
have enough form so that we can lock
back into something. It really has to
do with the element of what's know-

able and known and what isn't knowp
and what isn’t knowable and whg
can be invented on the spot. There'g ,
delicate balance in there and singe
we're dealing with several conscigyg.
nesses at the same time, everybody
going through their individual
changes, that those times when
everybody is up for it and everybdy
feels right about it and the form pre.
vides npenings, then miracles cap
happen, amazing miracles, That's
what we're in it for, that's one of the
reasons that we do it is for those mq
ments of ah . . . unexpected joy, just
amazing stuff. We definitely think
about how it works mechanically, we
have to sort of explore that thing, and
we've been exploring it for a long
time and we don't really know any-
thing about it. Orchestrated twists of
fate.
NAJ: What particular album that
you've done seems the most satisfying
complete work or song?
GARCIA: It's kind of hard to say, be-
cause most of the time that we're
working on an album, we're so dis-
tracted by what's going on in life that
the work has a mysterious life of it's
own, that we don't even notice until
later. Sometimes you don't know "till

e

with the vanguard...

like Norman O. Brown,
Ernest Becker, Carlos
Castaneda and six other
shapers of the new con-
sciousness as they speak of
their lives and work in utterly
frank interviews that ‘‘reveal
the spiritual quest of our times
as a many colored prism.
—Dr. Ira Progoff $6.95

--.atall bookstores

Harper & Row

I0E 531 St New York il .

1817 [

B A e e
i

(QETTING D

with yourself...
as two founding members of
the California Center for
Studies of the Person dis-
cuss common hangups and
propose exercises to over-
come them, opening up
wider doors to freedom and
humanity, and making possible
greater self discovery, $5.95°

GROWING UP

HUMAN

Anthony L. Rose
and Andre Auw

TOUGK)

VR M W e LB

SR Sy e e et

&oN_*Available In paper: RD 83 $2.25 4

_ ’.:a ¥
ﬂ :r
#{b
. |H-:Ij

TAICHI SPARRING — Instruc-

tion in leg and arm techniques
blow neutralization, speed and
strategy. Relaxation, awareness,

meditation-in-action. ACADEMY
OF CLASSIC KARATE AND TAI

CHI, 140 BOYLSTON ST.,
BOSTON 246-1936

imperative: Truth or the abyss. n
Free study group Admlssm

Every Wednesday at 6:30 p.m. free.
SRI AUROBINDO BOOKS

B4 Charles St., Boston, 723-5759
Bﬂﬂhslﬂrﬂlhliqlln“nguliliill.mm




omebody says to you, “that album
zﬂga this and that and whatever,"
For example, "'Workingman's Dead'
which has turned out to be our mogt
wgignificant”" album, was the album
that we worked the least on — | think
we spent about nineteen or twenty
days and finished the whole album,
And while that was going on, that
whole “‘being-busted’’ scene in Now
Orleans was hanging over our heads,
it was like the record was an after-
thought. With “American Beauty,"
there was this rash of parent deaths
where everybody's parents croaked
in the space of about two or three
months. We were working on that
and it was just incredible. It was just
like tragedy-city — bad news every
day, really.

NAJ: I notice on your albums that any
song that comes from you is also as-
sociated with Robert Hunter — have
you ever tried to actually write words
yourself?

GARCIA: Oh, yeh, I've tried (laugh),
but I have never developed the neces-
sary tools to really write gracefully.
I'm a better editor than I am a writer,
for sure. I usually find that if I have
anidea that wants to be expressed in
words, then Hunter can express it

better than me. Also, he and I have
such a good working relationship that
if 1 have a suggestion of any sort, it
works very smoothly, We don't clash
In terms of our egos and we both tend
to focus on our work rather than on
ourselves so it works out to be very
comfortable. My capacity as a person
who chooses a lyric to sing is really
about as much as I would want to
have toward the responsibility of the
content. Only a small part of Hunter's
output gets to be he-and-I songs and
those are usually edited quite a lot
from what they originally were.

NA]J: His lyrics do have a certain feel
to them; they're rather amorphous
and you can't always grab them and
say “‘oh yeh, I understand this
song..."

GARCIA: Well, see, that's part of my
editorial finger in there, that's the
editorial hand of Garcia in there. I
have this hangup about songs: I'm
fascinated by fragments because of
my involvement in traditional music
— there's a lot of things around that
are fragments of songs, and they'll be
this tantalyzing glimpse of two or
three verses of what was originally a

thirty-verse extravaganza, and there
will be two or three remaining stan-

(The Arts )

za8 in the tradition and you read
them or hear them and they're just
utterly mysterious and evocative for
odd reasons at different times, [ have
a tendancy to not have a song be topi-
calin tne sensa o1%n iea surroun
ing an idea. I like a song to be speak-
ing to the mysterious, because that
makes it possible for your own images
to happen. It's a little like radio plays;
you fill in what you want on the basis
of what you're hearing.
NAJ: What musicians stand out in
your mind as having influenced you?
GARCIA: Oh, every one, everything,
all music. I'm not particularly attach-
ed to any one idea or format, or any-
thing, I just appreciate whatever is
good. It's whatever I hear, like end-
less numbers of anonymous
musicians whom [ don't know on the
radio and stuff have influenced me,
not to mention all the people that are
well known whose names I do know.
They've influenced me, too; I listen to
everything.
NAJ: Your guitar playing is kind of
unto it's own, there's nobody that]
can think of that plays like you —
how did you learn that kind of what-
ever it is?
GARCIA: I can't really say. The only
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. D%“mg Ican really relate it to in terms
de © roots of my own playing has to

