


Since 1t costs
ell, here we go with year five of The Golden Road.
Things are going fairly well at the mag these days.
The subscription rolls continue to erow, and cut-

ting back on the number of issues we publish has madethings much more pleasant for us. We'd like to take this
opportunity to once again thank you for your continued sup-
port and good vibes. We've made many friends through the
magazine, and there are lots more of you we've never met
who feel like friends at this point, It continues to be anamaz-
ing adventure for us, alternately exhilarating, frustrating,
emotional, fatiguing, funny and maddening. One thing's for
sure, though— it’s never dull.

The bad news is that we find ourselves forced to raise the
subscription rate again, this time (definitely for the last time)
to $16 for four issues. Over the past four years we've
maintained a very casual attitude toward the business end of
this operation. It seems as though we've always had just
about enough cash on hand to produce and mail the next
issue and pay the photographers and artists on whose work
we depend. This has never been for personal gain— Regan
and I have never drawn any sort of income from the
magazine; instead we've put any “extra’’ money that comes
in toward increasing our print run, adding pages to the
magazine or buying the rights to more photos.

During the past several months we've finally taken a closer
look at our operating budget and discovered that we’re
barely breaking even at this point and are in fact losing
money on all our foreign subscriptions. Where does the
money go? Well, printing and postage eat up the majority of
what we take in. We've learned that major circulation in-
creases are a double-edged sword. On the one hand the cost
per issue comes down alittle bit as the print run goes up, but
the total sum keeps increasing. And first-class postage isa
real backbreaker. Because we come out fewer than four times
per year we are ineligible to get the bargain second-class rate
that most magazines use. And we simply refuse to send Tie
Golden Road out at some third-class or bulk rate, with which it
might take more than a month for issues to reach some sub-
scribers. At our current size it costs $1.25 per issue to mail in
the U.S. (more to Canada and lots more to Europe, Asia and
Africa), an outrageous 18¢ increase since our last issue.
Other regular expenses include typesetting, camera work
(half-tone veloxes, photostats, color separations for cover

a lot to win...
art), circulation services, back issue reprints, envelopes, art
supplies, and the list goes on and on.

Even though countless people with considerably more
business acumen than we possess have told us we could rake
in big bucks by getting into our own merchandising trip, we
have so far resisted that route—we want to keep the spirit of
this magazine as far from the world of true commerce as we
can, But we also want to keep it going and growing, so the
price hike is a necessary evil. It'll be worth the extra bread
—honest! Four issues of Tlie Golden Road still cost less than a
ticket, and you don’t even have to wait in line at 6 in the
morning to enjoy it!

This also seems like a good time to clarify a point that
seems to be confusing some subscribers. Although your sub-
scription money still buys tour issues, we are not actually a
“quarterly.” We mention this because we still get a lot of
orders saying ‘‘Here’s $$ fora year of The Golden Road.” More
like a year-and-a-half, the way it’s working out these days.
Our publishing schedule is going to continue to be erratic.
For instance, this year we have this spring issue, we'll have
an issue in late summer, and then probably one around
Christmas. Beyond that is just guesswork at this point, but
our current intention is to come out with three issues a year.
(Apologies to all those who have written urging us to go
monthly—we'd prefer to be alive a few more years.) Hang in
there with us and we'll keep you up on what's going down.

On another even more mundane matter, when you order
back issues or renew your subscription, please print as
legibly as you can. We’re not cryptographers, y‘know!

But enough talk about biz. Yucko!

his issue’s stunning cover collage was created for Tlie
Golden Road by the noted Bay Area artist David Singer,
best known for the many posters he created for the

Fillmore West between 1969 and 1971 (as well as numerous
other memorable works through the years). Singer helped
put collage on the map as a serious art form, and he is also
widely known for his imaginative letter and logo design
work. Our main “‘Feedback” graphic is one of his black-
and-white collages. Needless to say, it's been a great thrill for
us to be able to work with a person of such vision, integrity
and skill.

— B)& RM
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rR ER Dp Ae
“Mr. Garcia on Line 4”

Not surprisingly, a lot of the mail last is-
sue concerned the band’s newfound mega-
stardom and the problems that are coming
along with it. Just what are we going to do
with all those drunks, gate crashers, loud
talkers and assorted trendoid prep school
students who have taken such an interest
recently in what used to be America’s best-
kept secret?

A number of suggestions were put forth,
ranging trom weirding out the straights (my
personal favorite) to some sort of “teaching”
campaign. While there may be some people
who would think twice about gate-crashing
if thev knew it could hurt more than just the
promoter, we have to realize that a Nancy
Rea gan resque “do not tolerate casual gate-
es rashing | in your company” (a.k.a. Just Say
NO) isn't going to work. After all, the De ad
have been complaining about this problem
in their mail-order ticket newsletter since at
least last spring, without any noticeable
change. To start with, the people who are
mail-ordering their tickets probably aren't
going to crash anyway (since they have
tickets). But more important, the people
who are causing most of the violence prob-
ably wouldn't listen if Jerry Garcia himself
called them up to ask them to stop, because
thev re just screwheads.

One of the basic principles of the GD
scene (if | may talk of such things) ts that
people won't do something just because
vou tell them to, and in fact, being told
something by an authority figure makes a
lot of people do just the opposite. Because of
this, it seems like the only thing we can
really hope for is adrop in the gener ral popu-
larity of the Dead as Jn the Dark fades into
obscurity. If the number of people going to
shows purely tor reasons of peer pressure
and/or fashion declines, the atmosphere at
show's can’t help but improve.

Artinir Cohen
Somerville, MA

Both Sides Now
| agree that the recent crowds at shows

have become almost unbearable, especially
when beer ts easily accessible. We atfection-
ately reter to these newcomers as “In the
Darkers.”” At Angel's Camp, during the
“Bird Song,” I felt the peak of frustration
when a fraternity guy who was hooting and
hollering during the instrumental found it
impossible to maneuver his drunken self to
the john and proceeded to urinate right
there in a very tightly packed soundboard
location. Those of us in the vicinity were
also treated to his pathetic, high-decibel
analysis of each tune duriuiy each tune. He
was. of course, busy gulping beer in be-
tween tunes. What an experience!

But lam truly writing to share a verv spe-
cial storv about the spirit that doesn’t cease
to exist even during this trying time.

lt was in line tor the Friday Greek of ‘86
that | met our fnends trom Boulder. Atter
spending a most interesting day together in
line, | discovered that they were without
lodging. So we invited them to stay at our
house. Thus began our friendship. They
have been able to adjust their student

“Ghost Riders,

budgets to visit us regularly for many other
shows.

Atter this vear's Greek shows, we re-
celved a most gracious and generous ges-
ture trom them in the mail. In the envelope
were two round-trip plane tickets and tick-
ets to all Red Rocks and Telluride shows for
my hance and me as a wedding gift. (We
otherwise would have been unable to make

) [The week was spent in protound cele-
bration of Harmonic Convergence with our
triends, whase very existence the converg-
ence svmbolized,

Suzanna fones-Leddy
Oakland, CA

A New Start

This letter is to let you know of a group of
Deadheads who are not drinking beer, do-

Collage by David Singer © 1988

ing drugs or being rude and obnoxious at
shows, but are enjoving the band to the
max. We call ourselves the Wharfrats, and
were a group of Deadheads for whom
drugs and or alcohol had become a major
problem in our lives. Our primary purpose
is to stay clean and sober and to help others
who want to, while ret aining our connec-
tion to the Grateful Dead. We meet at
shows, usually flying a yellow balloon to let
others know where we are. We have
Whartrat parties and meetings between
shows, and we generally keep in touch.

Speaking tor myself, I can say that the
Grateful Dead and clean living are not
mutually exclusive. When | came to the
point in my life where | had no choice but to
get straight or die, | was told the only three
things | needed were honesty, open-mind-
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he DAC OK
edness, and a willingness to try —attributes
the Grateful Dead have been advocating for
years. | just needed to look at them in a dif-
ferent light. For me being a Deadhead has
made sobriety easier, and sobriety has made
being a Deadhead even more fun. Now
when I go to shows I can remember what
songs they played, and | can tell the differ-
ence between a great show and a merely
good show without having to ask myself if it
was the band or the drugs.

Tom Heckley
Topsham, ME

Caution: Bad Vibes Ahead
Whata rotten year creatively for the Dead!
Sure, they finally struck gold ona heavily

promoted record that had been awaited for
seven years. But their concerts have seemed
increasingly stale and tedious, grinding out
their “new” (five-year-old) songs over and
over and, for the Dead, a relatively small
repertoire of the same stuff they've been
playing to death tor the last several years,
peppered with some of the tunes they
worked up to back Dylan. The band has
been trustrating their most loyal long-term
fans by refusing to play their most cherished
(and admittedly more difficult) classics.
Their once clever, ambitious segues and set
structures have decayed into one song ends,
the other begins (wow!). And, personally, |
can't get over the castration of “The Other
One.” Phil, where are you when we need
you! And speaking of Phil, where did all
those great ideas he had for the band’s
return-from-near-extinction go?

Gee whiz, I don’t want to ruin the day of
some nice 14-year-old who just got into the
Dead with my bad vibes, complaining like
this and all. But, gosh golly, it’s just that |
remember when it was so much better.

Rick Williants
Berkeley, CA

Familiarity Breeds Contempt
There's been a lot of a bi dialogue

in recent issues about what's going to hap-
pen with all the newcomers on the Grateful
Dead scene. I'd like to share some thoughts
about some who've been around for a while
—the tourheads.

Yes, it’s a truly wonderful thing to see the
Dead three days running at the Greek, for
example, but — face the facts, tourheads
— while you're enjoying all three shows,
there are plenty of folks who would love to
see just one show, but can't because there
aren't enough tickets. It isn’t because these
other folks want to see the band any less; it’s
just that the pie gets that much smaller with
each person who does the whole weekend
gig. How about a little restraint for the sake
of fellow Deadheads?

More disturbing is what | think tourhead-
ism does for the scene in general. The old
cliche about familiarity breeding contempt
is true even here, and it’s particularly obvi-
ous in the Golden Road set list commentary.
Some of the reviewers are seeing so many
shows that it’s becoming routine, some-
thing that seeing the Dead should never be.
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Those complaining about hearing certain
songs too often are simply going to too
many shows. What's important is whether
the band has plaved them well, and by most
accounts they have. The “‘all too common”
(your words) ’ oe Stones-Not Fade
Aw ay’ set closer was played with real relish
on New Year's —and, as a 16- -year veteran
Deadhead who sees four or five Bay Area
shows a year, | enjoyed it thoroughly!

So why shouldn't we worry about how
often certain songs are played or that there
is a certain degree of predictability? Be-
cause, no matter how close the band and the
audience are, there is a fundamental differ-
ence between the perceptions of the plavers

Jerry the Snowman, By David Meirs and Janet
Jones, Charlotte, NC

and those of the audience for any given
song. The songs can be vital for the band in
ways that won't always work for an audi-
ence of substantially the same people night
after night. It becomes a vicious circle —
the more tourheads grab up available tick-
ets, the fewer people get to see the band and
everyone enjoys it less. It's like an addic-
tion, | suppose. But as with any jones, it
doesn’t work forever. The high points and
special moments get harder and harder to
find.

I'd love to hear what tourheads think
about this. What can we do to make it more
fun for everyone?

Pete Parkinson
Santa Cruz, CA

Worth Repeating

Just a thanks to the boys in the band, the
Nevilles, Bill Graham and everyone else in-
volved for throwing a fantastic party on
New Year's Eve. It was perfect.

To those who didn’t have a good time,
you've only yourselves to blame. People
want some type, of spontaneous combustion
to occur every New Year's, and when the
world doesn’t stop they come away feeling
slighted. They moan about songs being re-

peated. I’ve got news for VOU: Eve ry sone isa
repeat, my friends. That's how they've got-
ten good.

Joli Herbert
Oak Harbor, WA

Another Time's Forgotten Year
judging from the lists of favorite shows in

the Golden Read Poll results, even the tapers
don’t seem particularly interested in the
“interesting in-between passages.” You lett
1981 out of the tabulation, but if 5-6-81 was
not #1, maybe the Dead should give up true
improv isation. The tact that it received
fewer votes than 7-13-84 says a lot.

Rob Bertrande
Reno, NV

Sorry for the goof! The Ist appe vars below, |

ayree that 5-6-81 should have placed higher
— the jam after “He's Gone” (which was dedi-
cated fo [RA martyr Bobby Sands) has to be one of
the best the Dead have played in the 80s. [ think
most wold probably also agree that 12/31 ts
vastly superior fo 10/16, but the latter ts so weird
and tte on, '. made nearly every list sub-
nutted in the poll, — B]

1981

1. 10/16 (Melk Weg); 12/31 (Oakland
Aud.); 3/28 (Essen); 4. 9/12 (Greek);
5. 9/26 (Buftalo); 6. 7/10 (St. Paul); 7. 5/16
(Cornell); 8. 3/10 (Madison Square Garden);
9. 9/11 (Greek); 10. 5/6 (Nassau); 11. 10/15
(Melk Weg); 12. 8/28 (Long Beach); 13. 7/7
(K.C.); 14. 5/1 (Hampton); 15. 9/13 (Greek)

Fair to Mydland

Thank you for the wonderful interview
with Brent. After all these vears, it was great
to get to know him better. As a first genera-
tion Deadhead, I find that Brent brings an
impact to the band that I, for one, have
missed since we lost Pigpen, Which is not to
say that Keith was not good, but that Brent's
versatility and pure punch have not, in my
opinion, been given their due. It seems like
he is finally feeling comfortable where he is,
and is blowing many of our minds! Visually,
too, he is anmazing — ‘the way he flies around
and jumps all over his key boards. . .Zowie'
He is not Pigpen, and no one expects him to
be. Brent is Brent, and | hope he is here to
stay! Let it grow, Brent. You are home, and
you are loved.
. Marne Hadlock

Laytonville, CA

Please Mr. Postman

I have a suggestion that I believe will
greatly reduce the amount of scalping and
counterteiting of Grateful Dead concert tick-
ets, which has become a real problem the
past couple of years, as we all know. | pro-
pose that for all smaller arena shows (less
than 25,000 seats) and venues that tradition-
ally can be sold out through mail order, such
as New Year's, Greeks, Red Rocks, etc,, that
the Dead office handle 100 percent of ticket
sales. It is obvious by the number of rejected



orders and ticket substitutions (many of
which were mailed on the first eligible day)
that GDTS receives enough orders to sell
out most shows (especially on the East
Coast). Maybe the box offices could hold
onto some tickets for radio station give-
aways, VIP passes, last minute day-of-
show sales, etc., but eliminate all ticket out-
let sales.

Due to the raised lettering, the variety of
print used, and even the sparkles on the
tickets, it seems that mail order tickets
would be a lot more difficult to reproduce.
Scalping would also be reduced due to the
tact that most professional scalpers might
not have the know-how or take the time to
mail order, These lowlife scum pay young
kids to sleep out and to get in line for them
while they’re home in warm beds, Then
they show up in bunches just before tickets
goon sale and they buy up all they can. I've
seen it happen and it’s an ugly scene!

If all ticket sales were done by mail order,
only lov al Deadheads (most of whom are
honest, and don’ t scalp or torge tickets) who
“keep in touch” with the Hotlines would get
most of the tickets. | also understand that for
stadium or large venue shows, this system
would be impossible. But at those shows
vou don’t see too much scalping or counter-
teiting because it's a lot easier tor everyone
to get a ticket.

Tint Surber
Bridgeport, CT

Editor's note: Accordity to the Dead, tits idea
is benre seriously looked inte already, As you cant
maging, there area number of logisheal Hurdles

— like doubling or tripling the ticket office staff
— and the real problem of not wanting to com-
pletely shut off new fans who might not know (or
care) about He Hotline. As Hey’ ve said, tHe
Dead don’t want tis trip to be a closed party. But
we may see more mail order for selective shows.

Keep On Dribblin’
This computer drawing [at right] express-

es my feelings of having Walton on the
Celtics. I'm just a happy Deadhead Celtics
tan. |saw my first game recently and the or-
ganist was playing “Touch of Grey” be-
tween the third and fourth periods!

I hope | don’t offend any Laker fans. Hey,
they're a great team too, but you have to
place loyalties somewhere, eh? And be-
sides, how many Deadheads play for the
Lakers?

Peter Thomtpson
East Douglas, MA

A Joyous Wake

[ very much appreciated your taking
notice of Joseph Campbell’s passing last is-
sue. Two weeks after he died, | attended the
Dead's November 14 show in Long Beach. |
had not been able to share in any memorial
services for Campbell, but left the concert
feeling that without any specific references
being made, the spirit of the Dead's sets
constituted a memorable wake. “Cassidy,”
“Fire on the Mountain,” “Looks Like Rain”
and especially “He's Gone” all penetrated
the feelings and thoughts that were bound

inside of me concerning whom | consider an
eternal living treasure and spiritual father,

Robert Greenwald
Santa Monica, CA

Where All the Pages Are My Days

| recently bought my first copy of Tie
Golden Road, and | was very impressed with
the quality of your publication. I've only
read the first and the latest issues, but both
have made me appreciate your journalistic
abilities. As a librarian (and amateur archiv-

lf you don’t subscribe to The
Golden Road, Sister Mary
Terrapin here will have to go
back to scaring schoolchildren
for a living. As it is, she has a
good gig with the GA circulation
staff and gets to listen to tapes
while she works. Plus time off for
shows, of course. So give a
nun a break, and keep those
subscriptions comin’!

Get the next four issues for $16
(U.S.); $20 (U.S.) for airmail to
Europe. (All issues prior to Spring
'88 must be ordered as BACK
ISSUES for $4.50 each; $5
to Europe.

The Golden Road

‘My heavens, Moonflower Schwartz has moved from Philly to Boulder.
Bless her soul for sending us a change of address!’

484 Lake Park Ave. #82 Oakland, CA 94610
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ist), I'm impressed with the amount of his-
torical documentation that the Dead inspire
among their devotees. T/ie Golden Road
creates a valuable historical record of a very
important social phenomenon. At the risk of
sounding pedantic, | think that the genera-
tions to come will appreciate the way you
have captured, in words and pictures, 50
much of the essence of the Grateful Dead
culture, The more I learn about it, the more I
love and embrace tt!

Leigh M. Donley
San Leandro, CA

Play It, Don’t Say It

Your magazine is indispensable for us
European Deadheads who like to keep up
with Stateside developments in the Dead
scene, though I have to admit that it grows
increasingly frustrating to. read what's hap-
pening if there’s still no opportunity for
aficionados on this side of the Atlantic to ex-
perience it first hand!

When the Dead did four London gigs in
March ‘81, we hadn't seen ‘em over here for
6':> vears. The tirst and last of those concerts
were very good, but the middle two were
transcendent, And when four more London
dates were scheduled only seven months la-
ter, we were delighted! A report in a local
newspaper stated that the band had been
most impressed by the attentive apprecia-
tion ot London audiences, which allowed
them to play with subtlety and delicacy
without fear of being drowned out by
shrieks and yells (just listen to the extended
planissimo passages on the Oct. 3 versions of
‘Looks Like Rain” and “Morning Dew’),

We blushed profusely at the compliment,
but when the article went on to state the
Dead's intention to undertake Euro-tours
more frequently, our hearts sank, because
experience indicates that if they say thev’re
going to do something, it probably won't
come to pass. (To put it another wav: One of

The freat came by ..
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these days the Dead will do something pre-
dictable and surprise evervbodv!) Sure
enough, thev haven't been back since,

Bob Quart
London, England

The International Trade Deficit
| discovered the astounding world of the

Grateful Dead about six years ago. Since
then a lot has happened (needless to say)
and I've moved to Europe. In the last couple
of years | have gotten keenly interested in
music/recording and am currently trying
to build a decent tape collection. Unfortu-
nately, | can’t seem to make any contact
with you guys back in the U.S. The general
vibes seem to show that folks tend to forget
about their comrades who decide to leave
the country in order to check out the scene
elsewhere in the world.

But why? What could be more interesting
than receiving fresh unadulterated news
from across the globe, as well as exchanging
some good live music? | think a main obsta-
cle is the higher postage rate for overseas
mail (about $2 per tape). That doesn’t bother
me, but seems to be a bummer for other
folks.

I tend to look at it this way: There's a lot of
people traveling back and forth across the
U.S. recording Dead shows, but what hap-
pens when the Dead and other great bands
play over here in Europe? Who's going to be
on the scene monitoring those V.U. meters
and keeping the good vibes flowing? Most
Westerners wouldn't be able to meet ex-
penses, so it would be good to know some-
one over here, right?

[ guess what I’m saying is this: It only
makes sense that we should help each other
out regardless of where we are, and think
more internationally, Lite does exist outside
of the U.S.

Scott Erickson
Oslo, Norway

wearing a tie-dye? At Red Rocks ‘87. Photo: Jeff Whipple, Moraga, CA

I Been Gamblin’ Hereabouts ..
Recently I was in my hometown visiting

sweet Marianna, who works at the local
Fotomat. While she was busy, [ had a notion
to play my luck on a lottery ticket, since
there is a little store that sells them right next
to the Fotomat. While Marianna, from the
other direction was caught in my eyes, | fig-
ured I might as well try, might as well trv. (1
play once in a blue moon.) Well, | had one
Grateful Jape in my car at the time— Boise,
Idaho 9-2-83. Sol play ed pick 49283 box and
won $89 on a 50e¢ ticket. That’ sa tree pass to
tour Dead shows! There really is some magic
in those tapes.

Richie Magan
Howell, N]

How ‘Bout a Root Weir Float?

Our 5-vear-old, Mark, has alwavs had a
grasp ot the vin and yang of things. Atage 3,
on his first trip to the ocean, we told him
that there was salt in the ocean water: he
asked if there was pepper in the hotel pool.

So, after raving about his first taste of
Cherry Garcia, Mark said, “Does Bob Weir
have an ice cream too?’

Patrick & Barbara Mulvey
Winchester, VA

Bird Song

I'd like to tell vou how the Grateful Dead's
music helped me out with my new pet. I got
an Amazon parrot for Christmas, which |
named Harry Houdini because he kept
breaking the door on his cage, When | firstouch Harry home, he was really quiet
and would turn around and face the corner
whenever anyone went near his cage. Then
one day | put on “Reckoning,” and to mv
surprise, Harry started chirping along with
the music. His favorite songs are “The Race
Is On,” “China Doll,” ““Must Have Been the
Roses’ and, of course, “Bird Song.” He
hasn‘t been the same since. The same thing
happened to quite a few folks | know, my-
self included,

Koy Helse
Naperville, IL

Sayin’ Thank You for a Real Good Time
The shows began for me on September

19, 1972, Roosevelt Stadium, Jersey City.
Since that night I’ve seen countless con-
certs, read numerous accounts and listened
to hundreds of opinions regarding the Dead
scene. Through it all I've searched for my
own expression of what it has all meant, a nd
I've finally found the word: freedom, Our
association with the Dead and their music
has given us freedom that extends from the
thoughts we think and the ways we live,
right down to the clothes we wear. The free-
dom of this shared experience has produced
litelong friendships out of mutual apprecia-
tion tor the music.

It is an understatement to say the band
has impacted our lives for the better. Look-
ing back, I can think of no finer compliment,
and I thank them for so many great years.

Russ Riesclhier
Lithonia, GA



Garcia and Werr jam weith Huey Leivis on “Goud Morning L ite Schoolgirl” at the Bay Area Music Awards. Details on page 11. Photo: Ron Delany

| | ere’s a verv unotfticial look at how
the Dead's touring vear 1s shaping

up. Most of this isn’t contirmed, so be
careful if vou’re making plans around
anv ot thisinto. There have been a lot of
dates tloating around, some otf which
are blatantly wrong. As alwavs, check
the Hotlines tor the real lowdown.
Those numbers, once again, are (415)
457-6388 on the West Coast and (201)
7/7/7803 5 1n the East.

Atter the spring shows are over, the
band hopes to do some recording on
the follow-up to /n the Dark during
much of Mav.
having a record in the stores by the fall.
(Please, stop that guftawing. Stranger
things have happened — like not mak-
ing a record for seven vears.) At press
time, shows scheduled for June 10, 11,
|2 in Ventura were in serious jeopardy,
but they may play somewhere in
Southern California that weekend. A
week later they hit Minneapolis for a
night (June 17), plav four shows at Al-
pine Valley (19, 20, 22, 23) then hit some
new places: [The Buckeve Center in Col-
umbus, Ohio (June 25) and Pocono
Downs in Pennsvlivania (June 27). Thev
mav or mav not get the green light fora

Yes, there’s even talk ot

show at the Saratoga Performing Arts
Center (upstate NY) June 28, but in anv
case look out tor shows in Rochester
June 30 and Oxtord Speedwav in Maine
July 2.

The Greek, long rumored to be can-
celed this vear, has been penciled-in for
the weekend of July 15, 16, 17 (which
should be a little toastv). Those are
most likely going to be the Rex Founda-
tion benefit shows, so don’t be too
surprised if the ticket price is about 530
a ducat. Laguna Seca (Julv 29, 30, 31),
which, if there isa nv mercy, will not be
midafternoon shows this vear — sun-
stroke city — will once again feature a
couple of other bands on the bill with
the Dead. Could this be the Dead-
David Lindlev-Los Lobos bill we've
been dreaming of? We'll see.

The band is taking August off (there
are rumors in the wind of a Garcia Band
tour then), but in early September they
go back East tor four shows at the ni
itol Center in Landover, MD oats Finest
>, 6), four at the Spectrum (8, 9, 11, 12)and an unprecedented nine at re a
Square Garden (14, 15, 16, 18, 19, 20,
22, 23, 24). Then they close the month— a —

at Shoreline Amphitheater south ot

San Francisco (Sept. 30, Oct. 1 and 2),
October tinds them heading South for
shows in places like Florida, New Or-
leans and possibly Birmingham, Ala-
bama, though nothing is firm vet as far
as we know. |

The New Year's series will once again
be tour shows at the Oakland Coliseum.

| errv Garcia, Bob Weir and John Kahn
plaved as an acoustic trio for the first
time at a concert to benefit AIDS re-

search organized by Joan Baez and held
at the Warfield Theater Dec. 10. The trio
opened their segment of the show —
which was. telecast locally on SF's
public television outlet— with a rough
version of “When I Paint My Master-
piece” (including the song’s bridge,
which the Dead \ don’ t sing). "Phen thev
laid down a nice “Deep Elem Blues.”
Weir tollowed with his tuneless, im-
possible-to-sing-or-play song ‘'Victim
or the Crime,” with Garcia gamely fol-
lowing Along. Next, Garcia launched
into * ‘Bird song,’ which seemed like it
was really going to take off until Joan
Baez u nexpectedly walked out onstage
with her guitar. Garcia cut the song off
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almost immediately, eliminating the
jam, much to the chagrin of the many
Deadheads in attendance.

Joan’s a saint and all the rest of it, but
as a longtime benefit-goer in the Bay
Area, I can say with some authority she
is no stranger to walking onto stages at
inappropriate times. Nonetheless, she
provided typically angelic backup vo-
cals to the last three songs of the set
— “Dark Hollow,” “Turtle Dove” (one
of the tunes from the fall Garcia acous-
tic sets) and “Knockin’ on Heaven's
Door.” Garcia and Weir also sang
pat they were nowhere near a mic-
rophone) on the show’s finale, a Baez-
led version of ‘Let It Be.”

n January 23 at Kaiser Convention
Center in Oakland, Garcia and

Weir were part of an all-star line-up
that gathered together to raise funds torebuild four war-ravaged villages in El
Salvador. The concert was put together
by Carlos Santana, who always seems
to be there with his time and energy for
worthy causes. The marathon concert
(5'2 hours!) opened with a set by Bay
Area favorites the Caribbean All-Stars,
joined by Carlos for a couple of songs.
Carlos then stayed onstage for a pas-
sionate reading of his recent instru-
mental tune “Blues for Salvador,” with
only keyboardist Chester Thompson
accompanying him on synthesizer.

Next up was Oakland’s Tower of
Power for a long set of horn-driven
tunk. In the middle of their set, Garcia,
Weir and soprano saxophone giant
Wayne Shorter hit the stage, and that’s
when the jamming really started.
Shorter laid down a couple of incredi-
ble solos that had more muscle than the
entire TOP horn section combined.
Shorter then lett and the GD boys took
center stage for a brief stint. F resh from
a trip to Hawaii, Garcia and Weir were
both tan and decked out in islandwear
—Jerry ina floral print black-and-white
Hawaiian shirt; Weir in swim trunks (!),
sandals, Hawaiian shirt and a palm-
trond beachcomber hat (which we hear
he wore ona dare). Bobby led the horn-
heavy band through a short but in-
spired “Lovelight”; ; Jerry followed with
a high-energy version of “Goodnight
Irene,’ before they surrendered the
stage to TOP again.

After a short break, Bonnie Raitt and
her partner Johnny Lee Schell came on
and played a few acoustic numbers, the
most affecting of which was a heartfelt
version of Greg Copeland's “EI Salva-
dor.” Bonnie then introduced her good
friends NRBO, whose endless set of
trash-rock frankly lett me cold. (I liked
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Jerry goes Hawaiian at “Blues for Salvador”
show. Photo: Ron Delany

them better when I saw them in concert
a few vears ago.) Things picked up
when Bonnie returned with her Strat
and her slide and rocked through a few
tunes fronting NRBQ, including ‘‘Me &
the Boys’ ‘and a driving version of the
Stones’ “The Last Time” (which would
be a great Weir cover, if vou ask me).
With NRBQ still center stage, Boz
scaggs replaced Raitt and led the band
through a few blues numbers. Boz was
in excellent voice, as usual, though hisslow mini-set seemed to have a slightly
soporitic effect on much of the crowd.

Within minutes ot the end of Boz’s ti-

nal number, mikes were set u p all over
the stage, equipment was shifted
around a tinal time, and most of the
evening's

Raitt, Santana, the
plavers — Weir and Garcia,

TOP horns and

more came out for a tremendous jam
The giant group roared

through several ditterent jams — San-
tana would start each by setting up a
eroove, and then he'd direct the solos
to ditterent plavers, so a long, wailing
Garcia solo might be tollowed by Tow-er's Greg add ce on muted trumpet,
tollowed by Chester Thompson on
keyboards (who was really something
all night!), followed by Carlos and thenGarek again.

It was treetorm and treewheeling
and the plaving was red hot. Garcia
was in fine shape, truly dominating ev-
erv jam, | thought. But evervone got in
some incredible licks; this was a shared
jam in the best sense. The stvles ranged
from Latin grooves to rock classics like
“Johnny B. Goode” (Weir sang the
third verse) and a chunky “Shake, Rat-
tle & Roll,”’ to quieter spaces, like the
jam that started with Carlos and Thomp-
son plaving the adagio trom KRodrigo’s
“Concierto de Arjunnez” (better known
to some as the base of Miles Davis’
Sketches of Spain), It was a long, tiring
evening, but the high points were
amazing indeed —the monster jam the
last hour lived up to its promise, in the
grand San Francisco tradition, And the
best news of all is that 5100,000 was
raised by the event. The money will be
used tor tour specific projects, includ-
ing the construction of a medical clinic
and 100 houses for homeless families.

A week later Weir played a briet solo
set (‘Festival,” the ubiquitous “Victim
or the Crime,” etc.) and also jammed
with Carlos Santana, bassist Marcus
Miller, guitarist Hiram Bullock and a
host of others at a special tribute to the

SESSION.

Janimning at the “Tribute to Jaco Pastortous” benefit are (L-R) Wayne Shorter, Hiram Bullock, Werr
and Carlos Santana, Photo: Ron Delany



late, great jazz bassist Jaco Pastorius,
held at Oakland's Omni _ nightclub.
With these plavers, Weir sang versions
of “I Shot the Sheritt,” “Easv to Slip’
and ‘‘Fever,” among others. That con-
cert raised monev tor Jaco’s children.
Weir, vou mav recall, plaved a tew club
dates with Jaco a couple of vears ago.

ince the davs of the DeadheadS newsletter in the early and mid-
“Os, direct communications from the
band have been few and far between.
So it was quite a surprise when tickets
sent by mail-order tor the spring East
Coast tour were accompanied by a spir-
ited open letter from Robert Hunter.
Hunter's communique addresses
some of the issues and problems Dead-
heads have been ae the past vear,
and also clarifies the band’s position on
the vendor scene. The letter is re-
printed in full below:

Dear Deadheads,
Here we are sitting on top of the

world: big record, open doors and lots
of steaming plans. This raises the ques-
tion of who we are — the answer is:
partly us, partlv vou. Our part is to pro-
vide the music and logistics of the
Gratetul Dead experience; vour part is
to have one hell of a good time without
anvone getting hurt or sore, which is

what this trip is mostlv about.
Our current situation demands that

we provide our part to growing num-
bers who are beginning to catch on to
what vou knew all along.

There is no blanket solution to the
problems caused by increasing de-
mand, and there is no turning back. We
are now the biggest “draw” in the
history of rock and roll. That’s not a
selt- congratulatory statement, rather a
bald tact showing the seriousness of
our logistical problem. The good old
davs when we were vour personal min-
strels have been overshadowed bv a
new reality which must be addressed.
We are not a political, religious nor a
grassroots movement; not a counter-
culture, drug culture nor the latest big
shakes snatch-and-run glamour act.
We are a symbiotic fun machine de-
signed to get 10,000 or more heads
straight at a pop.

We don’t want to be co nsigned to do-
ing only stadium gigs, but, in order to
plav smaller venues, our friends must
heed our pleas not to attend certain
shows without tickets. Otherwise,
cities will simply not rent us their
tacilities and that will be that.

Manv doors have been closed to us in
the last several months due to the
trash-and-boogie behavior of new fans
who have no regard tor the wav the

Dead do things.
Environments as large as those

which we are called upon to provide
must be controlled or we will be re-
sponsible tor the ensuing pandemonium.

Some of the changes we are making
are for our benetit, others are for vours.
Frankly, we don’t intend to hand overa
big portion of the bread we need to run
this operation to organized crime. This
is no joke. There are some big-time
heavies muscling in. Follow the cigar
smoke! Hence we are torced into a
tighter structuring of merchandising.
What began as a spontaneous vaga-
bond marketplace has devolved into a
competitiv e and obnoxious full-scale il-
legal rip-ott, squeezing out the gv psy
Deadheads and offering violence to ri-
val merchandisers. We intend to step
on 1t— hard!

Wherever venues allow it, good peo-
ple will still be allowed to make road
monev dealing artifacts —all you gotta
do is ask for permission. You keep what
vou make, or give us a cut if vou deal
our trademarks. Fair and simple.

Tapers, as vou mav know by now,
are assigned certain sections because
thev are so touchy. We let vou tape tor
tree and love it when vou exchange
tapes. But if anvbody asks for more
than the price of the blank tape, thev
are plaving a ditterent game.

COMBINATION SCREEN PRINTED
AND AIRBRUSHED T-SHIRTS
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lf vou can keep vour sense of propor-

tion and understand that we are doing
what must be done to ensure our r ights
and vours, we gratetully invite vou to
experience this unexpected era of Mega
Dead-dom. Take it with the grain of salt
it deserves and enjov watching the rip-
ples as our personal tributary begins
mingling with larger currents. It’s just
as Weird for us as it is for vou, but, atter
all, this wasn’t meant to be a private
party!

Kobert Hunter
tor Gratetul Dead Productions, Inc.

- o Ahead, the occasional band fea-
turing Brent, Billy, Santana sing-

er/guitarist Alex Ligertwood, ex-San-
tana bassist David Margen and guitarist
Jerrv Cortez, has continued gigging
successfully during the Dead’s down-
times, building a good-sized tollowing.
And tor some shows this winter thev
became a sextet with the addition of
Bob Weir.

The fans really got their money's
worth at those concerts. The early
February show at the Universal Am-
phitheater in Los Angeles, for instance,
opened with a generous and typically
sclectic set bv the original tivesome,
with Brent and Ligertwood leading
things for the most part. After an inter-
mission, Weir came out with acoustic
guitar and plaved a few songs solo
(“Throwing Stones” and The Beatles’
“Blackbird” among them), then plugged
in and led Go Ahead through a set con-

sisting primarily of Bobby & the Mid-
nites tunes. [he encore was a medley ot
“La Bamba” (sung by Cortez) into a
Dead-ish “Good Lovin’ that was so
exuberant that members of the audi-
ence Jumped onstage and danced with
the band.

Originally, Go Ahead had hoped to
do some recording in the tall ot ‘87, but
scheduling became impossible and
now it’s uncertain when the group
might tinally make it into a studio,
what with the Dead’s tvpicallv hectic
touring plans and all. But make no mis-
take about it — this band enjovs plav-
ing, and it seems to provide Brent, Billv
and now Weir with a solid, highly en-
tertaining vehicle outside the Dead.

And speaking of solo bands, the
Jerrv Garcia Band welcomed a special
guest tor part of their March 5 show at
the Wartield Theater in San Francisco.
Sitting in on a long, jazzv version ot
“Don’t Let Go” was none other than
organist Howard Wales, who made the
excellent album Hvovteroll? with Garcia
back in the early ‘70s. Even though thev
hadn’t plaved together for vears, Gar-
cia and Wales reallv seemed to click,
and the song took manv interesting
twists and turns, since Wales’ stvle of
plaving is so different trom i ae JGB
kevboardist Melvin Seals’. It was fas-
cinating to hear Garcia steered into a
jazzier idiom.

t the end of January, Garcia flew
back to New York to add guitar

Brent wails at Los Angeles Go Ahead gig. Photo: Eric Sabroff
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parts to three songs on the next album
by tree-jazz giant Ornette Coleman.
Garcia's been a fan of Ornette’s for
vears (anvone who plavs heavilv im-
provisational space music owes a debt
to Ornette, John Coltrane and a tew
other jazz plavers), and when the Dead
plaved Madison Square Garden last
tall, he invited the sax great to come toa
show. Ornette came on down, along
with his son, Denardo, who is produc-
ing the new album.

“Not long after that,” Denardo savs,
picking up the storv, ‘“thev got together
again when Jerry was in town for his
Broadway shows. Thev seemed to get
along pretty well and they knew a lot of
people in common in California, dating
wav back. It so happened that the
music [Ornette] was working on had a
sound to it that was complementary to
how Jerry plays, so we came up with
the idea of having him play on it.”

The album, which should be out in
Mav on the Epic label, is tentatively
titled Virgin Beauty, and features Or-
nette’s regular band, Prime Time. If
vou're unfamiliar with this group, we
should warn you that it’s very dense,
complex music, though Denardo claims
that this album will be more <en
than some of Ornette’s S past work.would call it pop music,” he savs, ve
at the same time Ornette is doing what
he does. We've been working on this
record since September and I'm real
happy with the way the project has
gone.”

The sessions took place at Clinton
Recording, a top midtown Manhattan
studio. According to the studio's
maintenance chiet, a Deadhead named
Phil Vachon, “Jerry plaved a Stein-
berger guitar rather than his usual in-
strument, and basically tried to blend
his stvle and sound with some existing
tracks by Prime Time. Like anv musi-
cian, Jerrv took the time to listen to each
piece and then get comments and sug-
gestions trom Ornette. On one song,
lerrv had a little trouble laving in his
part, so Ornette described to him a
method of hearing, thinking and plav-
ing music that seemed to both excite
and contuse Jerrv a bit. So Ornette
pulled out his horn and invited Jerry to
plav a riff while Ornette plaved/ex-
plained his method. The tew people
who were in the room were treated toa
tew minutes ot wondertul jam, the sort
one would hope they would plav on-
stage together. From there, the session
went smoothly, with Denardo getting
the pertormance he wanted on tape.”

‘Thev had a real good time,” Denar-
do savs. “These are two guys who love
music, so thev talked a lot of music and



Jerry with Ornette Coleman at Clinton Recordity it Manhattan. Photo: Phil Vachon

even worked things out theoretically.”
Check it out, [t's bound to be heavy-

duty

H ere’s the tinal proof that ‘87 was
truly the Year of the Dead. On

March I2 at the SF Civic Auditorium,
the group nearly swept the annual Bay
Area Music Awards, winning trophies
tor Best Album, Best Drummer/Percus-
sionist (shared by Mickey and Billv),
Best Bassist, Best Guitarist and the
prestigious Bav Area Musician of the
Year award, given to Garcia, On top of
that, Mickev Hart and a huge troupe of
dancers and percussionists performed
toward the end of the show, and the
event closed with an electrifving set bv
the Dead and Huey Lewis & the News,
plaving together tor the tirst time:

Actually, the first Dead music of the
evening wasn't from the boys, but was
instead courtesy of Dick Bright & the
Sounds of Delight Orchestra, who have
been the house band at all 11 Bam-
mies. Bright's orchestra— which mixes
strings and horns with electric rock in-
struments tor a bizarrelv hip, rockin’
Guv Lombardo tee!— has a tradition of
opening the show with a mock-serious
overture of the most popular B Bav Area
rock songs from the previous vear. This
time out, Bright & Co. closed the over-
ture with a great, lush version of
“Touch of Grev,”” which segued brietly
into the theme trom “The Dating
Game” betore coming back to “Touch
of Grev,” by which time all the musi-
clans in the orchestra were wearing
skeleton masks! The crowd loved tt!