hearith a sound that I wish I would

la ybe a little snatch of a guitar
Player on some record or just a mo-
*'im““t ++ . and there's something about
AL thalﬂﬂyﬂ. “‘that is a door to some-
 thing" _y can't really explain it, it's
®motional and it goes back to my ear-
liest years, it's that deep. It just is me
really selecting out of the Universe
stuff that's part of that sound. It's a
g that sometimes I hear very

clearly and sometimes I don't hear at
‘ﬂl-L but it has produced my whole de-
velopment.
NAJ: Did you pick up the guitar at an
early age and start learning basic
chords?
GARCIA: No, I didn't. Unfortunately I
wish I had, I got my first guitar when
I was fifteen. It was an electric gui-
- tar, and I played it for six months, al-
most a year without knowing how to
- tune it at all, I had it in some silly
open tuning, so that it sounded good
to my ear. I didn't really start playing
or start working at the guitar until I
was about twenty-three. All the rest
of the time I just screwed around. I'm
still working at it, I'm still learning.
It's not a process where you're finally
through learning and you know how
to play. I feel that I'm a person that
doesn’t have a great amount of talent.
What I've learned, I've had to really
work at learning; it's been a hassle,
basically. That’s one of the reasons I
play a lot: I need to play a lot just to
keep myself together, just to keep my
chops together.
NAJ: One thing thatI get from your
playing is the sense that what you
play is coming through you from a
higher place, can you relate to that?
GARCIA: Oh, sure, I can definitely re-
late to that, and when I'm talking
about playing, I'm talking about being
ready for that, just like when I talk
about miracles and stuff. I'm talking
about being ready for that and for
me, it has to do with being technically
ready, to be able to let it flow if that's
what it's going to do. And when it's
work, is when it's me doing it, when I
 have to do it. If there isn't a flow.
either I'm hanging it up or it’s just not
happening, or whatever, then I have
to work at it, which is a level of confi-
dence I like to have. I like to be able to
at least rely on my own resources if
that's what it comes down to, butI
prefer to be ready tq be able to play
whatever is there at the moment. 1
can't say that there's a certain sense
when I am transformed, you know, in
that all of a sudden God is speaking
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through my strings; it isn't really like
that. It's more like if you're real
lucky, and practice a lot and play a
lot and try to feel right and everybody
wants for it to happen, then there's a
possibility that special things will
happen and when those things hap-
pen, everybody gets off on it, not just
me. I can get off on an evening that is,
for an audience, mediocre. I'll get off
on it because it feels good, or the
group is nice or my hands are work-
ing well. I can get off on a lot of dif-

-ferent levels, but really getting off is

something that is inescapable — if
the whole-band ?Bm off, then the
audience gets off, if the audience gets

off, the band gets off, and it becomes
one continuous thing. I don't know
any more about it than anybody in
terms of what “it"" is, how *‘it'’ hap-
pens, or if “*it" is controllable. You're
tempted naturally in that position to
try and control it, to say “’let’s see
now, for sure now, is this me or is this
it."" Any number of stances that you
can take emotionally doesn't affect it,
whatever that is, it enjoys greater
purity than I can muster, certainly. I
can almost put my head in any kind of
weird place or be confused, or be dis-
tracted, or suffering or have a tooth-
ache or just not feel right, or any of
those things, and if it wants to
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happen, it will happen, no matter
what I do.. It doesn't really have any-
thing to do with me, I feel sort of re-
moved . .. I don't want to feel as
though I were responsible because
it's not that kind of a thing. I believe
that what we do and the level that we
get to is a product of the desire of
consciousness to get to that level and
we've just accepted that structure,
and said OK, if it's going to happen,
we'll do it. This is-also relevant to all
the other parts of this discussion just |
insofar as that's the that we
would like to be able to work on
developing, but how? You know, how
do you do that on earth?

NAJ: Do you have much ego identifi-
cation with Jerry Garcia as a rock
star or is music your main form of
meditation?

GARCIA: Music is my yoga, if there is
a yoga, that's it. Practicing and keep-
ing my muscles together, that is like
what I would relate to a physical
yoga, a certain amount of hours every
day. Life is my yoga, too, but I've been
a spiritual dilettante off and on
through the years, trying various
things at various times, and I firmly
believe that every avenue that leads
to higher consciousness does lead to
higher consciousness. If you think it
does, it does. If you put energy into it
on a daily basis, no matter what it is,
some discipline, or whatever it is, I
believe it will work. I believe that it's
within the power of the mind and con-
sciousness to do that.

NAJ: Do you feel interviews are a
part of that machine?

GARCIA: Well, about every year or
80, I have a new rap, and there are a
few new ideas that I have. It's great
to have that kind of a forum to be able
to say, ““Well, listen to this, you fools
out there:, but I've prefaced
interviews in the past by saying that I

fresh fish scld — Never any
additrves — Eat fresh lish from
our own 1ish Markst !

. 237 Hampshire 8t.,
Cambridge, Mass. 547-1410

can’t do really anything but lie, all
talking is lying, and I'm lying now,
and that's true, too. | mean, you can
goand hear me play, that's me, that's
what | have to say, that's the form my
thoughts have taken, so I haven't put
that much energy into really com-
municating verbally. It's all opento
miginterpretation, just like the songs
are, it's that way, so I tend to pull the
roots out of my own ideas, just con-
versationally, that’s one of my bad
bits at an interview.
NAJ: I think you're pretty eloquent, I
wouldn't worry about it. Thank you
very much, Jerry, for granting me this
‘thort slice of your life, and God Bless
ou.
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