Phil was the tirst member of the
group to receive a Bammie, which he

dedicated to his young song Graham,
who he suggested could use the
trophy as a bathtub toy. The irrever-
ence continued when Bob Weir (look-
ing dashing in a tuxedo) and John Cut-
ler (wearing his “Think Platinum” T-
shirt) picked up the Best Album award.
The duo threatened to stay onstage all
nightin Cong rress-stvle filibuster, read-
ing from the phone book for hours on
end. For tunately
phone book never materialized from
backstage. On Garcia's first trip to the
podium, to nab his Bammie for Best
(,uitarist, he thanked the Deadheads
tor their support and dedicated the
award to them/us. Mickey and Billy

tor evervone, the

looked thrilled to be honored, and
clowned around on the dais like a
couple of kids when their time came.
The most emotional moment of the
evening, though, came when Garcia
won the Bay Area Musician of the Year
award, presented by his longtime
friend and ally Bill Graham. Garcia
earned a long, thunderous ovation
trom the crowd; indeed, he looked both
thrilled and embarrassed by the adula-
tion. And his remarks put the whole
aw ards- -giving process in perspective:
‘Most of us who play music for a living
consider it an honor and privilege and
exceptional good luck.” He went on to
note, “We'd do it for nothin’, man!”

Within moments of Garcia’s exit
from the stage, the rumble of distant
drums began to echo through the hall.
Then, trom the back of the auditorium,
Mickey Hart led a huge group of
dancers and percussionists through the
sea of tables on the main floor and up
onto the stage. All ofa sudden the Bam-
mies were transformed into Carnaval in
Kio! As Mickey bopped around on-
stage, pounding a huge drum, the
other percussionists beat their instru-
ments and shook their rattles and shak-
ers, and a line of women clad in bikini-
sized costumes augmented by huge
colorful plumes of feathers grooved ina
line across the front of the stage. There
was a briet change of pace where the
music took on a quieter, more jungle-
like teeling, and then it was back to the
rhythmic assault once more, as a couple
of very athletic martial-arts types
performed a fast and furious routine to
the music. After a while, the musicians
departed as they'd arrived — through
the crowd, reeling and spinning and
chanting *and beating their instruments

Plul accepts lus Best Bassist troplny at the Bamanies. Photo: Clayton Call
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all the way.
Mickey & Friends (which also includ-

ed Michael Shrieve, of Santana and Go
tame) had barely made it off the main
tloor when the show’s finale began. It
was quite a sight when the curtain
opened: all of the Dead and Huey
Lewis & the News were spread across
the big stage — two bassists, three
guitarists, three keyboardists (Merl
Saunders helped out, too), three drum-
es a sax player and Huey, who
played harmonica and sang. “This is
for Huey’s mom,” said Bob Weir before
they started playing. Huey had ac-
cepted an award earlier in the evening
and thanked his mom for taking him to
the Fillmore to see the Dead when he
was 13,

The first of their three numbers was
definitely the highlight of the show for
me — a long, rowdy version ot “Good
Mottiing Little School Girl,” with Huey
wailing on vocals and harp. Garcia
traded solos with Chris Hayes of the
News, and Huey prowled the stage like
a jungle cat, blowing mean rifts. The
whole thing had a big, thick sound,
particularly toward the end of the
song's long jam, as the pace accelerated

Mickey and Billy clown backstage at the Banimies
after wiining thetr award, Photo: Ron Delany

and everyone seemed to be soloing at
once. [t just built and built and built,
sort of like the Dead's old jams on
“Viola Lee Blues” (or ‘ ‘Schoolgirl” tor
that matter). These big jam sessions can
be unwieldy, but this one really
worked. It got the crowd up and
dancing, too — what a great sight see-
ing tolks in tormal wear dancing
to the Dead! (By the way, even the

Dead’s road crew wore tuxedos for the
occasion, )

“Lovelight” tollowed, with Weir
singing, and once again a great jam en-
sued. I was particularly amazed by the
comtortable interaction between Huey
and Garcia, and on this tune in particu-
lar | also noticed Phil having fun play-
ing with News bassist Mario Cipollina
(John’s brother). For the final song,
John Fogerty joined in and shrieked his
wav through a rippin’ “Long Tall
Sally,” and took a couple of neat solos
himself. Fourteen hot players make a
fair amount of noise, as vou can
Imagine.

Since the entire affair was on radio,
there should be good tapes circulating.
And if you've got some room for filler
on your Bammies tape, try to get the
Santana-Pharaoh Sanders jam from
earlier in the second set. It smoked!

AE presstime, four Dead records
were scheduled to come out on

compact disc: Garcia and Ace (from
Grateful Dead Merchandising), a
‘72 and Bear's Choice.

re
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SET LISTS: NOVEMBER KAISER
THROUGH MARCH KAIS

Float of the Goliden Gate Braige rolls across the floor of the Oakland Coltseum just before midnight on New

NOVEMBER KAISER
It was great to be back at tiny (7,500-

seat) Kaiser Convention Center after a
summer of giant outdoor shows. Kaiser
teels like home to me (and a lot ot
others, I'm sure); it trulv is the Winter-
land of the ‘80s. All three shows were
livelv and interesting, and the second
was unquestionably among mv tavo-
rites of ‘87. The second set that night
featured an amazing transition be-
tween “Uncle John’s” and “Plavin’,”
one ot the better “Throwing Stones-
Not Fade Awav” closers in recent mem-
ory. and a ‘Knockin’ on Heaven's
Door’ encore that was such a mind
blower that the crowd kept applauding
tora solid 17 munutes atter it, eventually
forcing the band back tor a second en-
core —- a crowd-pleasing ‘Saturday
Night.” Nice to see the band respond to
a genuine outpouring otf enthusiasm.

The first show had a few shakv mo-
ments but the band was obviously trv-
ing hard to make things happen, and
the show did end with a bang — a

“Morning Dew” sung with unbridled
passion, and the band's first show-
ending ‘“‘Watchtower,’” which kicked
up a tierce gale in the arena. The high-
light of Night Three tor me was a long,
beautifully developed “Other One,”
sweet satistaction after two nights of
hinting at the tune, onlv to have the rift
veer off to other directions at the last
minute. The encore was the lone sur-
prise of the run —a faster, more as-
sured “Just Like Tom Thumb’s Blues.”
From there the band charged into
“Touch of Grev,” or most of it anyway.
Garcia forgot to sing the last verse, the
band became disoriented, and the song
basically came crashing down around
them as if they were the musical Kev-
stone Kops. ‘Watch us fuck up our big
hit, folks!” You gotta love it.

— BJ

11-6-87, Kaiser Convention Center,
Oakland, CA
Big Boss Man, Feel Like a Stranger, Must’ve
Been the Roses, New Minglewood Blues,
When Push Comes to Shove, Me & My

Year's Eve. Photo: Eric Sabroft

Lincle 6 Cumberland Blues, Let It Grow

Scarlet Begonias § Hell ina Bucket, He's
(one § rhythm devils § space § [The Wheel
Gimme Some Lovin’ § Morning Dew 6 All
Along the Watchtower/Black Muddy River

11-7-87, Kaiser
Hev Pocky Way, Jack Straw, Row Jimmy,
When I Paint Mv Masterpiece, Dupree’s
Diamond Blues, Box of Rain, Cassidy,
Might As Well

Uncle John’s Band @ Plavin’ in the Band
jam § Terrapin & rhythm devils # space |
Need a Miracle § Black Peter » Throwing
Stones § Not Fade Awav/NFA ... Knockin’
on Heaven's Door/Saturdav Night

11-8-87, Kaiser
Iko-Iko, Little Red Rooster, Stagger Lee,
Mexicali Blues ® Big River, West L.A. Fade-
away, [The Music Never Stopped, Don’t
Ease Me In

China Cat Suntlower $1 Know You Rider,
Looks Like Rain § Crazy Fingers ® Truckin’
rhythm devils § space § The Other One §
Stella Blue » Lovelight/Just Like Tom
[humb’s Blues § Touch of Grey
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LONG BEACH
The growth ot the Dead's tollowing

in Southern California the past few
vears has really been quite remarkable.
In 1987 the band plaved to about
180, 000 people there, putting the L.A.
area up there with Philly and the New
York-New Jersev metroplex as one of
the top-drawing regions. All ten shows
the Dead plaved there last vear were
hot ones, too, with this last stint in
Long Beach as consistently strong as
anv series in 8/,

Highlights of the tirst show included
the “Bird Song”-""Music Never Stopped”
close of the first set, an excellent
second-set “Bertha” and a version ot
“Estimated” that teatured an airy, jazzv
jam w ith Brent and Bobbv leading the

[he second show was uniformly
“Plavin’-Terrapin”’

wav. |
powe , with the90wertul, with the

New Year's Eve. Photo: Ron Delany
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combo particularly beefy, But perhaps
most notable was the “Lovelight” tin-
ish. The band roared through the song
with real tire and then, atter the ending
crescendo, unexpected! ¥ launched into
the close once again, Live Dead-stvle,
with Bobby screaming and Jerrv even
singing backups, which he doesn’t nor-
mally do on the song these davs. It was
an electric, spontaneous moment. The
third show was another good ‘un, with
standouts including inspired versions
of ‘‘Searlet-Fire” (which was spottv in

7), “Morning Dew” and “Watchtower.”
— BJ, trom tapes anid eyewitnesses

11-13-87, Long Beach Arena, CA
Hell ina Bucket @ Sugaree, New Mingle-
wood Blues, Friend ot the Devil, Far From
Me, Bird Song, Music Never Stopped

Bertha #@ Man Smart Woman Smarter, Ship

ot Fools, Estimated Prophet & rhvthm devils
space » The Wheel # Gimme Some Lovin’ §
Whart Kat # Sugar Magnolia/Knockin on
Heaven's Door

11-14-87, Long Beach Arena
Shakedown Street, Litthe Red Rooster,
Althea, When I Paint Mv Masterpiece, Hev
Pocky Wav, Deal

Maggie's Farm # Cumberland Blues, Plavin’
inthe Band § jam @ Terrapin § rhvthm devils
® space 6! Need a Miracle @ Stella Blue »
Throwing Stones @ Lovelight/Quinn the
Eskimo

11-15-87, Long Beach Arena
Iko-Iko, Walkin’ Blues, Candvman, Me &
Mv Uncle ® Mexicali Blues, West L.A. Fade-
awav, Cassidv, Don’t Ease Me In

Scarlet Begonias § Fire on the Mountain,
Looks Like Rain, He’s Gone § rhvthm devils
$ space # The Other One & Morning Dew §
Around & Around 6 All Along the Watch-
tower’ Black Muddy River

NEW YEAR’S
The band closed out its most success-

tul vear ever on a detinite high note;
three of the four Oakland Coliseum
shows were posters elv supercharged.
The second set 12/27 teatured 60-or-
so minutes of some of the most power-
tul Dead I saw all year. From the set-
opening “Play in, ‘ through a chunky
“Uncle John's,” through “Estimated,”
“Eves” (with a nice long jam after the
tinal verse, for a change) all the wav up
until “Throwing Stones,” this band
could do no wrong. During the Rhv-
thm Devils and “space” segments, Dan
Healv tried out a delighttully hallucino-
genic quad sound system that shot the
sound to everv conceivable part ot the
hall. (It was also used the other three
nights, though not quite as ettectively, |
felt.) And the “Dear Mr. Fantasy” that
crept out of the “space” was monu-
mental. A stupendous show all the way
around,

| didn’t make the same kind of emo-
tional connection with the band the
next night, though there were undeni-
ably g sreat moments, including an ener-
getic ‘Franklin's Tower” (again, plaved
fat and chunky, instead of sprv and
sinuous), an outstanding | ‘China Cat"
and a “Sugar Magnolia” whose power
was mitigated only bv the sad realiza-
tion that once again we probably
wouldn't hear it on New Year's.

Atter a spacier than usual “Hey
Pocky Wav” opener on the 30th (which
has gotten the reputation as being fle
hot show ina New Year’s run) the show
took the first of several inexplicable
downhill slides. | thought this concert
had long stretches where the band
seemed to be fumbling and uninspired
—perhaps it was the presence of the TV
cameras, which were shooting as a re-
hearsal for the New Year's telecast, or
the unfortunate amount of light being



cast on the audience during most of the
tirst set (also because of TV's require-
ments). Still, the band managed some
fine jamming on “Althea” and “Cas-
sidy,”’ and the second half of the second
set exploded in places. When a set
starts out with the dreaded ‘’Scarlet-
nothing,” though, it’s usually a bad
sign, and that was certainly the case
here.

The New Year’s Eve show, however,
was a complete jov trom beginning to
end. Well, almost the beginning. |
didn't care tor the opening band, The
Looters, a heavily political Bay Area
band that plavs African and James
Brown-inspired funk. Though I’m sure
their hearts are in the right place, their
angrv-voung-man posturings seemed
out of place on a celebratorv night like
New Year's, and they received a tepid
response from a crowd that was clearly
ready to partv down.

Though there had been a lot of grous-
ing about the presence ot the Neville
Brothers on the bill nie one
most would agree that they plaved very
well on the 30th and New Year's. Their
sets were shorter than in past appear-
ances with the Dead, and their new
material stands head and shoulders
above the tame fluft on their Uptown al-
bum. Saxophonist Charles Neville re-
mains one of rock's coolest dudes.

For their part, the Dead looked com-
pletely ‘“‘on” for the entire show. The
“Bertha-Promised Land” opener got
things off to a rocking start, and by the
end of the first set, when the band tack-
led “Bird Song” and “The Music Never
Stopped,” it was clear they had their
space chops down as well. Between
sets, as the crowd prepared for the
midnight hour, guitarist/composer
Mason Williams and a small ensemble
performed Williams’ most famous
composition, ‘Classical Gas,” as well
as some other music, on an adjacent
small stage. And then Ken Kesey
prowled the main stage like a crazed
preacherman, mock-haranguing the
crowd about the evils of demon alcohol
and weed in ‘Shall We Gather at the
River,”

At a few minutes betore midnight,
the lights went out and Bill Graham be-
gan his grand entrance as Father Time
— this year on a huge model of the
Golden Gate Bridge. Joining Graham
on the float were assorted costumed
figures representing San Francisco his-
tory and culture, from Sir Francis Drake
to Barbarv Coast dance hall girls to Joe
Montana. Atop one ot the bridge's tow-
ers sat a skeleton, his hands on a deto-
nator, seemingly ready to blast it all to
smithereens. As exploding fireworks lit
the hall in bright white light, and a
musical collage blared from the quad
sound svstem, Graham rose from the
middle of the Bridge on a hydraulic litt

Billy during the Rhythm Devils’ part of the show on New Year's. Photo: Ron Delany

bearing the inscription “WE WILL
SURVIVE.” Then came the countdown
to midnight, the traditional dropping of
a billion multicolored balloons, and the
band kicked into ... “Hell in a
Bucket”? I thought it was a pretty
strange choice, particularly given the
tact the band had plaved it three nights
earlier, but it was plaved powertully.

A more pleasant surprise was the
“Uncle John’s” that tollowed— when's
the last time that was plaved twice ina
run? This version was long and spacey
and set the tone for the rest of the
show. | telt that a few of the songs —
“Terrapin,” “The Other One” and
especially “Whart Rat’’ — were just
about as good as those tunes get. And
though i could spot the ‘Throwing
stones-Not Fade Away” ten miles
awav (or, more accurately, four nights
earlier) it, too, was great.

The encore was a sort of mini-set
teaturing the Nevilles and the Dead ina
virtual reprise of the excellent
Pittsburgh Dead show last July — ver-
sions of ‘Man Smart Woman Smarter,
“Tko-[ko,” “Day-O” (with “Do You
Wanna Dance" attached for good mea-
sure and, finally, “Knockin’ on Hea-

Allin allit was a supremely satisfying
evening, and the video of the event re-
ally stands as state-of-the-art Dead; the
group at an undeniable peak. I felt that
In general the video (which I saw after
the fact) was expertly handled, from
the sound, which was as close to
pertect as I could imagine, to the visu-
als, which offered such intimate views
ot the band at work (and plav). I con-
tess that | was distracted bv some of di-
rector Len Dell “Amico’s images — per-
sonally, | don’t want to see sailboats

during ‘Bird Song,” a literal depiction
of “the northwest corner of a brand
new crescent moon” or war footage
during ° ‘Throwing Stones” (especially
since it looked nearly identical to the So
Far images), but these are minor com-
plaints about a job very well done. It
did cross my mind at the show that the
cable audience got a second set very
similar to So Far. Wouldn't it have been
nice if the band had the presence of
mind to deliberately play something
different? )But as we all know, that goes
against the serendipitous way the
group operates. )

=a pt

12-27-87, Oakland Coliseum, Oakland, CA
Touch of Grey, Jack Straw, Peggyv-O,
Walkin’ Blues, Ramble On Rose, Me & My
Uncle @ Big River, Must’ve Been the Roses,
Desolation Rew § Don’t Ease Me In

Plavin’ in the Band § jam & Uncle John’s
Band Estimated Prophet § Eves of the
World @rhvthm devils & space ® Dear Mr.
Fantasv @ Stella Blue » Throw’ ing Stones &
Lov elight Quinn the Eskimo

12-28-87, Oakland Coliseum
Feel Like a Stranger § Franklin’s Tower,
New Minglewood Blues, Row Jimmy, Far
From Me, When I Paint Mv Masterpiece,
Sugaree, Hell ina Bucket

China Cat Suntlower I Know You Rider,
Cumberland Blues, Man Smart Woman
Smarter § rhvthm devils § space § The
Wheel » Truckin’ § jam @ Black F eter § Sugar
Magnolia/Black Muddy River

12-30-87, Oakland Coliseum
Hev Poc ky Wav, Big Boss Man, Greatest
Storv Ever Told, Friend of the Devil, Mama
Tried » Mexicali Blues, Althea, Cassidy,
West L.A. Fadeawav, Let It Grow

Scarlet Begonias @ Samson & Delilah, Ship
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Ot ibe

“Knockor’ on Heaven's Door” at New Year's, with the Nevilles, fhe Dead and guests Ramblin’ Jack Elliott (far left) and David Nelson (next to Jack)
Photo: Eric Sabrotf

of Fools, He’s Gone » rhythm devils § space
§ | Need a Miracle 6 Gimme Some Lovin’ 6
Morning Dew @ All Along the Watchtower/
Baby Blue

12-31-87, Oakland Coliseum
(New Year's Eve!)
Bertha @ Promised Land, Cold Rain & Snow,
Litthke Red Rooster, When Push Comes to
Shove, When I Paint My Masterpiece, Bird
Song, Music Never Stopped

Hell in a Bucket § Uncle John’s Band Ter-
rapin # rhythm devils § space 6 The Other
One # Whart Rat § Throwing Stones § Not
Fade Awav/Man Smart Woman Smarter >
[ko-[ko # Day-O § Do You Wanna Dance
Knockin’ on Heaven's Door (encore with
the Neville Brothers)

FEBRUARY KAISER
There were rumors the week before

these first concerts of the new year that
the shows might be canceled because
Garcia had a bad case ot bronchitis. The
trouper he is, though, he decided to go
on, even in his obviously weakened
condition, While the first show was an
up and down affair because the band
hadn't rehearsed and Garcia had to
hold back some and conserve his en-
ergy, there were a surprising number of
bright spots when it all coalesced, such
as “Loser,” “‘Looks Like Rain,” the
middle of “The Other One” and
“Wharf Rat.” If the show was slightly
lacking in spark, it still had plenty
of spunk — everyone was trying his
damndest to make the music work, and
that’s good enough for me.

By the next evening, the band was
nearly back to full speed. After a rough
opening to ‘Touch of Grey,”’ the band
found its groove midway through the
song and then held onto it for the entire
(short) first set. ‘Feel Like a Stranger”
and “‘Cassidy” both featured some wild
jamming, and the “Franklin’s” was ex-
pertly sung. The second set took off in
many pl aces as well — most notably
during ‘ ‘I Know You Rider,” the deli-
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“Stella Blue,”
ing Stones” and “Lovelight,”
fect closer for Valentine’s Day.

For the first two shows, huge red
hearts made out of dozens of balloons
were suspended from the ceiling
around the arena, giving the place a
warm, cheery feeling. For Fat Tuesday,
Mardi Gras, more balloons were added
— this time in big, loose circles that
looked like giant strings of Mardi Gras
beads — as well as clusters of willowy
colored cellophane cut in the shape of
dancing harlequins. The festivities got
off to a great start with a long set by Dr.
John and his band, who laid down
what amounted toa history of New Or-
leans R&B, from Professor Longhair
(“Tipitina,” “Big Chief") to the good
Doctor’s own best-known tunes, like
“Such a Night” and the eerie, voo-dooized “Walk on Gilded Splinters”’
(my personal favorite). Dr. John’s set
was funk at its absolute finest, and the
crowd was with him every step of the
way. His singing and occasional raps
—all in his gravelly creole/black hipster
patois—were electrifying, and as a New
Orleans-style pianist he has few peers.
He even stepped away from his key-
boards a couple of times for some
slinky dance steps, his large frame
snaking smoothly under his big black
and gold cape.

With the place already funkified and
the crowd feeling desitively bonaroo (as
Dr. John says) the Dead kept the en-
ergy high. The first set ranged from a
crashing, booming, squealing “West
L.A." toa “Bird Song” that flew out to
the cosmos and threatened to sfay
there. Once again, Bill Graham's forces
put together a big Mardi Gras parade
for the opening of the second set. The
giant papier-mache heads of the band
members made their annual appear-
ance, painted in wild day-glo colors,
and scores of costumed partiers rode
through the crowd on floats or fol-
lowed the joyful procession up onto the

the jam in “Throw-
the per-

cate stage, where the Dead held torth witha
rockin’ “‘Iko-Iko.” (Mickey and mem-
bers of the Brazilian percussion troupe
Batucaje provided a feisty rhythmic as-
sault for the parade before it reached
the stage.)

Though the “Playin’” and “Eves of
the World” that followed were smooth
as Mardi Gras Indian feathers, the real
fireworks came after the Rhythm Dev-
ils’ ultra-loud and spacey segment. In
succession, the band played incredibly
charged versions of “The Wheel,”
“W atchtow er’ and “Dear Mr. Fanta-
sv,’ with that last tune completely over
the top: | could swear | saw heat sparks
tlving out of Garcia's guitar on the final
solo.

You know how sometimes you go to
a show and even though the band is
plaving well they don’t play what you
want to hear that night? Well, that was
my experience of the final show of this
run, Chinese New Year. The boys were
in fairly good form all night; I just found
the song choices ov erly sate and pre-
dictable. The best moments for me
came during Weir's second-set tunes

“Man Smart Women Smarter,” “Es-
timated Prophet” and the ‘Sugar Mag-
nolia” capper. The unquestionable
high point of this night, though, was
the traditional entrance of the Dragon
during the Rhythm Devils. First the
giant beast twisted, danced and un-
dulated through the crowd, the
“smoke” of its breath carpeting its
circuitous pathway in white. Once on-
stage, the big Dragon was met by a little
two-person dragon (representing the
new year — Year of the Dragon), and
the two engaged in an electrifying
dance/battle as the band spaced noisily
behind them. What at first seemed like
a tierce struggle for dominance eventu-
ally became a great moment of mutual
conciliation, then oy. and the two dra-
eons were last seen happily bopping off
the stage into the darkened hall as the
band rolled towards its own Chinese



New Year finale. Once again, high
praise to all the dragon dancers and
parade participants. They treat this
very seriously — it’s a meditation in a
sense — and | think that’s why the
crowd gets off on it as much as it does.
This is the real stuff!

— Bj

2-13-88, Kaiser Convention Center,
Oakland, CA
Hell in a Bucket 6 Sugaree, New Ming-
lewood Blues, Friend of the Devil, Mama
Tried § Big River, Loser

[ko-Iko § Looks Like Rain, Gimme Some
Lovin’ § jam (evervone except Jerry) ®
rhvthm devils § space § The Other One »
Wharf Rat § Good Lovin’ § Saturday Night/
Black Muddy River

2-14-88 (Valentine’s Day), Kaiser
Touch of Grey, Feel Like a Stranger § Frank-
lin’s Tower, Walkin’ Blues, When Push
Comes to Shove, Cassidy

China Cat Sunflower @ 1 Know You Rider,
Samson & Delilah, Terrapin § rhythm devils
# space § | Need a Miracle » Stella Blue»
Throwing Stones § Lovelight/Quinn the
Eskimo

2-16-88 (Mardi Gras), Kaiser
Jack Straw, West L.A. Fadeaway, Me & My
Uncle » Mexicali Blues, Row Jimmy, When |
Paint My Masterpiece, Bird Song

Percussion intro by Mickev and Batucaje §

[ko-Iko, Playin’ in the Band » jam @ Eyes of
the World § rhythm devils § space § TheWheel 9 All Mone the Watchtower § Dear
Mr. Fantasy § Not Fade Away/U.S. Blues

2-17-88 (Chinese New Year), Kaiser
Hey Pocky Way, Desolation Row, Tennes-
see Jed, Little Red Rooster, Cumberland
Blues, All Over Now, Box of Rain, Don’t
Ease Me In

Bertha @ Man Smart Woman Smarter, Ship
of Fools, Estimated Prophet § jam § rhythm
devils (Dragon entrance) § space § Truckin’
» Black Peter § Sugar Magnolia/Brokedown
Palace

MARCH KAISER
OK, so you've been reading the re-

views of the shows and checking out
the set lists, maybe taking mental notes
about which ones you want to score
tapes of. Well, perhaps your hunt
should begin with 3-16-88, which was
one of the spacier concerts I’ve seen the
past couple of years. This was the sort
of show I fantasize about—a handful of
my favorite songs played with nearly as
much verve as the band can muster. Al-
though the “Scarlet’’ and several other
tunes had that first-night rawness that
talls somewhere between prism
exciting and out-and-out sloppy, the
“Fire on the Mountain” was monu-
mental, and the jam between the two
was playfully circuitous, more like a

late-"70s version than a late-’80s one.
The “Playin’” jam, too, left me slack-
jawed, as Garcia led the band througha
dazzling series of crescendos and ex-
ploratory passages, again rather differ-
ent from the way the band has played it
recently. All of the post-drums had the
same kind of rough-hewn edge. For
brevity’s sake, I'll mention only the
“Morning Dew,” undertaken with the
sort of authority you want from a
“Dew” — at its best, that song has so
much going on in it that it feels like a
ballad and a scorching rocker at once, a
nifty feat to pull off. From the excellent
tirst set, special note should be made of
‘Queen Jane Approximately,” played
much faster and more confidently than
it was on the East Coast last fall. I’ve
occasionally been accused of being too
enthusiastic in print about shows that
are only “good” (a fair bust, I suppose
— fun tends to kill the critic in me), but
in this case, the above ranting actually
undersells my opinion of the show, |
don’t know — maybe you had to be
there. Judge for yourself.

That first show was a tough act to fol-
low, to say the least, but I thought the
band gave it their best shot the next
night, too. With much of the crowd (as
well as Bill Graham’s staff) decked out
in green to celebrate St. Patrick’s Day,
the festivities began with a surprise set
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item, for postage & handling.
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by a local Irish band, Train to Sligo,
who plaved an hour or so of folk ane
and spry reels. [hese players were jam-
min’! The Dead’s first set was a little
ragged, but it hit several peaks, most
notably when they roared through
“Stuck Inside of Mobile (with the
Memphis Blues Again)” for the first
time without Dylan. | know that was
many people's favorite from the Dead-
Dvlan shows, and Weir & Co. pulled it
off nicely. No doubt it will get even
tighter with repeated playings.

felt the entire second set was pow-
erful and well played, particularly from
the Rhythm Devils on. Following
another delicious “Eyes,” the guitarists
and Brent lett, and Egyptian musician
Hamza El-Din (who's played with the
Dead periodically for more than a dec-
ade) joined Mickey and Billy at the front
of the stage for a warm, marvelously
understated jam (with Mickey and
Hamza each playing a tar, and Billy a
little hand drum). Hamza sang a tew
verses in what I presume was Egyptian
and eventually the crowd began clap-
ping rhythmically with the players. It
was really quite magical all the way
around,

What seemed like an “Other One”
space veered into a very brief but hot
“Goin were the Road,” followed by a
slam-bang “I Need a Miracle.” Garcia
and Brent completely wailed on the
“Dear Mr. Fantasy” that came next, but
the real shocker came toward the end of
that tune, as Brent led the band into the
coda of “Hey Jude” for the first time
since Red Rocks in ‘85! And whereas
the Colorado version was primarily a
briet vocal refrain, this one had incredi-
ble instrumental punch with Garcia
coaxing screams trom his guitar with
brute force. The band wisely ended the
set on that very high note.

There were no surprises the third
night, but I’d argue it was as excitingly
plaved as the first two. In the post-
drums segment, both “The Other One”
and ‘Not Fade Away” featured long,
imaginative jams, and the first set’s
‘Bird Song” was, once again, a stand-

out. In all, it’s remarkable that in three
shows there were virtually no flat spots
at all. But neither was there any new
material. Though several new songs
had been written, the group resorted to
its old lazy ways and didn’t bother
showing up for its own rehearsals to
learn them before these shows. So
what else is new?

— BI

3-16-88, Henry J. Kaiser Convention
Center, Oakland, CA
Alabama Getaw av § Greatest Story Ever
Told, Stagger Lee, Walkin’ Blues, Candy-
man, Queen Jane Approximately, Big Boss
Man, Cassidy, Don't Ease Me In

Scarlet Begonias § Fire on the Mountain,
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Playin’ in the Band » jam @ rhythm devils §
space § The Wheel 6 Gimme Some Lovin’ »
All Along the Watchtower # Morning Dew
Touch of Grey

3-17-88, Kaiser
Hell ina Bucket § Sugaree, New Mingle-
wood Blues, Ramble On Rose, Stuck Inside
of Mobile, Row Jimmy, Let It Grow

China Cat Suntlower 61 Know You Rider,
Estimated Prophet § Eves of the World §
rhvthm devils (with Hamza El-Din) § space
» Goin’ Down the Road @! Need a Miracle »
Dear Mr. Fantasy § Hey Jude coda/ Black
Muddy River

3-18-88, Kaiser
Iko-Iko, Little Red Rooster, Brown-Eved
Women, When I Paint My Masterpiece, Bird
Song, Music Never Stopped

When Push Comes to Shove, Man Smart
Woman Smarter, Ship of Fools, Uncle
John’s Band # rhythm devils § space @ The
Other One g Stella Blue » Throwi ing Stones §
Not Fade Awav/Brokedown Palace

LATE-BREAKING TOUR NEWS

Our publishing deadlines prevent us
from offering full reports from the
spring East Coast tour, but we thought
you'd like to know a few interesting
highlights from the shows up through
Hartford. Look for more in-depth
write-ups from our correspondents on
the road, as well as complete lists, in
the summer issue.

The first night at Hampton (3/26), the
band toyed with the reggae classic ‘Stir
It Up’ during the first set. They sang
the chorus, part of the first verse (with
Weir on lead vocals), and then the
chorus again, before aborting... .For
the first set the next night, the band

after

introduced the premiere post-Dylan
version of ‘Ballad of a Thin Man,” with
Weir on lead again. (Where are Garcia's
new Dylan tunes? Where's “Frankie
Lee & Judas Priest’’?) Later in that set
Garcia played ““To Lay Me Down” for
the first time since 10-17-83 (Lake
Placid), ‘‘Cumberland ® Me & My
Lncle’” was another nice combination
from that very hot set. The second set
opened with a couple of minutes of
“space” noodling (including what
some astute observers picked out as a
tew bars of Miles Davis’ “So What,’’
from Kind of Blue) followed by “Sugar
Magnolia” and ‘Scearlet-Fire,” a three-
some they played in Hampton last
vear, too....Want a hot tape tip?
Check out set two of the 3-28 Hampton
show. The set list is dullsville but the
playi ng Is scorc hing, especially the jam

“Truckin’” and * ‘The Other One.’
Ya never know,...The “Hey Jude”
coda got another workout after “Dear
Mr. Fantasv’’ at the second Brendan
Byrne show (3-31)....The third Bren
dan By rne show had a great opening
trio: ““Half- step & Jack Straw » To Lay
Me Down,” tollowed by the second
“Ballad ofa Thin Man” ....At Hartford
4-3, the second set opened with * ‘Plav-
in’ ® Crazy Fingers § Franklin's,” an in-
teresting grouping unfortunately
marred by Garcia’s voice, which was
completely shot....The 4-4 Hartford
show opened with a first—"‘Alabama §
lohnny B. Goode” — and ended with
one as well: “Good Lovin’ § Dear Mr.
Fantasy § Hey Jude coda”... ..And the
tinal night at Harttord (4-5) Brent led
the band through a slow, tunky “Louie
Louie” following “Iko’’ at the begin-
ning of the wmné set

Mickey looks to the crowd for inspiration. Photo: Eric Sabroff
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THE GOLDEN ROAD POLL
# PART TWO ¢

YOUR MESSAGES TO THE BAND
hose of vou who filled out our poll last year will recall
that we provided a tew lines of space for you to write a
message to the band. What follows is a sampling of

those messages. | must say, sifting through the more than
|, 300 ballots (after John Scott had tabulated the other data tor
last issue's report on the poll) was a very emotional process
tor me. The outpouring ot love, atfection and good vibes for
the band was deeply moving. Not surprisingly, the messages
were overwhelmingly positive. Many featured just a pithy
line or two—common ones included “Thank you for a real
good time, ”Tlove vou more than words can tell,” “Keep on
growing,” ‘Live long and prosper’ (Mr. Spock’s salutation,
of course), things of that nature. Others were long, eloquent
testimonials about the impact the band has had on individu-
als and the world. Because the poll came out a few months
atter Garcia's return to performing, many messages were di-
rected specifically at him, trom general comments like
“Please take care of vourself, Jerry!” and ‘Stay away trom
hard drugs!” to specific diet and health ideas (voga, jogging,
éte..);

While nearly everv message had at least some sort of up-
beat remark, I’d sav more than half also made critical com-
ments and/or suggestions. Nearly a third complained that
the band’s sets have become too regimented and predictable.
Within that group, there were dozens who specitically
mentioned the staleness ot the post- “drums segment of the
show (‘Throwing Stones-Not Fade Away” came under
heavy fire) ), and many complained that the band should
branch out more with the encores. ‘Why does it have to be
the same four or five songs all the time? Try anything!’ one
person wrote. Many, many messages s had that sort of chal-
lenging but still respectful tone. ‘Surprise us!" was a very
common message. Other messages that popped up tre-
quently were ‘“More SPACE!”, “How about some solos,
Phil?’ and “Let Brent sing more!”

Most striking to me, though, were the impassioned pleas
trom all over the country (and Europe and Asia, too) for the
band to trv to tour more expansively instead of always play-
ing shows in the same Eastern and Western cities. Those of
us who do see a lot of shows and who can travel to see the
band trom time to time sometimes forget that there are
thousands and thousands of Heads who never get to see the
band because circumstances in their lives (money, jobs, fam-
ilv, etc.) prevent them from traveling to shows, and the Dead
never come around to their part ot the world. Our heart goes
out to those fans, who manage to keep the faith and hold
onto that Deadhead spirit long distance. And who knows,

mavbe someday that band beyond description will come
high-steppin’ into a town near you!

What follows is a smattering of the messages, which
should give you some sense of the range of comments. The
ellipses (....) Separate one person’s message from
another's Needless to say, these do not necessarily reflect
our own opinions. Our message to the band is this magazine.

t it’s fun, keep doing it!. ..Grateful Dead is the under-
_ standing of “Lots of us and not much me”... .I want to

see Phil sing “New York New York” the next time the
Dead are at Madison Square Garden. ..Don’t stop playing,
at least until our unborn children have a chance to see 50
shows!...Trv closing a show with “China Cat-Rider” some-
time... .I really hope | don’t piss you oft when I yell so loud
everyone in the county can hear me. But goddammit I just
ain’tready to stop partyin’ with y'all! . . .The diabolical exper-
iment in which the band is effectively isolating the Pacific
Northwest from personal appearances is beginning to show
the predicted results: scores of otherwise contented loyal fol-
lowers are beginning to join the ranks of the “‘un-Dead.”
There is only one way to stop this—a string of concerts in
Oregon (Hult center, of course)! We must stop the madness!
We must make everyone cry “Iko!!"".. .Stay tight but loosen
up and explore more of the band (Phil, Mickey, Billy, Brent)
in the construction of new songs... Remember the lyrics!
Pull more skeletons out of the closet! Don’t play where cops
are assholes! Go out into the DEEP UNREAL! Fer chris-
sakes, [AM LONGER! But most of all, remember we all love
vou, no matter what we might say about vou after a shitty
second set....Can my dog sing hors on your next rec-
ord?. Please don’t cater to the crowd. It’s become too rah-
rah. People applaud everv lick and don't get into the shows.
Just displease ‘em tora couple of years, thin the ranks, and
we'll all have more fun “Grateful Dead” spells “love” in
every language... Heeeeeere commmmmmes suunnn-
shine!.. .I’m getting married around the time you'll be in
Wo rcester. Please come to the wedding and play a tew
tunes... .Please come back to Europe. Waiting for six years
has been so hard. Don't torget us... .Asa student of geo-
phvsical sciences at a major academic institution, I feel the
need to constantly be classitving and categorizing to increase
mv internal/external harmony. As such, I have placed what
the Grateful Dead does under ‘ ‘metamorphic rock.” Is that
all right with vou?...Thanks tor moving the tapers off the
tloor....Oh happiness! The Dead tamily and Heads have
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created a sacred space where our spirits dance together,
while our feet dance to blisters! .. . Thanks for the inspiration
and for giving me a fairly legal hobby . .. Thank you for all
vou’ve done to inspire my own musical style. Play for as long
as vou want or need to... . You guys throw the best
parties!. . .Eat shit and die! (Oops, sorry. My brother's sug-
gestion). ...Let's start pl anning for New Year's 1999... .Do
you sometimes wish you were in the audience with us? |
hope } vou get off at shows like I (we) do. ...Thanks. You
keep us going. And there’s no mi so don’t tire yourselves
out with endless tours. I'd rather see fewer shows fora
longer time....Next stop, Moscow! The barriers have to
come down for world peace to be more than just
visualized... .1 really dig y’all and all that, but will you
PLEASE QUIT FUCKING AROUND??? There’s “barely time
to wait,’ so would you please play a “Dark Star,” ‘’St.
Stephen” or “Cosmic Charlie”? With so little effort you could
make so many people so much happier... .] can’t imagine
what my life would be like if I’d missed The Bus... .Please
play New Hampshire again—I've never s leptin my own bed
afterashow ....Let Mickey sing! . ..Greatness stands alone.
Leave Dylan at home . ‘Keep on being a band that most
folks in the world can’t figure out. Staya mystery. Doanen-
tire concert of songs no one has ever heard before . . . .If vari-
ety is the spice of life, you must cook Mexican. Keep up the
salsa... . Through all my life’s ups and downs with religion,
drugs, jobs, women and friends, the only thing that has
never let me down, always been around and always come to
town, is the Grateful Dead .. ..Love youa lot but would love
to see y'all get back to more spacey, jazzy, extended improv
in the second set... .Life hasn't been quite the same for me
since Bobby cut his ponytail. Let’s try itagain!...Why not do
a set “backwards” some time: ‘Sugar Mag” » “Wharf Rat” w
‘Not Fade Away” § Rhythm Devils ® “Eyes of the World” »
“Estimated Prophet” » etc. Shuffle things up a bit! . . .If
you're ever in Cape Cod, Mass., drop by for lunch or some-
thing. . Four letters, Phil: S-O-L-O!. . .Now that more of
us are doing fewer drugs, we need to either make the shows
weirder and stranger (more exotic and different), or we need
smaller shows with more participatory activities. Further
Dead faster... .Billy, you've beaten your way into my heart
and now I can’t get you out. But that’s not a com-
plaint....We do care about records, particularly carefully
made ones. Audiophile-quality Grateful Dead records
would be fabulous... .If you play Curtis Mayfield’s “Fred-
die’s Dead” at Alpine Valley, I'll inhale a large vegetarian
pizza... .We’re a softball team called the Ozone Pirates who
use your skull motif in our logo. We live in Turlock, Cali-
fornia, your favorite city. How about coming out fora
game....More Kesey! More Thunder Machine! . . .How
about a frequent-flier program? . . .Thank you for making my
day job bearable... .[t can rain, snow, sleet or flood, but you
can bet that the Dead can bring in the sunshine... .It’s beena
pleasure growing up and growing old with you... .Let Phil
SPACE!...Please, never wear spandex suits on stage

. .Please try to start sending Deadhead newsletters again,
like the old days. Even one a year would be great. . . .It’s so
obvious—HAWAII!!!. . .Please do the watusi....As you
have cultivated an extremely open-minded audience,
challenge that audience (and yourselves) by subverting pre-
determined structure at all points. In the words of the sage,
‘Fuck the format—GO OUTSIDE!!”’. . .Please take care of
yourselves. NO hard stuff, but occasional sacramental
drugs, with appropriate mind set, would probably be GOOD
...-Pigpen came to me ina vision the other night and told
me to get 1000 hours of Dead on tape by the fall tour or I’m
dead puppy meat. Please send me tapes so I can avoid this
horrid fate. Maxell UD-II’'s only, soundboards from your
vault preferred... .Keep progressing but don’t be afraid to
go back and dust off some of the old gems many of us never
had the chance to see you play... .1. Thanks for all that’s
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been. 2. | can’t wait for what's next... .Billy, thanks for that
smile back at Duke in ‘82; Bobby, may your hair grow longer
and your shorts shorter . . . .Vladimir Horowitz still tours in
his 70s. Let those bones creak and keep jamming!. ..Here’sa
suggestion for a new format: ANY SONG, ANYTIME! The
predictability of where in a show a particular song will
surface lessens a factor that could increase the “high” be-
tween band and audience — namely surprise. Imagine a
show where any tune could crop upanytime. We’re up for it.
Are you?.. .Keep on plaving—your music is one of the few
truly precious things the human race has produced in this
century . Jerry, please wear a tie-dye sometime... .Thank
vou for prov iding a vehicle for so much joy, love, laughter,
insights, friendship and warmth. For the musical ecstasy as
well as the — that were less than pleasant. So simple,
yet so complex... .I'd like to suggest an alternative to the
current taping scene: Broadcast every show on a limited-
range FM signal within the concert hall and announce the
broadcast frequency to those inside. This will eliminate the
need for microphones and maybe even the segregated
tapers’ section... .Go for it. Space is the place. The rest is
just passing the time hoping to getthere....ANDLEAVEIT
ON!!...There are few places I'd rather be than deep in the
heart of the second set, sw eatv, exhausted, oblivious, vet
acutely aware, laughing, crying, ecstatic—thanks . ..Thanx
for trusting us with the taping... .The words to your songs
float like clouds, in various configurations, suggesting infi-
nite possible meanings. Below, the music flows like waves
and the wind... .Ina world full of confusion, aggression,
violence and self-centeredness, you serve as a clear message
and influence that we matter, we will survive, that giving
love will open the way to peace, and that each of us has our
own unique gifts and corresponding contributions to the
world. Oh, just for the record, | proposed to my wife on the
third night of the three rainy Red Rocks shows in 1982

When asked ‘What is the worst disadvantage to livi ing
in Alaska?” my answer isn’t that it’s frequently 40 below in
winter or that there are hordes of mosquitoes in the summer.
It’s that I can’t see the Dead without plane reservations.
Please, please, please play Alaska again! .. .Phil, grow back
vour beard! And the rest of you guys—get your hands up
and turn around real slow-like, ‘cause we gotcha covered!

.You have committed your lives to finding out what you
want, working atit, onstage and inspiring. and overjoy-
ing people by doing it. My life will be spent that way, too. No



matter what I do, I wish to do it as well and with as much
spirit as the Grateful Dead. You modern-day minstrels are a
modern parable. ...Grateful Dead tickets are better than
money ....[ would like to see a CD tribute to Pigpen with
some of his best unreleased performances. . ..Please play
‘The Golden Road § The Eleven,” and get mea real good job
with long vacations so I can tour after I graduate and not
starve. Then you might try walking on water . . ..Maybe a lit-
tle international touring would be a good idea. It could do us
and the world some good to provide a glimpse of that
“other” America that we know exists, but that others may
not have a clue about. It’s a spirit that’s not bound by imagi-
narv, obsolete borders, so why not?.. .Throw an over-30
concert so we can enjoy a night with all our old frends....
I’m sorrv | asked vou to play “St. apa when | bumped
into vou at the hotel in saratoga | in 85... .Don’t pay atten-
tion to anv of this ‘Poll’ shit, because it’s s just bullshit. Just
keep on plaving what vou want to play .... Mekka Lekka
Hi, Mekka Hinee Ho!...Thank you for being such gracious
channels and prov iding the atmosphere for many a sha-
manic journey ....JUST KEEP FUCKIN’ WITH MY
HEAD!!!. ..How about more verbalization on the whole trip,
like the Joseph Campbell symposium? ...WhatcanIsay toa
band that is a way of life, a way of being, a philosophy of life,
an ideal, an ideology, a “religion,” a fundamental archetype,
a consciousness-raising experience, a cosmic correction, a
vacation, a new awareness, a thought, a feeling, a will, a
wav, a “band beyond description”? Thanks for being who
vouare!.. .[ can’t begin to count the good times the Grateful
Dead have given me (and I probably only remember half of
them!). I love to dance to the colors you play!.. What will it
take to get you guys to send someone into the vault, pull out
maybe the 100 best shows you can find, and release them on
CD? You'll make oodles of money and we'll all be in heaven.
In fact, may I volunteer my services to help pick ‘em?
Stadiums are for other bands, not the Dead. You don’t need
the bucks that bad... .Thank you, Mickey Hart and Billy
Kreutzmann tor opening my ears to worlds of music I never
imagined existed. Keep the weirdness coming}. . .The time
has come for a Grateful Dead cruise—maybe a week island
hopping in the Carribbean. Trip around a different island
every couple of days, shows on the boat every night or two.
We could redefine “The Love Boat” . . . .[f parents paid an ex-
tra dollar or two toward special tickets, maybe we could
sponsor a day- (or night-) care area atevery ‘show so those of
us with kids could go to every show ina series without hav-
ing to alwavs find a sitter. Mv husband and I would go to
more concerts if wecould....LETPARISH SING! (And then
| can sneak behind Jerrv's amp!) ....I'd love to see T.C. upthere onstage sometime sharing the seve with Brent. And
while we're at it, how about inviting Donna back for a few
tunes sometime... .l resisted the Grateful Dead tor years be-
cause mv Sister pl aved nothing else. A year ago| finally went
to a show (reluctantly) and immediately ‘got it’! Now Twish
I'd listened to my sister all those vears. I would’ve seen some
great shows. Better late than never, though, huh?.. .Jerrv:
“Mason's Children” sounds fine to evervone | talk to. It
could be just the tune to wipe out “Throwing Stones-Not
Fade Awav”’ and “Around & Around” in our lifetime! .
Please don’t lose that old spontaneitv in the quest for consis-
tencv....Tome, the best music of the Gratetul Dead ranks
as one of the greatest achievements of human life on this
planet. It has taken DNA millions of vears to evolve to the
point where it could unleash the awesome magnificence of
Gratetul Dead space music onto the quivering masses of pro-
toplasm that we call audiences... . Thank you, thank vou,
thank vou, thank vou, thank, THANK YOU, thank vou,
thank vou, thanks, thank vou, vracias, thank vou, thank you,
thank vou, sure apprec iate it, thank vou, thank vou, vowee,
thank vou, thank vou, keep itup, thank vou, THANK YOU! |
l love V ou. Peace.

FOR COMPLE ETE INFO., WRITE TO:
COSMIC. \NIMPOUT COCCASIONAL NEWS
FO. Box 3197, GREENFIELD ,MA. O1302

Sometimes the songs that we hear are
just songs of our own...

Join the Crowd
9 Originals on CrO2 Cassette

Send $7.00 + $1.00 P & H to Sandoz Music
P.O. Box 1394 Pittsburgh, PA 15230

PA Residents add 6% Sales Tax
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A Final
A Compendium of ideas
Guaranteed to Offend
Almost Everyone

MY 20 FAVORITE SHOWS OF ’87

Not “the best” necessarily; just my
tavorites. | attended 33 shows in '87,
only eight of which appear below. The
rest I heard on tape. They are listed in
chronological order.

3/24 Hampton
3/29 The Spectrum
4/4 Worcester
4/19 Irvine
6/13 Ventura
6/19 Greek
6/21 Greek
6/26 Alpine
7/6 Pittsburgh
7/8 Roanoke
7/12 Giants Stadium
7/24 Oakland Stadium

13. 7/26 Anaheim Stadium
14. 8/20 Park West
15. 8/23 Angel's Camp
lo. 9/18 Madison Square Garden
17. 9/23 The Spectrum
18. 11/7 Kaiser
19. 12/27 Oakland
20. 12/31 Oakland

—
Li 

—_—
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—
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Best New Venues: Town Park, Tel-
luride, Colorado; Roanoke (Virginia)
Civic Center; Laguna Seca Raceway,
Monterey, California.

Best New Cover Tunes: “All Along the
Watchtower,” “Hey Pocky Way,”
‘Knockin’ on Heaven's Door’”’

Most Improved Tunes: “Ship of
Fools,” “Black Peter’’

Special Merit Award: “Bird Song” and
“The Other One” are great in any year,
but I really felt like the band took the
time to explore some new directions
with both of these tunes in 87.

Seriously Underplayed in ‘87: ‘Comes
a Time,” ‘Shakedown Street,” “Big
Railroad Blues,” ‘Playin’ Reprise”

Surprisingly Rare in '87: ‘U.S. Blues,”’
“Might As Well,” “Around & Around”

Surprisingly Common in ‘87: “Dear
Mr. Fantasy,” ‘‘Morning Dew.” “The
Dew” was played more (16 times) than
any vear since 1970, but the versions
seemed more erratic than in the past.
Whereas the song used to crop up only
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Grateful sunsplash at Laguna Seca, May ‘87. A nice place to hear music. Photo: Ron Delany

in shows that were already great, in ‘87
“Morning Dew” occasionally felt to me
like it was thrown in to salvage a so-so
show. Not that I'm complainin’...

Most Personally Nostalgic Musical
Moment: The first strains of pedal steel
on “T’ll Be Your Baby Tonight” at the
Oakland Stadium show with Dylan. It
had been 17 vears since I'd seen Garcia
plav steel.

Strangest Place I Heard “Touch of
Grey” on the Radio: A dilapidated
produce market in Oakland run by a
family of turban-wearing Sikhs. It did
not get them dancing, I'm afraid.

The Last Person I Expected to Buy In
the Dark: My mother. And she kind of
liked it.

The Outer Limits Award: To Mickey
and Billy and their technical support
crew for making the Rhythm Devils
portion of the show consistently excit-
ing, unpredictable and strange. Ata
time when the rest of the band seems to
be getting slightly more conservative,
Hart and Kreutzmann are getting far-
ther out, and in the process redefining
the role of percussion in the band.
(Still, I miss the ol’ baliaphone.)

Give the Guy a Break, Please: Bob Dy-
lan. OK, the shows weren’t what any-
one expected them to be. (Remember
the rumors that said the shows would
feature Dylan playing on Dead tunes,
acoustic numbers with Garcia and Dy-

Man”

lan, Dvlan solo acoustic and all sorts of
weird cover tunes, from ‘‘Nowhere

to “Bov in the Bubble?) And
veah, he doesn’t really sing so much as
shout these days. Sure, gt that vou
mention it, he did step all over the
music, cutting off solos at inap-
propriate times. But at its best, the
Dvlan-Dead collaboration was dyna-
mite, and showed off each’s strengths
ina new light. Some of the arrange-
ments were the best Dylan has ever
plaved live (‘Stuck Inside of Mobile,’
“All Along the Watchtower,” “Frankie
Lee & Judas Priest,” to name a few),
and it was great seeing the Dead really
put their hearts into it 100 percent (even
it Dylan only seemed to be giving about
75 himself). With a few more shows
and perhaps multiple concerts in the
same city or two, the relationship could
have really turned into something.
Here’s toa future Dylan-Dead
collaboration!

So Glad I Made It: Telluride. The
shows were only fair, but what a trip!

So Sorry I Missed It: ‘‘Good Lovin’”
into “‘La Bamba.” It was played four
times on the East Coast last fall and
never again. Was it something we said?

Worst Show of 87: The first show of
the vear, January 28, SF Civic. Probably
qualifies as one ot the worst shows of
the ‘80s.

Worst Musical Moment of '87: The “El
Paso” the following night, January 29.



Words cannot convey the horror of it.
You had to be there (and I’m sorry |
was).

Most Surprising Song Appearance of
’87: ‘Good Morning Little Schoolgirl”
at Angel's Camp, California (with Car-
los Santana as guest guitarist).

Trendiest Backstage Guest: Mian: Vice
star Don Johnson, at Giants’ Stadium.

Best Story from the ‘87 Media Blitz:
Mikal Gilmore’s cover story in Rollirg
Stone. Yes, it dwelled on the band’s
drug problems, but it also put an end to
a lot of rumors and speculation about
some of those issues, and it was over-
whelmingly upbeat and positive.

Worst Story from the ‘87 Media Blitz:
Hank Harrison's abominable cover
storv in the Januarv ‘87 Hig/i Times. The
article was littered with inaccuracies,
the best of which was definitely his
lone reterence to kevboardist “‘Bret
Maitland.” But if vou'd read Harrison’s
books on the Dead vou knew what to
expect.

Scariest Trend of ’87: The Dead don-
ning costumes for MTV videos.

Six Tunes in Need of New Spark: “Mv
Brother Esau,” ‘“When Push Comes to
Shove,” “Quinn the Eskimo,” “Great-
est Storv Ever Told,” “Tons ot Steel,”
“When I Paint Mv Masterpiece”

BJ’S ‘87 DREAM SHOW

Again, these are some tavorites, not
necessarily ‘the best” in each case. For
instance, mv gut feeling is that the
Angel's Camp “‘Scarlet-Fire’’ was the
best of the vear, but there's something

about the Roanoke version—the swel-
ling of the crowd, the booming percus-
sion accents, Garcia's phrasing on the
third verse, the way the echo on the
chorus ot “Fire” reminds me of the ‘84
Hampton ‘Fire’ —that hits me the
strongest emotionally. I’ve kept song
pairs together and tried to keep the
number of songs in each set within the
realm of the possible. (OK, it’s a little
optimistic. )

Set One:
Shakedown Street (Pittsburgh, 7/6),
Jack Straw ® Franklin’s Tower
(Spectrum, 3/31), When | Paint My
Masterpiece (The Garden, 9/18), High
Time (Red Rocks, 8/11), Hey Pocky
Way (Long Beach, 11/14), Cassidy (A Al-
pine, 6/26), Bird Song (New Year's
Eve), Feel Like a Stranger (Kaiser, 3/2),
China Cat Sunflower § I Know You
Rider (Park West, 8/20)

Set Two, with Dylan:
Tangled Upi in Blue (Philly), Slow Train
Coming (Giants Stadium), I'll Be Your
Baby Tonight (Philly), Stuck Inside of
Mobile (Eugene), Frankie Lee & Judas
Priest (Eugene), It's All Over Now,
Baby Blue (Oakland), | Want You (Oak-
land), Chimes of Freedom (Giants),
John Brown (Giants), The Wicked
Messenger (Giants), Highway 61 Re-
visited (Giants), Knockin’ on Heaven's
Door (Oakland)

Set Three:
Scarlet Begonias § Fire on the Mountain
(Roanoke, 7/8), Maggie's Farm §
Cumberland Blues (Shoreline 10/3),
Plavin’ in the Band (Greek, 6/22) Ter-
rapin (Hampton, 3/24) @ rhythm devils
& space » nage Mr. Fantasy (all trom
Oakland, 12/27) # The Other One (Oak-land, ihe ’ , Goin’ Down the Road

What's so damm foamy, you guys? Oakland Stadium 87, Photo: Ron Delany

(Greek, 6/19) » All Along the Watch-
tower (Park West, 8/20) # Morning Dew
(The Garden, 9/18)

Encore:
Uncle John’s Band (Oakland, 12/27)»
(ood Lovin’/La Bamba (Providence,

FIVE WISHES FOR ‘88

1. The return of “Help on the Way.”
Why do I get the feeling the band
doesn’t play this because it’s so dif-
ficult? That’s why they sliould play it
—keeps ‘em on their toes.

2. Anew slot for “Throwing Stones.”
This song hasn’t appeared anywhere
other than near the end of the second
set for four years. How about ending a
first set with it? Or right before the
drums? Maybe it wouldn't seem so self-
important if it wasn’t always the
penultimate number. And while we're
atit ... free “Not Fade Away” from the
bondage of being a show-closer! Re-
member that beat coming out of
“space’’?!

3. Alive, double Garcia Band album.
They're the tightest they’ve ever been
and 95% of their current material has
never been ona live album before, from
“Dear Prudence” and “Tangled Up in
Blue” to “Ruben & Cherise’ and

4. SPACE —The CD. A specialty CD,
taking advantage of the CD’s sonic cap-
abilities and 80- minute playing time, of
concentrated “space” from the whole
band —just freeform electronic weird-
ness and percussion, sort of an exten-
sion of the R/iytlin Devils Play River
Music concept. Guaranteed sales of at
least 20,000 units immediately; lots
more over time as it's “discovered” by
the avant-weird,

5. The release of Sunshine Daydream
and The Closing of Winterland on vid-
eocassette. The former is the only good
V ideo glimpse of the band in the early
‘70s. It's fun, funny, very trippy, and
the music is outrageously good (it’s the
‘72 Kesey’s Creamery show). The band
thinks it’s amateurish and out of tune.
But anyone who has audio tapes of the
show can tell vou it’s one of the best
concerts the band ever played, flaws
and all. The Winterland concert is
another classic, and already exists with
top quality audio and video. The
market for either won't be huge, but
each would certainly pay for itself
quickly (after all, not much production
would need to be done) and then Dead-
heads would have two more priceless
historical documents.

— BJ
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We’re moving to a much larger
location as of June 1

Our New Address:
1098B Market St., San Francisco, CA 94102

Our New Phone Number: (800) 621-0357
(Until June 1, visit us at 1072 Market St., S.F. sx (415) 621-0357)

24 The Golden Road/Spring 1988



By Ed Berkopec

| he sun was beginning to burn
through the morning haze. Two
toucans flew slowly below me,

trying desperately to keep their huge
bills airborne, I leaned back against the
ancient stone structure and let the sun
burn off the morning dampness. In a
tew hours it would be too hot, An un-
broken sea of green vegetation lay be-
low me, flowing to the horizon in every
direction. I was deep in the heart of the
Guatemalan rain forest. In the distance
a group of howler monkeys added their
screams tothe cacophony of thousands
of parrots. Just a normal day in the
jungle.

Gradually I became aware of another
sound. Something or someone was
moving around on the ground far be-
low. [ began scanning the forest in the
direction of the sound and soon located
its source. Aman was steadily climbing
toward me using exposed tree roots as
steps and handholds to scale the steep
slope. The hill he was climbing was
actually an overgrown pyramid that
served as the base for the temple where
[ was sitting. | watched as he slowly
reached the clearing about 20 feet be-
low me. It was another gringo. We
nodded to each other in silent greeting
and he began scaling the eroded
stonework that led to my perch. A few
moments later he pulled himself onto
the ledge next to me. [ handed him the
pipe.

We sat in silence while he caught his
breath. Then he spoke for the first time:
“They're going to play Telluride,
August 14th and 15th.”

| sat staring at him in frozen silence,
There was, of course, no question as to
who “they” were. Deadheads some-
how recognize each other instinctively;
there was no need tor him to explain
that he was talking about the GratefulDead. Besides, the only concert that
would be of interest to someone sitting
ona Mayan temple in the middle of the
Guatemalan jungle would bea Grateful
Dead concert.

Telluride! Aside from where
| was sitting at the moment, |

couldn't think of a more pertect place
tor a Dead concert—spectacular moun-
tain scenery combined with a town that
is always ready to party at the drop of a
hat. I took a long pull on the pipe.

“Any :dea what month it is now?" [
asked my companion.

“T think it’s May. Give or take a few
weeks,” he replied.

ECHOES I
[ sat back and did some quick calcula-

tions. Five hundred miles north to
Palenque, Mexico. No roads; two to
three days by canoe. Palenque—
known for its tower, its tomb and its
mushrooms. Better allow at least five
days there. Bus to Mexico City; one to
two days. Bus to El Paso; 29 hours.
Hitchhike through New Mexico; two to
three days. Roughly two weeks to Col-
orado. Tack on another month to get

i
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[lustration: Lourdes Livingston

tickets. That meant I’d have to leave
here by the first of July. | decided I'd
better find a calendar.

An alarm was flashing somewhere in
my unconscious. | took another hit and
tried to pinpoint it. TICKETS! My God,
they'll be coming from all over the
world for this one. I was proof of that.
Not going was never even a considera-
tion. And I didn’t doubt for a moment
that I'd be there. One of the tenets of
Grateful Deadism is: have faith, you'll
getin. Alot of people scoff at this. They
don't get in.

My new friend turned out to be Eng-
lish. He was planning his trip so he
could be in the States for summer tour.
We sat there discussing our favorite
songs and concerts, as a group of
spider monkeys passed through the
trees in front of us. In Nicaragua he had
traded a Bolivian poncho for a tape of
one of the last New Year's shows. I, of
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course, had a few tapes with me, and
we decided that later we'd try to find
something to play them on. I knew
some locals in the area who had
battery-operated tape players and I was
sure [ could borrow one.

We sat there for a few hours watch-
ing the wildlife, filling the pipe and
talking Grateful Dead. Even faithful
Deadheads like us are constantly
amazed by the Deadhead network. You
can find out what the Dead are doing
from almost anywhere in the world. He
had heard about the Telluride concert
in Columbia. | had met Deadheads all
over Mexico, Belize and Guatemala.

We did manage to get a tape player
that evening and we spent most of the
night lying in our hammocks, in the
dark, listening to Dead tapes. It was so
good! The drum solos, especially,
seemed to fit perfectly with the jungle
sounds in the background. It was a
night I'll always remember.

There was to be a lot of weirdness up
the road in the months betore the show
—the German girl with no pants; the
tombs and ‘shrooms of Palenque;
sleeping in the ditch in New Mexico;
and the unbelievable ordeal of scoring
tickets. But [ always knew I'd make it.
And I did, a
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he Fillmore West, better known as the Carousel Ballroom, was
one of several “homes” for the Grateful Dead in the late "60s and

A. early '70s. In fact, the Dead played there more than any other
venue—59 times between January 1968 and July 1971, when it closed.
(If the band keeps up its current pace, the Henry J. Kaiser Convention
Center — formerly the Oakland Auditorium — will surpass that
number ina: couple of vears. Winterland, with 51 shows, is in third
place, the Fillmore Auditorium in fourth.)

Though I went there only once — for a Steve Miller/Bo Diddley
show when my (NY -based) family vacationed in SF one summer —
| could instantly tell that the Carousel had a special kind of energy. It
was small enough that everyone could see and hear well, yet it had all
these great nooks and crannies that were perfect tor doin’ the hang
during breaks or if you wanted to get away from it all for a few min-
utes. More often than not, light shows filled the walls around the ven-
erable ballroom. It was the perfect size for the emerging SF bands in
the years before they really hit it big. |

For a few months in 1968, the Dead even helped run the Carousel, in
a of providing an alternative to what they saw as a growing mo-
nopoly of the scene by Bill Graham. but ° ‘hippie business’ was an
oxymoron and the hall was soon beset by financial woes. In an ironic
twist, it was Graham who eventually took it over and renamed it the
Fillmore West. In mid-'71, however, Graham started having serious
doubts about the rock business and he abruptly closed the Fillmores
East and West—though not betore having 8 farewell bashes at each.

The Dead's last show at the Carousel, July 2, 1971, was a classic. It
was broadcast on the radio in SF and has been widely circulated
among tapers ever since. (It was also widely bootlegged as a double al-
bum.) Among the highlights were “That's It for the Other One” (dedi-
cated by Phil to Owsley, who was in jail at the time), an explosive “Not
Fade Away § Goin Down the Road » Not Fade Away,” “China Cat ®
Rider,” “Good Lovin’” and lots, lots more. Though their entire per-
formance was filmed for the movie Fillmore, only “Casey Jones” and
“Johnny B. Goode” appeared in the finished work, On these pages
are a few shots taken that historic night. After the Carousel closed (it
was later demolished), more and more concerts were held at the much
larger Winterland. Things were never quite the same.
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The Song Goes On
t this point, Gratetul Dead Ivri-
cist Robert Hunter probably
needs no introduction to most

of vou. Chances are his work is an in-
delible part of vour consciousness. He
literally (pun only semi-intended)
writes words to live bv: How manv
among our Deadhead ranks can sav we
have not been profoundly affected by
the Ivrics of this gentle sage? Who has
not been uplifted by his stirring op-
timism, touched bv his plaintive des-
pair, felt true danger in his stern
admonitions, empathized with his
characters’ soul-searching, confusion
or wanderlust? If the Gratetul Dead's
music is the soundtrack of our lives,
then Hunter’s words are the touch-
stones. They are points of reterence
along the wavy that seem to explain to us
what is happening, where we've been,
and even help us chart a course tor
where we might go next.

Mv personal experience with Hunt-
er’s ivrics has been that he has created a
vast sea of swirling images, ideas and
connections of which I have a vague,
surtace understanding. Then, as if I've
gotten a hearty whack of the zen
master’s stick (because I’ve asked vet
another stupid question), I get flashes of
true understanding when I least expect
it, and the lvric fragment that once
seemed dense and inaccessible sud-
denly becomes crvstal clear. These bits

and pieces then start falling together
— sort of like a slow-motion film of an
explosion, except in reverse, where the
shards and tragments move trom chaos
to cohesion. There are Hunter lyrics
I've heard, memorized and sung along
to literally thousands of times that are
still completely batfling to me, but in
general, living with the songs has been
a process of seeing meaning constantly,
it slowly, untolding betore me. Surely
this is art’s greatest function.

It is easy to take Hunter’s work for
granted, because at this point it feels so
familiar, so comfortable, so emotion-
allv riglt, that it's taken on some of the
mvstical glow of Ancient Wisdom —
as if it’s alwavs been there to discover
and we've just stumbled upon it. But
take a moment and think about the in-
credible range of this man’s work: the
nearly Taoist simplicity of “Ripple” and
“Attics of Mv Life’; the fractured
psvchedelia of “China Cat Sunflower’
and ‘The Eleven”; the Play ful meta-
phors of “Deal” and “Run for the
Roses”; the colortul portraits of work-
ing stifts in “Cumberland Blues” and
“Easy Wind"; the dreamy discon-
nectedness of “Row Jimmy”; mvtho-
logical journevs through the psyct he by
wavy ot ‘ ‘Terrapin Station” and “Frank-
lin's Tower’; straightforward declara-
tions of love like “To Lav Me Down”
and “It I Had the World to Give"’; the

cartoonish whimsy of ‘Tennessee Jed”
and “When Push Comes to Shove”; the
world-weary existentialism of “Stella
Blue” and “Black Muddy River’; and
the steadfast stoicism of * ‘Playing 1 in the
Band” and “The Wheel.” There are
hundreds of songs in the Hunter can-
on, most of them wildly ditterent from
each other, but all of them shoot points
ot light into humanity's mirror to give
us fleeting glances of our inner selves.

Hunter has opted fora lite away from
the glare of the public spotlight, though
he has made a substantial number of al-
bums under his own name and has
toured trom time to time, with and
without bands. He usually is reluctant
to give interviews, though he is candid
and compelling when he does. And,
tranklv, he knows that interviews are a
way to promote his work, such as his
new solo album, Liberty (on Relix
Records).

[tis.a continuing source of frustration
to Hunter that his solo records don’t
sell verv well. At the same time, he
acknowledges that they have been un-
even for the most part; he savs even /te
can’t listen to some of them. Hunter’s
voice, a slightly unsure baritone rooted
in folk-troubadour stvlings, is an ac-
quired taste, I suppose. And at their
worst, his melodies have a repetitive,
sing-song feel that’s more cloving than
endearing. But the fact is, Hunter's al-
bums have been getting better and bet-
ter, as his selt-contidence has increased
and he’s learned to make better use of
the recording studio and the musicians
he's working with.

Liberty 1s unquestionably the best-
sounding record Hunter has made in
vears, and it is also probably the most
instantly appealing and _ accessible.
While some might be put oft by the rec-
ord’s pop veneer, I find the songs and
the instrumental performances won-
dertullv infectious. The key plavers this
time out are keyboardist Rick Meyers,
who has adroitly steered Hunter away
trom his folkish proclivities with some
nice, modern apart and Jerry
Garcia, who plays splendidly on everv
cut — sparkly, buoyant melodies here,
pedal steel there, a bit of slide; the
whole nine yards. Hunter has tried
very hard through the years to distance
himself somewhat from Garcia on his
solo records (a position [ admire), but
the simple truth is that Garcia is the
perfect plaver tor these songs. It’s no ac-
cident these two have been partners in
one form or another for a quarter
century,

like most ot Hunter's records, the
songs on Liberty are thematically and
stvlistically eclectic; but musically this
time there is a unity that pulls the dis-
parate elements together. So it doesn’t
seem at all odd that a funny little rocker
called ‘‘Black Shamrock’ (which even
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includes leprechaun sound etfects and
a mock-serious synth-strings arrange-
ment) can sit side by side comfortably
with “The Song Goes On,” a serious
and rather cryptic poetic affirmation of
the human spirit. (It'll probably take a
tew vears tor a lot of this material to
sink in too.)

“When a Man Loves a Woman” is a
gorgeous love song— really as pretty as
any he’s written — while “Bone Alley’
is a jaunty little word game full of odd
twists and clever word combinations.
There is a deft mixture of rockabilly and
tolk, traditional and original elements
in “‘Worried Song.” And it’s hard to re-
sist the lilt of ‘“‘Do Deny” and the title
track, which veer into the same kind of
musical territory as songs like ‘Touch
of Grey” and “Run for the Roses.”
(Like “Touch of Grey,” the song “Lib-
erty’ uses liberal doses of absurdist
humor to put across a fairly serious
message.) All in all, Liberty is an emi-
nently likable album. It’s been on my
turntable a lot, and in my /iead even
more,

Though Hunter and I have spoken
on the phone several times over the
past tew vears, mainly to get news tor
“Deadline,” this was our first formal
interview. We met at his house in Marin
County on a beautiful sunny afternoon
in late February. His living room was
cluttered with books and musical in-
struments — about what you'd expect
to find in the home of this supremely
literate songwriter. Both articulate and
engaging, he fielded questions on a
wide variety of topics, like someone
who actually enjoys doing interviews
(though vou and I know better). We be-
gan by chatting about Liberty and then
ventured off into uncharted realms .

—B]

Tell mea little bit about the recording of
Liberty. [ft sounds as though Rick Meyers,
your keyboard player, had a big hand in the
arrangements of the songs,

You're right, he did. The way I con-
structed this album is: First [ went into
the studio with mv guitar and played
the songs, then I went in and sang a
vocal over that. Then I turned that
monster Rick Meyers loose on the
songs with his samplers and synthesiz-
ers, and he worked more or less under
mv direction. I’d say, “I want a key-
board here, some weird noises over
there,"” and then he'd go trv to work
something out. Sometimes I had a
good idea of the sounds I wanted, buta
lot of times he came up with things |
never would have thought of, and
that’s the best kind of collaboration, re-
ally, We communicated very well.

He was on your last record, Rock Colum-
bia, as well,

Yes, and | was very happy with what
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he did on that record, too. But in that
case, he came in near the end of the
project. This time [| decided to work
with him from the beginning.

So after Rick had put down his parts
and tilled out the songs, then we put
down the bass, and then the drums.

That's pretty unusual. Most people seen to
do it tHe opposite way.

Well, each time | do an album | trv
something a little different, and this is
the way |
i ditferent next time.

Then, atter I had everything beauti-
fully set up, I called in Garcia and said,
‘Here are the tracks, man — wail with
them!”” And he was able to find nice

“I'm as much a
fan of Garcia's

compositions as
any Deadhead.
I feel honored

the lyrics.”

places to put things, fill the solo spaces.

Did you make suggestions to hum about tone
or where fre night use lus slide or pedal
steel?

Sure. The more suggestions vou can
give Jerry, the better he likes it, because
most of all he just wants to play. Heloves to play his pedal steel; vou don't
have to ask him twice.

The last stage of the record was mv fi-
nal vocals, and then | turned it over to
Tom Flve, who did what I think is the
best mix I've ever had on one of mv
albums.

Do you enjoy workuig tnt the studio?
I do now, because it’s a place where

I’m creatively, rather than passively, in-
volved. With the Grateful Dead I used
to hate the studio because it was a pas-
sive involvement. Once in a while I'd
have something to say about phrasing,
or I'd be Johnny-on- -the-spot with a lyr-
ic where one wasn't working or singing
right. But basically it was passive and
terribly boring and tedious.

Then I made my first couple of rec-
ords and wasa little more involved, but
I was still basically passive because |
didn’t understand any of the technol-
ogy. So I'd let Mickey Hart or Barry
Melton or a half-dozen other people
who Garcia said had no business with
their hands ona board [mixing console]

| did Liberty. I'll probablv do.

do everything. Considering it was my
presentation to the world, had I been
a littke more circumspect, | wouldn't
have turned Rum Runners [his first al-
ules the way it was. In fact, I'm go-
ing to ask Tom Flye to remix Rum Run-
ners. When I told Garcia that he said,
“Good luck — you used every mis-
recording technique known to man on
that. There’s tape dropouts and all this
other stuff. I know where it all is be-
cause I went through the hell of mixing
it! This is going to be a long project!”’
[Laughs]

[ feel like that record ts very well regarded
anong Deadheads, crude though it may be.

I just want to give it a chance with
automated mixing, which would allow
me to do things like bring the bagpipes
in and out differently and drop that
sour note on it, too. [can do that now.

Aren't you afraid you're going fo want to
fiker with everything?

| do! | want to tinker witha couple ota earlv records.
Wity not just rerecord the songs ther?

That would be too hard. How am |
going to get Garcia to come in and play
the break that I love so much on “Tiger
Rose,” even though I /iate my vocal on
it? There are vocals | detest on Rum
Runners and Tiger Rose and | just can’t
live with them, but I won't change
those, either. I just want to shine it all
up a little. Tiger Rose still sounds good.
Garcia and Bob Matthews did a good
job on that, but my vocals are terrible. |
can’t listen to that record because of it.

Do you feel better about your vocals Hiese
days? [ think you sound nich more self-

[ don’t attempt so much. | think |
know mv limitations. | have the wis-
dom at this age to know that I’m nota
singer in the true sense of the word.
What lam and can be, I think, isa good
phraser, and I think I can deliver all the
meaning that’s intended in one of mv
lvrics, though I can’t make it sound as
pretty as Garcia can.

Well, people have been saying that about
Dylan for 25 years. |

Yes sir, that’s the alpha and the
omega of that one.

fit tact, Jit Hendrix once said that hearing
Dylan's “weak” vocals on that great mate-
rial is what gave lint Hie courage to write
and suig at all,

When I first heard [Jimi’s] “The Wind
Cries Marv,” I recognized the Dvlan
phrasing and this incredible voice at the
same time that was as far from Dvlan as
vou could possibly get and still be using
that phrasing. And it hit me over the
head that this was a song that Dvlan
would've been proud to write. Then,
with the wav Hendrix could plav guitar

. well, it looked like there might be a



conspiracy out there, and | wanted to be
part of it. [Laughs]

You fiave so many songs to choose fron
when you doa solo concert. How do you de-
cide what to sing and what to leave out?

Mainly I'm trving to sing things that |
think the audience will like. When
vou re one man with a guitar up there,
there mav be certain things vou’re try-
ing to prove, but one of them isi't how
boring vou can be. And I have gone on
tours where ['ve just tried to satistv mv-
self and just sing what | wanted to sing,
and I’ve bored the audience in the
process.

I've come to realize that when they
come to see Robert Hunter, thev are
paving money not to see me get up on-
stage and be a prima donna. They're
coming to hear a healthy number of mv
interpretations of Grateful Dead songs.
It took me a long time to swallow that,
but I think [ accepted it with good
grace, and now | ee them at least halt
Dead songs. So ['ll sing a bunch of my
tavorite Dead songs; they tend to re-
main the same favorites. Then I'll add
in the solo material — things that were
tun or worked particularly well trom
the last tour, and usually a couple of
surprises. | trv to mix it up.

A few of your solo records are currently out
of print, ticluding Jack O’ Roses, witich |
think ts pretty well regarded,

Well, if there’s anv kind of real de-
mand tor it, | would rerelease it. But in
general my records don’t sell well, so
there isn’t a lot of point in leaving a
large catalog ot a dozen records out, be-
cause thev'll only get remaindered
[drastically discounted]. So I select a
tew that I wantin release, the ones | tee!
the best about.

| vanked the Live ‘85 album because |
just don’t like it very much. It was all |
had for a live record at that time. |
vanked the Marie Helena album because
people just were not interested in it;
they didn’t want to know about it. If
people want it, they can tape it from
each other. The main ones that are out
there are Liber ty, Rock Columbia and the
Promontory Rider collection.

[ still think Rum Runners fas some great
songs on tt,

| have finally come to the point
where I think that, yes, Rum Runners
has some historical value; put it out for
that. There are some good songs on it.
Tiger Rose, too. But I’m not rushing it.

You seem to be incredibly prolific. Have you
ever had a dry period?

Not really, no. Rather than having
drv periods, I tend to lay fallow for briet
stretches.

Were the songs on Liberty all written
around the same time, or are they more

- World.” So it

motley than that? Certainly they sound
unified,

Some of them are trom the collection
of 17 Ivrics that I got together for the
Dead right before they made In tHe
Dark, Of the songs on this record, I'd
given the Dead “Liberty,” “Bone Al-
lev’ and “Black Shamrock.” From the
collection of Ivrics | gave them they
took “Black Muddy River” and “When
Push Comes to Shove,” and Dylan took
“Svivio” and “Ugliest Girl in the

was a fairly successtul
batch.

Have you ever been able to predict what
Garcia will choose and what he'll pass over?

No, not really. He’s avoided a great

“My stuff
probably sounds
very Opaque to

people looking
for a literal,

left-brainedness
in lyrics.”

deal of stuff which both he and [ thinkis
good. What he does is put it all in a
briefcase and then he carries it around
with him, in case I ever get run over by
a dump truck or something. [Laughs]
Mavbe it’s his insurance policy. But
he’s got some real good stuff tucked
away trom vears ago.

When he got busted a couple of vears
back, that briefcase got impounded for
evidence, and I[ realized that all this
work was in it! So | got his lawyer onto
it — ‘For chrissakes, this isn’t evidence,
it’s years of work!""— and he managed
to get it back for us. | was worried fora
minute, [Laughs]

Ona SON like “Bone Alley,” and to a lesser
degree “Black Shamrock,” I get the sense
that the rhythm of the werds is almost as
mmiportant as the choice of words.

Yes, that’s certainly the case in ‘‘Bone
Alley.” That was definitely influenced
by that old Mills Brothers song, “Dry
Bones.’’ You know — “The head bone’s
connected to the neck bone.” I felt as
though that imagerv wasn’t exhausted,
that there was another way it could be
used. So I started working on it using
that word “bone” here and there, re-
peating it, getting the words to socket
as if thev were joints—and at the same
time saving a few things which are basi-
cally just comical. There’s not a great

level of intended philosophy in sie:
song. I think it’s a good rock ‘n’ roll
song.

“Wien a Man Loves a Woman” has a
slightly different feel than the rest of the rec-
ord, musically and lyrically. It seems very
personal,

It might sound different because |
think I may have done something that |
have done very few times in my career
— written a classic song. | think it
stands head and shoulders above ev-
erything else on that album, and I think
it's a song that will endure. I didn’t
know, by the way, that there was
another song called ‘““‘When a Man
Loves a Woman.” [That's Percy
Sledge’s ‘66 hit, folks. |

What happened on that song was
that | decided to write a love song and
really put my heart into it, really feel
what I was ae The first couple ot
run-throughs | thought, ‘Hey man,
otler people write this kind of song.
You don't have to do it.” [ thought, “Tf
I'm going to write a love song, I'm go-
ing to do something with it, give it
some reason to be other than just a dec-
laration of love,” because there have
been hundreds of thousands of songs
that have done that and I can’t do it bet-
ter or worse than anyone else. It’s the
staple fare of American popular music;
[ will not do that sort of thing. I want to
sav the things that haven't been said.
But I wanted to write a love song. I feel
love. | wanted to write one for my wife,
which is what that was. | didn’t want it
to be smarmy. I'm verv cautious about
that. So | put in some images that could
connect, but which you normally
wouldn’t expect in a love song—union
strikes and things like that.

I was somewhat surprised by the forthright-
ness of the chorus of “Liberty.” It seems like
you don’t usually write so specifically.

The crowning jewel of that song is
Rick’s cloud of background vocals
when I sing “If | were an eagle I'd dress
like a duck/crawl like a lizard and walk
like a truck,” and he’s got these angelic
background vocals [he sings ina falset-
to] “dress ... like ... a duck ...”
[Laughs] It’s a little touch of hilarity in
there, although I suppose a lot of
people will listen to it very seriously.
With a tew of these songs, if you
viewed them trom the point of view
of comedy you'd be viewing them
correctly.

Certainly, thougit, the overall message of
“Liberty” ts fatrly serious.

Well shit, we all want liberty and we
all want freedom and it’s certainly a
thing to sing about and a thing to
declaim.

Whiy is thon your mind now?
I think the American mind is closing

at a rate which Is getting near critical
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mass right now. I think a call has to be
put out, however generalized. The
song “‘Libertv’’ takes it in terms of
personal liberties in the sense of: in
order for us to be free | must be free, and
| can only speak for myself. In the song,
| speak in such a radical way of what |
would do if I were free, that it becomes
totally personalized, but it also gives
the message — What would vou do?
Would vou dress like a duck? Would
vou march with Cesar Chavez? Because
vour freedom is not what vou s/iould
do; it’s what you would do if you were
the person you would want to be and
were free.

[t's an idea | toyed with for a long
time — what is freedom? I'm not in line
with B.F. Skinner's Beyond Freedom and
Dignity idea that freedom is just a red
herring that we've drawn across our
trail that distracts us from what we
really should be doing. I think these
ideals [freedom, liberty] are necessary.
They call the best out of us.

They're so often used in an almost propa-
gandistic way in this country tHiese days,
We've gone so far astray from the conceptual
ideal of those words,

“Freedom” has been turned into a
word, hasn't it? And that word has
something to do with conservatism at
this point. You can redefine words by
political pressures, by the attitude of
your police, by the submissive at-
titudes of your people to government.
The schools are state-run so you're
propagandized from day one. What
does the word “freedom” mean to you?
It means free to watch your damn tele-
vision and maybe write a letter to the
editor once in a while and drink vour
beer and beat your old lady and be left
alone, thank you very much, But it can
mean much more.

The call has to be put out, and I think
that’s one of the functions of rock ‘n
roll, and always has been — the call to
freedom. “I just want to be me” and
“Just leave me alone.” Those are the
kinds of teenage rock ‘n’ roll mottos
that ring across the ‘50s and ‘60s.

! was interested by the letter you wrote to
the Deadheads that was sent out with the
spring tour tickets, [See “Deadline” ] That
certainly seemed to be addressing the issues
of freedom and responsibility. How did that
come about and how did you end up being
the person to write it?

It came out of the regular meetings
we [the Dead| have. There have been a
growing number of problems that had
to be addressed. I was chosen as a
spokesman because I’m fairly articu-
late, in printanyway. Sol sat down and
tried to take the things that are matters
of concern and take our attitudes about
those things, and make one coherent
letter out of them. I didn’t intend to
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sign my name to it, but then I was
asked by the office to put my name onit
because people thought it would be
better to send out a letter from a person
rather than this taceless organization.

Ill admit that frightened me a little
bit, because then I felt | would be
perceived as a spokesman for Grateful
Dead Productions — the commercial
end, all that stuff 1 have eschewed most
over the years in trying to keep my self-
image as a writer intact, rather than be-
ing part of the Grateful Dead business.
So I sacrificed a little bit of my equanim-
itv to do that, but it seemed important
enough to do. When I read it over care-
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tullv | decided these are things I can
stand behind.

All the feedback I've gotten about it has been
extremely positive. I think there's a feeline
out there that the band fas been sort of lax
over tie past few years in addressing all
these issues that we — the Deadheads —
have had to deal with as the band lias be-
come more popular, [mean it’s not like we're
waiting for words from ou high, but we'd
like a sign once ina wiile from the band.

I'm glad to hear that people liked it,
because | haven't heard anything out-
side of the band and the organization. It
was very well received there; in fact |
was amazed how well it was received.
People said, “Yes, this is the statement
we want to make,” so ! think it can be
taken as a group statement.

You were a key part of the team that put out
the Deadhead newsletter in the early ‘70s,
which was communication on a fairly inti-
mate scale. Could that sort of thing ever
happen again?

Looking back on those old Deadhead
newsletters ... I'd just get stoned and
draw that ““Hypnocracy” stuff...

We got stoned and read then.

[Laughs] I knew there were a lot of
stoned people out there. So I'd do that
and then we'd add a little information
in there about what was going on, most
of which I wrote, and which Alan Trist
would sometimes write. And Jerry
would mavbe add a drawing here or
there, and then we'd send it out. It was
tun to do and verv low-key. Our fan
club was at a tairlv low ebb, probably
just a tew thousand people. And the
Deadheads and the Dead were a rather
close svmbiotic unit at that point. But
looking back on them — Whew! Those
things are, like vou said, very intimate,
like the clippings vou might paste up
on your own retrigerator.

| don’t think it was something that
was marked to continue, and I'll tell
vou where | got off it. When we formed
Round Records, Ron Rakow [company
president] took the mailing list and sent
out these horrible littke promo post-
cards signed “Anton Round,” and |
thought it was the sleaziest looking
Hollvwood bullshit vou'd ever want to
see. | was outraged at this! ‘How dare
vou use this tor commercial purposes?”
| was told that the list was now to be
used tor this sort of thing and basically
that the list had been taken over. So |
said, ‘‘Count me out!” And I haven't
written any kind of communication up
until now.

Do you ever feel as though you're revealing
too nuich in your songs? Or have you felt
later that you obfuscated too much?

[ think what looks like obfuscation in
my work is a predilection to tinker with
a good-sounding phrase, something
that fires. I will sacrifice some meaning
tor the sound ot something because
that’s a lot of what it’s about for me
— interesting turns of phrases and col-
ortul ways ot expressing things. So in-
stead ot saving “I went to the store,”’ |
might puta little spin on it—vou know,
‘“T rolled to the store and exploded from
the cash register like a bomb” or some-
thing. [Laughs] I want color. | want
variety.

[ think that my stuff probablv does
sound verv opaque to people who are
looking for a literal, left-brainedness in
lvrics. But shift over to the right brain
and vou might find a lot of stuff in
there.

Of course you also have a partner in crime in
Garcia. He's said that he'll deliberately cut
out verses of songs if they seem to be ex-
planing Hines too much,

Well....not very damned often.
“One swallow doth not a summer
make.” [Laughs]

Can you think of instances when tt has
happened?

Well, he didn’t choose to do the con-
cluding songs to “Terrapin Station.”
There's a verse to ‘Friend of the Devil”



that do and he doesn’t do, which I feel
kind of ties the bow on that song in a
certain direction. He’s loath to change
something once he feels like it’s done,
while I'll tinker endlessly with things,
for whatever good it does me.

I’ve written up the lvrics for most of
our songs, compiling them, and | still
can't overcome the need to change lines
that I've never liked. So I changed
them, and I have an asterisk on the line
and then an appendix which has the
line as it was recorded. For example, in
“Mountains of the Moon” there's the
line: ‘“Twentv degrees of solitude, twen-
tv degrees in all, all the dancing kings
and wives assembled in the hall’’ —

I love Hat line!
Yeah, well — “‘Twentv degrees in

all"? Hmmm. | don’t think so. It
doesn’t meant much. So I've changed it
to ““Twentv degrees of solitude, a tid-
dler grim and tall, plavs to dancing
kings and wives assembled in the hall.”’
| think that’s much better. When |
wrote it originally [tor Aoxonoxoa, 1969]
we were ina pressured recording situa-
tion, | knew it was weak, but I just
didn’t have the time to fix things |
wasn t entirely happv with.

There are other lines I’d go back and
change, though I can’t remember them
right now, There’s a line or two in
“Plaving in the Band” I'd change, make

it hit home better,
wanted better.

A phenomenon [ve noticed, as someviie
who's been listening to a lot of these songs,
really on almost a daily basis, for nearly 20
years, is that they are open-ended enough
that they change with me—the things | saw
in a song ten years ago are different from
what [ see now; we seem to adapt to eacl
other.

Me too! Absolutely. These songs talk
to me, I'll put them on and thev'll be ad-
dressing me at 46 vears old in a way |
never could have predicted when |
wrote them,

Does Hat surprise you?
I've learned not to be surprised bv it

anvmore. As a matter of tact, In wavs
that are absolutely prophetic, there's
one song, which I will not name, that
has detailed certain experiences I've
had in the last couple of months in an
uncannv manner — and even told me
what to do about them! This is a song |
wrote quite a few years ago, vet it al-
most seems to me now that I was
prophesyving to myself, Prophesving to
others I can understand, but prophesy-
ing to myself? Gimme a break! [Laughs]
| was in the same aghast state as a
Deadhead who suddenly realizes that
his instructions are contained in this
song, and it even names him!
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I think “Black Peter’ isan example of a SON
that has taken on a new lite in light of
Garcia's illness, The song's the same, but
we — the Deadheads and the band — have
Changed ut relation to it. That was a pretty
spooky cottcidence.

| teel that what we notice in this
world is what is coincidental. When a
thing happens twice, or when some-
thing is stated and then the event oc-
curs, these are things we notice. What
we don’t notice are things that happen
once. Coincidence seems to be the
whole nature of what we find signifi-
cant, and think about.

And I do believe that this sort of
thing is just coincidence. I can’t afford

) believe that its anvthing else or |
would be afraid of everything that came
out of mv pen. I'd become a reader, not
a writer. [Laughs]

! wonder if you could confirm: or deny a
bizarre story that's gone around about ae
writing of “Black Peter.” The verston [ve
heard a couple of different places is that one
time at a Dead show you were so incapact-
tated on LSD that you more or less exper
lenced in your brain what happens in the
UTTAR.

[Long pause.] Let me see. I can’t re-
member it “Black Peter’’ was written
betore or after the particular incident
vou described.
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So there’s some basis for the story.
Yes, this is a remarkable incident.

Once | got dosed backstage with what
someone figured was like a quarter-
million micrograms— that was the end
of my LSD career, by the way —and I
went through every assassination |
knew of. I was shot with Kennedy, |
was assassinated with Lincoln. The
number of times I was killed that night!
And each one was completely real to
me.

I'm not certain whether “Black Pe-
ter’’ wasn’t written before this incident.
[ remember ‘Stella Blue’ was very
present during these incidents. All the
imagery in ‘Stella Blue’’ was very pres-
ent in my mind at that time. “St.
Stephen” was also very present.

| didn't realize “Stella Blue” and ‘’St.
Stephen” were contemporary.

This is around Workingman's Dead
time that I’m talking about. | don’t
think “Stella Blue” had been performed
vet, but it was written.

My time is still scrambled from that
era. It took mea full two years after that
to get back to where I felt creative or
could feel any joy in life, or much of
anything else.

Yet that was sucli a fruitful period for you
and your partnership with Garcia.

That’s true, but my experience of it
was ... This episode was very, very in-
tense. I hada vision of a gold bar in the
sky, this shining gold bar. But it wasn’t
shining on me—it was drawing my en-
ergy into it and there was nothing |
could do to stop it. It’s like it took two
years of my energy. The amount of
voltage going through my system ... It
really did flatten me for a couple of
vears and made me seriously consider
what the wisdom of this drug-taking
had been.

It was an accident, of course, that |
got that high. I had taken a quarter tab,
or half tab, of sunshine acid that night
and washed it down with this bottle of
apple juice that had been left on a table
backstage. They found out later by ask-
ing around that four or five different
acid assassins had hit that bottle with
acid and mescaline! They found that
out when they tried to piece together
what had happened to Hunter! [Laughs]

That was the night Snooky Flowers
got dosed, too, and Janis Joplin came in
while [ was starting to rush on it and
starts screaming at Owsley — whose
fault this was not, by the way — “You
son of a bitch! You dosed my drummer
and he’s had to go to the hospital!” And
all of a sudden | just saw blood pouring
out of her mouth and going all over the
room and oh, fle horror of it all! I got up
and went running through the crowd,
down the stairs and out into the alley-
wav. And then the cops wouldn't let
me back in because they thought I was

34. The Golden Road/Spring 1988

just some stoned hippie. So I was just
out on the street and I spent the whole

rig Out there.
They finally picked me up out of a

pile ot broken glass after the gig was
over. The guys were coming out to
leave and there I was. They got me over
to somebody's house and then Garcia
came over and spent the night plaving
guitar to me. And that helped a lot, be-
cause I was just dving over and over
and over again. Wiioo-ee what a night!
Sliake it!

Do you find the types of images and ar-
chetypes that drove you initially when you
started writing are powerful enough that
they still are fueling you? Or have there

American mind
is closing at a

rate which is

critical mass

right now.”

been shifts in your archetypes?
[ don’t think so. I don’t think that

happens to people. At a certain point,
what is significant to you is formed in
vou and [ think the only way vou'te go-
ing to change that is to get a new mind
and a new body. [Laughs]

Although life and experience can alter it,
Ho?

It can change the perspective on your
values and your image system. You can
get cynical about it. Or vou can get
senile about it—get a second childhood
about it—and see it in golden lights. It
vou keep yourself healthy and get a cer-
tain amount of exercise, you'll perhaps
run your symbols through a more logi-
cal and positive approach, But when
you're talking about your symbol sys-
tem, you're talking about who vou are
that makes you different from some-
body else. You're talking about hered-
itv, environment and that sonietliineg
else. | think we're talking about what
a being really is here; we're getting
phenomenological.

Wiiat kinds of input from your environment
do you find ts stimulating you these days?

Well, Garcia has been coming over a
lot and we've been writing some tunes
toward a new album. Working with
Jerry is very exciting. We each know

how the other works and we just flash
back and forth, working out changes
and possibilities for phrasing. I'll throw
him a phrase and he'll say, ‘Wrong ac-
cent,” so I throw him another one.
“Yeah, that accent’s right.” And we do
that until we have sort of adummy lyric
that will work. Then, once we have an
agreed-upon model, I can get cracking
on it and hone it.

| can write fast once | have my model.
| can put my ideas into pretty much any
form. It’s an ability — something I can
do easily — so by the time he’s out of
here, we might have run through tour
or tive drafts of a song, or maybe even
two songs. Then I have a pretty good
idea of how it should go and I work by
myself on it, getting it to be coherent.

Using his chord changes?
Yes, on what we've been working on

now. I don’t need his changes past the
point where I have the dummy, and |
have the scan and know where the
accents go. Then I try to make a song
out of it. It’s not the way we generally
have been working, but it’s the way
we want to work right now — close
collaboration.

One of Garcia’s greatest musical strengths
is comune up with dynamic bridges — the
music that accompanies things like “Goun’
where the wind don't blow so strange...”
or “T've eg in every blue light cheap
hotel . r “See here how everythingleads up to “this day....’’ My question ts,
when you're working 0 on the lyrics, do you
generally know that this ts gomg to be the
pivotal part of the song?

Oh sure, when I write a set of lvrics
Ill label it ‘verse one, chorus, verse
two, chorus, bridge, retrain, verse.”
This is one of the things we've worked
on a lot together. I know that’s one of
the things he likes to do — construct
real tine bridges. It’s a nice pivot in the
song, something to work toward.

How fas working with Garcia affected your
own music and your sense of melody?

There's simply no way to tell. It's like
asking, how does listening to the radio
attect your sense of popular music? |
don’t know, because it’s the sense |
have. He said one of the songs on Lib-
erty reminded him of ‘Run tor the
Roses,’’ and I said, ‘‘Franklv it would be
strange if every song doesn’t remind
vou of something of vours. You're my
major musical influence.”

I'm not trying to consciously copy
anvthing ot his, but then we've been
plaving together since we were 18, 19,
and he’s always been one step ahead ot
me in musical hipness, and that’s a flat
tact. I"m as much a fan of his composi-
tions as any Deadhead, I love his songs
and I feel honored to be able to supply
the lvrics.

You feo started veut as folkies, and bHiat



Hiusic ts sill obviously unportant it your
hives, What is it about folk music that it
seems to lave this sort of eternal verity?

It wouldn't be tolk music if it didn’t.
It wouldn't have continued on in peo-
ple’s minds. That's the reason that it is
folk music. There’s a certain timeless-
ness to the themes. Jerry tavors a cer-
tain tvpe of tolk song. He loves the
mourntul death-connected ballad, the
Child ballad stuftt. This is a venerable
source which has always spoken to
him, and to me as well, which is one
reason we got together writing songs
— because of that haunting feel that
certain traditional songs have. | just eat
them up, and so does he. It’s. a point ot
a bsolute mutual agreement. “‘Terra-
pin’ gets that in spades, and even
names a tew of the songs. “Terrapin”
was an attempt to entirely surrender
and go in that direction. That's our little
temple ot that. It’s full of ghosts.
lstfatallodd Hat you were botli so ite that
ahaa early ave? Most 20-year-alds are busy
teclie mumortal, |

[Laughs] Well, thev can read that into
this, too, it thev wish. It’s archetvpal. It
hearkens to something in us that is built
into us partly genetically and partly by
the culture we assimilate, the values
built into popular songs. | trv to go for
something real basic when | write a
sone. Its got to have these resonances

to me or it’s not right. Unless, mavbe,
'm trving to w rite a rock ‘n’ roll song,
and then I'm looking tor rock ‘n’ rollish
resonances. But I'm generally deep-sea
diving in imagerv and getting things
that sometimes — as in tolk music —
vou don’t know quite what it means,
but it’s resonant. Like that line in
that tolk song: “‘ten thousand was
drowned-ed that never was born.” It
makes the hair stand up on vour arms.
Phat’s how T know I've hit in mv own
writing, You just know it. “Good line,
Hunter.”

Do you feel that any of your songs fave been
widely misinterpreted?

Well, I think that people have often
believed that the character in “Jack
Straw’ who savs “We can share the
women, we can share the wine” Is ex-
pressing my personal sentiments,
which is certainly not the case. [ hearda
lot trom feminist groups about that one
when it first came out. If vou really look
at what happens in that song, vou'll see
it's a situation that ends in tr agedy. It's
a dialogue between two people, and
here's the outcome ot the various at-
titudes which Shannon is mouthing ott
in the song.

The other one that comes to mind is
“Driving that train, high on cocaine,
Casev Jones vou better watch your

speed.” I said the bad word — cocaine
— and put it in a somewhat romanti-
cized context and people look at that as
being an advertisement for cocaine,
rather than what a close inspection of
the words will tell you.

Then there’s the line in “Candyman”
that alwavs eet the big cheers: “It | had
a shotgun, I'd blow vou straight to
hell.”” The first time I ran into that
phenomenon was when | went to the
movie Kollerball and saw the people
were cheering the violence that was
happening. | couldn’t believe it. | hope
that people realize that the character in
“Candyman” is a character, and not
me.

Oli, [ think they do, I think people are
cheermig Hie attitudinal bravado of the
character more than the specifics of Mr.
Besa s possible dense,

Mavbe. I've gotten used to it. expect
it, but I’m never quite sure what it
means.

Through the years you've liad so much
Western unagery tn your songs, Is the West
a subject you've always been interested i
and read a lot about?

| don’t think I know that much more
than the av erage person. I did go
through a period in the sixth or seventh
grade where | got caught up with Wvatt
Earp and read evervthing I could get
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my hands on about him. But not too
much beyond that. I am definitely a
Westerner. I've grown up in Oregon,
Seattle and California, all up and down
the West Coast. My grandfather was a
cowboy. He could lasso me running
across the yard.

West L.A, Fadeawvay” lias a different lyrt-
cal flavor than a lot of your songs. W hat can
you tell me about how that song was
written?

[ think the initial hit on that was the
old song — not the one I wrote — that
goes “stop on the red and go on the
green but get my candyman home/
salty dog, candy man/ salty dog, candy
man.” I liked that; it was catchy. Little

the characters, a real loving attitude toward
Hien,

| could tell vou what “China Doll”
means but I really wouldn't want to get
into it. “‘A pistol shotat five o’clock/ the
bells of heaven ring.”” Do you under-
stand what that song's about?

lve always assumed it was about a literal or
metaphoric ral suicide.

Good, ‘cause one of my original titles
tor it was “The Suicide Song.”’ It's al-
most like a ghost voice: “Tell me what
vou done it for/ No I won't tell vou a
thing.” It’s a little dialogue like that. |
don't know about love being in there. |
ge it's a territving song. And then

s also got some affirmation of how it

Hunter énishiige with: the Garcia Band at Kean College (NJ) 2-28-80, one of their rare appearances
together. Photo: Jay Blakesberg

bits of old folk songs have a way of get-
ting into my songs. But then I put that
one onan L.A. freeway.

The character in there — his eyes are
tombstones. Those are L.A. attitudes
in there. Whew! And Jerry soft-pedaled
those lyrics a little. There were verses
he didn’t do. I was out to create a real
bad character, which is kind of what
I consider an L.A. way of looking at
things. I’m not a great fan of L.A.
[Laughs] We recorded Terrapin in West
L.A. out in some warehouse district
where you had to walk through some
real Shakedown Street stuff.

Are there certain characters in your solo
work or your Grateful Dead work that you
particularly like or feel close to?

Gee, | don’t know. [Long pause] |
guess | don’t really look at them that
way. | don’t have a thoughtful, reason-
able answer to that. Maybe if you gave
me an example.

Well, for instance, even though the circum-
stances of the characters’ lives in tunes like
“Wharf Rat’ and “China Doll” are tragic, !
sense a lot of empathy towards the plight of
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can be mended somehow. There's a bit
of metaphysical content in there which
[ kind of leave open, not that I subscribe
or don’t subscribe to it. At the time it
resonated right. That song is eerie and
verv, verv beautiful the wav Jerrv
handles it.

I guess [ve alivays sensed that there's
another character there, literally or figura-
fively, who ts enpathizing with the main
character and understanding wihiy tf's hap-
pening and saying, ineffect, “It'sall right.”

Well, veah, sort of like a guardian an-
gel. W ho knows who or what that is?This is a dangerous area tor me to be
talking about—the metaphysics of mv
rics. You don’t want me to start pass-
ing judgements on this.

Mur sorry tf this makes you uncomfortable.
It's fine up to this point, but I'd just

as soon move away from the subject of
lvric interpretation. All of a sudden my
alarm started to go off because it’s al-
most as if I’m starting to set something
very delicate into concrete, And then,
once ['ve set it in concrete I realize,
“No, that’s not what it means at all.

That's not it anymore.” Because if it is
that concrete, if I can really explain it, |
might as well write books of philoso-
phy. ~_ poet is touching and ques-
tioning. It’s open to interpretation. |
know to some degree what | intended
there [in “China Doll], or [know what
some of the resonances in there seem to
be fu me, even if I can’t put too good a
logical head on it. It seemed right. |
trusted it. I had to.

Grace Slick once told me that her one regret
as a songiriter was that she'd never written
a great love song—

[Laughing] What about “seven inches
of pleasure?” [A line from a risqué
song called “Across the Band’ that
Grace wrote for the Airplane’s Long
Jolin Silver LP.] That was a helluva tune!

Is there a type of soug you've tackled but
have never beer satisfied with?

Protest music. Whenever | write a
protest song I stand wav, wav back
trom it and it hits the garbage. I don’t
like the strident, protesting tone itself.

Yet you Keep trytiy tt?
Oh hell ves. In anv given vear I'll

write a dozen or more. I just do people
the tavor of not laying them on ‘em.
[Laughs] I’m not a tan of the genre. |
keep doing them, though, because |
teel ““protesty’” about things. I'll read
something in the paper, I'll feel righ-
teous about it, and then I'll sit down
and trv to do what Phil Ochs would
have done — I write a protest song
about it. I don’t record it, though. |
throw it away. It’s not my particular
province. Perhaps it’s the province of
U2 or those who feel righteous enough
about doing it and feel without sin
enough themselves to be casting
stones. Fine.

There’s something I, specifically, can
do, and it would be very wrong tor me
to sav, OK, I will now take the world’s
causes upon mvself and abandon the
thing that I think is more important for
me to do, whichis ...I have some little
cracked pane into a little part of the sub-
conscious. I've alwavs felt that I'm con-
scious of the subconscious, and uncon-
scious of the conscious. There are
things that I can bring out of the sub-
conscious that not many people can. |
have feelings tor the psychic waves, the
psvchological problems that people are
going through, and it’s those kinds of
problems | want to address — more
generalized things.

Do you have any thoughts on how the cur-
rent youger generation of Deadheads ts
similar to or different from the first group
Hat came up in the late ‘60s and early “70s?

[ don’t think you can generalize.
They're all so different from each other.
Once in a while I'll see kids who look
like they just stepped out of 1969 —



their heads seem to be in the right
place, and they're interchangeable with
that era. Or perhaps those are some of
the Heads who have been tripping back
and torth between 1969 and 19838, for all
| know. Mavbe some of them have
found a tunnel through. You never
know. Maybe it isn’t a new generation
at all. First Deadheads were trving to
get tickets to everv citv thev could, now
thev’ re trving to get ineverv time. And
they still can’t get in — they’ re still
standing outside saving “I need a mira-
cle.” [Laughs|

t's gotten pretty respectable to be a yours
Deadl wed at His point.

That’s true, there are enough voung
people into it that there’s no shame in
liking the Dead.

Hey, Hre Dead even made United Press’ [rst
of in” Hrings for 88.

Oh no! Oh io! The lists, the awards
that’s scary stutt. We've set our-

selves up to weather all kinds of seas.
The sea of tame and large, general
middle-ot-the-road acceptance may be
one of the roughest ones ot all, and we
could tounder here. We could have
foundered anvwhere on the wav to
here. | have to believe we won't. I don’t
know where this one goes, though, ex-
cept down, It's impossible to think it's
eoing to get bigger, because it seems

like it would be impossible to be bigger.
Where do vou go trom the stadium? To
the point where you can no longer play
gigs because it will be sucha circus if we
do? T hope not.

Who are some modern sonmewriters you
minire? .

There’s this fellow Morrissev, who
writes for The Smiths. I also like the
guv in Love and Rockets. Then there's
the writer in The Call [Michael Been].
He is just superb! I've plaved his rec-
ords over and over. He’s so literate! |
also like Nina Hagen, because she’s so
weird. Some of what she writes I don’t
like, but some of it I like a lot. She’s un-
even insotar as pleasing me goes. I'm
not sure who her target audience is at
all, But some of her stutf is so remark-
ably weird it's almost shocking. She
strews around beliet svstems like thev
were handfuls of Cheerios. I would rec-
ommend her to the severely weird.

Have you ever written anything to be delib-
erately contrary or controversial in the way
that i the ‘7Os punks wrote things delib-
vrately to slr ck? 3

Well, I've thrown ina tew forbidden
words in my time. We got in “‘some
other fucker’s crime” in “Wharf Rat.”
The Jefferson Airplane said they used
that word [in “We Can Be Together”
from Voluiteers], but did they really? |

challenge you to listen to that closely.
You can’t hear it. | think we were the
first ones to say “fuck’’ ona rock record
and get by with it.

You know, it was fairlv risqué to use
the word “cocaine” in a song when we
did, unless you were a folk song on
public radio. And though it seems mild
todav, ‘“goddamn” was a heavy word
to use when ‘“‘Uncle John’s Band” came
out. | don’t like too manv Strictures on
language. At the same time, I don’t like
using these kinds of words in a sloppy
tashion. Sloppy language is usually in-
dicative of sloppy thinking. You want
language to be berated.” and I love
what Lenny Bruce did, of course, but
that doesn’t mean vou have to go act
‘mg talk like that. But vou should be able

». [t's a basic liberty.

lia recent interview, Robbie Robertson said
something to the effect that lie felt that most
of the great song ideas in pop had already
been mined. How do you feel about that?

Oh my! I think there’s an infinity of
great ideas; they just have to be un-
covered. And Robbie Robertson most
certainly uncovered some germinally
great ideas. The direction he went with
The Band earlier was one of the things
that made me think of conceiving Work-
nignian’s Dead. | was very much im-
pressed with the area Robertson was
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working in. I took it and moved it to the
West, which is the area I'm familiar
with, and thought, “OK, how about
modern ethnic?” Regional, but not the
South, because everyone was going back
to the South for inspiration at that time.
I've done my share of back-to-the-
South songs, too, of course,

I think knowingly or not or yaa ian a cer-
fain autobiographical quality of your songs
fo Garcia, as 1f you're w mn about his life
and feelings. Do you detect that, too?

Oh ves. I think that’s one reason |
don't sell many records and why I've
entirely escaped recognition. A lot of
people do - that Garcia has written
these songs. I even had someone come
up to me ata show years ago and tell me
that he liked to believe that Garcia had
written these songs and didn’t really
appreciate me singing them!

There are people out there who like
to teel that [every Hunter-Garcia song]
Garcia does is a unified being. Then
they ascribe that unified being to Jerry
Garcia himself and it makes him kind of
uncomfortable because it isn’t; that
thing that’s being sung is a mutual crea-
tion. I'm pretty much resigned to not
receiving the credit for what I do, ex-
cept among Deadheads who know. But
even they don’t think of it in those
terms particularly, because it’s a magic

“I’ve always
felt that I'm

conscious of the
subconscious

and unconscious
of the

conscious.”

show and Garcia's the magician. You
don’t want to know who built the et-
tects tor [illusionist] David Copper-
field. All you want to see is David Cop-
pertield do his magic.

I've got a big ego, I'll admit that, and
this has been a subject of unhappiness
tor me over the vears. I like to get mv
little piece of recognition, and it doesn’t
seem to be offered me.

lm really surprised you feel that way. Most
people | know admire your writing tremen-
dously. But you know, in a way you set
yourself up for a life out of the spotlight by
being somewhat reclusive.

| don’t meet the public that well. I'm
not inviting the audience back to mv
dressing room after the show, for sure.
[Laughs] It I did, I'd just be answering a
lot of questions I've answered before.
Like, ‘‘How’s Jer-eee?!”’ [ live in a verv
Jerrv-perceived universe, more than is
pleasant tor me really. We are, in fact,
very difterent sorts of people.

Don't you think that your distance from the
band ts part of what's allowed You fo write
on some of the themes you have? So many
rock and roll people fall into a rut in their
writing when all they have wu life ts touring
and recording, and all they turn out is bad
ou-the-road songs.

What was the major song I wrote
while I was on the road with the band?
‘Truckin’.”” After that I knew it was
time to get otf the road or | would have
been doing the same thing.

I guess what Unesaytng ts that one reason so
much of your art ts vital and people can re-
late to if is that unlike most reck and rollers,
you've been able to live a life. A real life.

- Yes sir. That's true. That's the trade-
off. That’s what I lave got. So every
time | go mealy-mouthing around
about what I /iaven't got, Ido look at the
tact that [ have had the blessing of liv-
ing a lite. And I have to ask mvselt,
“Which is more valuable?” Well, [ife, of
course! I guess. [Laughs] (o

“His jo
And not [just] to play masters”

interesting people

Portrait of the Grateful Dead

b is to shed light

e Classic live Grateful Dead concerts
e Out-of-print records & other rarities
e Interviews with band members and other

The Deadhead Hour
NOW PLAYING WEEKLY in...

San Francisco: KFOG 104.5 Monday 1lpm
Philadelphia: WMMR 93.3 Saturday 1lpm
New York: WNEW 102.7 Monday 12mid

San Diego: KGMG 102 Sunday 9pm
Hartford: WHCN 106 Saturday 12mid
Los Angeles: KLSX 97.1 Sunday 1lpm
Washington DC: DC101 Saturday 12mid
Danbury CT:: I-95 Sunday 10pm
Boston: WBCN 104.1 Monday 10pm

Minneapolis: KTCZ 97.1 Saturday 12mid

e Grateful Dead songs by other artists
e The musical world of the Grateful Dead
e Produced by David Gans, co-author of

Playing in the Band: An Oral and Visual

Portland, OR: KBOO 90.7 Wednesday 12mid
Burlington VT: WIZN 106.7 Saturday 12mid

Chicago: WXRT 93.1 Tuesday 10pm (alt wks)
Denver: KBCO 97.3 Monday 12mid
Modesto: KDJK 95.1 Wednesday 12mid

Concord NH: WKXL 102.3 Tuesday 10pm

Coming soon to a frequency near yours!
| Deadhead Hour « 484 Lake Park Avenue #102 * Oakland CA 94610

"Once in a while you can get shown the light in the strangest of places if you look at it right”

38 The Golden Road/Spring 1988



—— so Cee?
¢ ' Where :‘ ee baal ay we — — me

“CLUB UED j,,

LAK
WOMAN OF fren

OEY ‘SOuE 7 “You can Nevertell.” ‘iw

SHIRTS STAMPS Send check or M/O to:
Short sleeve $12 Maplewood Block T. Stack
Longsleeve $15 Rubber Stamps (212 x 3) $5 228 Shrader St.
Sweatshirts $20 (Antidote, Dread, Ed. a omni CA 94117

eA FOF ern CONN) Rainbow (5-color) Ink Pad $3.50 Dead Air—
Size XXL (50-52) New for Summer ‘88
available short sleeve only Red, Gold, Green “Be the first on your wave

Rasta lnk Pad $3.50 to Get Some!”

Free all-weather vinyl bumpersticker with mention of Golden Road!

The Golden Road/Spring 1988 39



“Ragged But Right”
e Return of the

OUNTAIN

The Black Le Maiti Boijs ‘87 {L to R): Koay Kosek Sandy Bisiheiniit Dawead Keinignet tobi Kattit: Dawid Nelson, ferry Gareta. Photo: Ken Friedman
BGP Archives

7 he “Roots” column of this maga-
zine has taken me (and you, |

A hope) on some incredible jour-
nevs these past few years. We've ex-
plored jug band music, Delta blues,
urban R&B, New Orleans funk and
mvriad other styles as we seek to un-
earth the origins of the cover tunes per-
tormed by the Grateful Dead and the
members’ solo groups. I know that |
understand the band’s music much
better now that I have an appreciation
of some of the people who inspired the
Dead along the way. Beyond that, it’s
been a gas immersing myself in styles
of music that were largely unfamiliar to
me before.

This issue, in an expanded “Roots”
feature, we dive into the world of old-
time country and bluegrass to find the
origins Of songs performed by the re-
tormed Black Mountain Boys during
the “‘Garcia on Broadway” series, and
in shorter runs in San Francisco and
Los Angeles. I only saw the three SF
shows and I was completely knocked
out by what I heard (even though, ac-
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country,

cording to both Garcia and mandolin/
dobro/banjo player Sandy Rothman,
those shows were not up to either the
New York or L.A. shows). The group
delivered a fascinating cross-section of

mountain gospel, folk and
blues tunes, many featuring pretty
three-part harmonies, and all show-
casing a fine blend of acoustic instru-
ments. Some of the songs were tamiliar
parts of the Dead's 1970 and 1980
acoustic repertoire, but most were new
to me,

Many of vou are undoubtedly aware
that the shows last fall represented the
tirst public concerts by the Black Moun-
tain Boys — Garcia, Rothman and
David Nelson — since the spring of
1964. (The group was augmented for
the occasion by bassist John Kahn and,
for part of the Broadway run and all the
West Coast dates, New York fiddler ex-
traordinaire Kenny Kosek, possibly the
best plaver in the bunch.) The ‘87
shows were not strictly a re-creation of
the earlier group, however. That one

Roots Extra

had Garcia on banjo primarily, Roth-
man on guitar and Nelson on mando-
lin. This time around, Garcia plaved
guitar only, and Nelson stuck to rhv-
thm guitar. And the earlier Black
Mountain Bovs plaved bluegrass tor
the most part, not the eclectic mix of old
country stvles favored by the ‘87 edi-
tion of the band. Still, the majority of
the songs the new aggregation per-
tormed were tunes familiar to the play-
ers during the early ‘60s.

Rothman, Garcia and Nelson are all
amateur musicologists who have taken
the time through the years to learn as
much as they can about the music they
love. Thematically, the songs tackle an
incredibly broad range of ideas — lost
love, war, murder, salvation and re-
demption, corruption, spiritual tran-
guilitvy, humility and the highway
blues, to name just a few. In short,
many of the same sorts of notions that
pop up throughout the music of the
Grateful Dead.

Though there are no immediate
plans for the band to play again any



time soon, Garcia, Rothman and Nel-
son have all expressed a desire for it to
happen again, and I'll gladly put in my
vote, too — Let's do it, guys! Tapes of
the acoustic sets seem to finally be
circulating a bit among traders, so
hopefully those of you who didn't get a
chance to see the Black Mountain Boys
live will get to hear what all the fuss was
about.

Recently I interviewed Sandy Roth-
man about the history of the Black
Mountain Boys and the tunes they
played last fall:

How did you origimially frook up wither tre
Black Mountatt Boys?

| used to work in this music store in
Berkelev called the Campus Music
Shop, It was quite popular in the early
‘60s; a lot of musicians hung out there,
or in the allev outside. | worked there
on and off tor a tew vears during high
school and after my supposed gradua-
tion. [| was in there one winter day —
| remember that because | was sitting
on the heater — in 1963, I believe, and
Jerrv and David [Nelson] came in. I'd
heard about them because there was al-
wavs that contluence between the Palo
Alto scene and the Ber kelev scene. | be-
lieve I'd heard Jerry on the radio, too.

What had happened was that [gui-
tarist] Eric Thompson had been plaving
with them and he went back East, or at
any rate wasn't in the Bay Area any-
more, so the Black Mountain Bovs were
looking tora guitar plaver. Nelson was
the mandolin plaver and Garcia plaved
banjo. | remember Jerry coming into
the store, pointing his tinger at me, and
saving, “Are vou Sandy Rothman? We
want you to be our new guitar plaver.” |
said “Sure” and shortly after that
started taking the bus down to Palo
Alto to plav with them. We mainly
plaved at the Tangent and a couple of
other places down there.

Was most of the repertotre of bands like the
Black Mountain Boys learned from other
players an the scene, or did if come fron
early records, like tHe first Folkiways
DLs?

Some of both. | think it vou were In
the South, vou probably learned from
other people almost exclusively be-
cause vou couldn't get those Folkwavs
albums in the South. That was a New
York thing, and the transterence came
directly trom Greenwich Village to Ber-
kelev. I think most people around here
learned from records. Not that many
people went back to the mountains to
look into the origins of this kind of
music. | did later, and Jerrv and I did
one time— we really made some forays
into that countrv and did some hanging
out. But most people didn’t do that so

Folkwavs was it. All their records were
alwavs available; still are for the most
part. A lot of our material, then and
now, came from those records.

In Jerrv’s case, he was much more
into old-time music than I was, and
he’s a litthe older than I am and had
been into music a little longer than |
had. Bluegrass was something that was
just coming into the urban awareness
around the time we were all getting to-
gether, vet he got interested earlier.and what was out there earlier in the
realm of alternative white music was
predominantly old-time music. | was
into that tor abouta vear betore | started
plaving bluegrass, but Jerrv was listen-
ing to it longer,

Would people in the first. local bluegrass
bands play that style exclusi@ely, or wottled
they ax ie apa | play some Old-EIne, SONIC
bluegrass, SOHC PILEFG folk?

The bands generally plaved one or
the other. The heavier purists were the
old-time musicians, A lot of old-time
musicians telt that bluegrass had sort of
ruined old-time music bv bringing ina
sort of rock ‘n’ roll beat, that backbeatthat Bill val plaved, The bluegrass
musicians were more open to other
stvles. The Black Mountain Bovs
mainly plaved bluegrass.

Was if finiting |
dolint and banjo?

We used other instruments. Jerry
plaved guitar— like even back then he
plaved guitar on “Rosalie McFall’ —
tiddle, some mandolin, slide guitar,
even autoharp.

havi just fle euitar, man-

Hoi lone dud tl
fowether?

1 Black Mountain Boys stay

[‘m not exactly sure, because they
were together for a while before I was in
the group, when Eric Thompson was
the guitarist. The time perception of all
this is so weird. It all seems like it
must've taken place over a long period
of time because so much happened, but
it was just packed into a short period. It
teels like the Black Mountain Bovs were
together about five vears, but | think it
was closer to a vear and five months. |
was in the band solidly trom the winter
of ‘63 until the early spring of “64, when
we took our trip back East.

So fle trip broke up the band?
Well, we were there tor a while and I

decided | wanted to hang out there a lit-
tle longer and Jerry wanted to get back
to [his then-wite] Sarah.

Youd driven out there together, | assume?
Yeah, in Jerry's ‘ol Corvair, which we

still think we're going to get back and
go somewhere in one of these days. If
we find it, we'll definitely drive across
the country again.

On that trip a lot of what we were do-
ing was collecting tapes, which everv-
one was doing back then. That’s the
other thing that goes back to your ques-
tion of where people were getting their
material— live tapes. Mavbe this is the
parent of the whole taping phenome-
non, We were mad tapers, just like they
are about the Grateful Dead now. We
were after every bit of 50s bluegrass we
could get.

We spenta lot of time ina small town
near Bloomington, Indiana, because a
triend of ours named Neil Rosenburg
was managing Bill Monroe's country
music park there, called Bean Blossom.
Actually it's called the Brown County

ia
l

So
lGarcia and Rothman circa ‘6:
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Jamboree, but it’s famous as Bean Blos-
som. There was a guy there who had
this tremendous collection of live tapes
that he’d made at the Jamboree barn
throughout the ‘50s. To us, that was
like finding the end of the rainbow, and
we ended up staying there for a couple
of weeks in his basement— you know,
a couple of weirdos trom the Bay Area
copving all his tapes. A Jew and a halt-
Chicano traveling together in that area
was a little weird, I guess.

Our fantasy was that we were going
to end up plaving with Bill Monroe in
his band. That was the fantasy of coun-
trv boys into bluegrass — get in the
Bluegrass Boys [Monroe’s band], and
then play the Grand Ole Opry. Well,
why couldn't that be a city boy’s
fantasy, too? I have this mental snap-
shot of this one day when Jerry and |
were standing around at Bean Blossom,
about ten feet from Bill Monroe, lean-
ing on our instrument cases, trying to
vibe this thing to happen. We wanted
him to come over and invite us to play
in his band. But we were too scared to
even say a word.

Eventually, though, Jerry decided he
needed to go back to California, and so
he did — without stopping, except for
gas, as I recall. I stayed in Indiana and |
did end up playing with Bill Monroe for
a few months that summer. I think by
the time I got back to California— I also
spent some time = in Boston after I got
through with Bill— Jerry was playing in
the jug band [Mother McCree’s Up-
town Jug Champions] with most of the
folks who became The Warlocks and
then the Grateful Dead. So sometime in
that period of months, Jerry basically
stopped playing acoustic music for a
number of years. Of course Jerry —
and Nelson, too — had always liked
rhythm & blues and rock ‘n’ roll, so it
wasn’t that strange that they moved
away from bluegrass. On the other
hand, my interests stayed with blue-
grass for the most part.

Why would the Black Mountain Boys re-
form more than two decades later?

_ For fun. We've all kept in touch
through the years. The first reunion
happened a couple of years ago [No-
vember ‘86] at the Grateful Dead's
Thanksgiving party. Jerry had his banjo
with him, which surprised the hell out
of us, because he hadn’t played banjo
since Old & in the Way [1973]. We were
pretty terrible. We tried to play all our
old stuff and most of it just flopped
miserably, of course. We couldn’t re-
member the words; it was pretty funny.
But we had a great time and we vowed
that we'd do it again. We got together
several more times at Jerry's house after
that, and it seemed more natural to go

back to the real early stuff that he knew
— old-timey stuff, songs from black
and white traditions —
strictly playing bluegrass.

In terms of this tour [Broadway and
the West Coast dates] I think Bill Gra-
ham was the instigator.

+ * sg

1 his bit of background out of the
way, let's get to the nit and grit of
the origins of many of the songs

the new Black Mountain Boys played in
‘87, ange common to the Dead and the

rrElem Blues, have alieady been dis-
cussed in past issues.

“The Ballad of Casey Jones’’ — The
tirst popular recording of this song in
the folk-blues tradition was by Missis-
sippi John Hurt, who cut it back in 1927.
It's available in the original and in more
modern versions ona few Hurt albums.

“Spike Driver Blues” — This moody
country blues tune has popped up on
tapes called both “John Henry” and
“The Hammer That Killed John Hen-
ry.” It, too, is from Mississippi John
Hurt’s recording sessions in the late
‘20s, and is available on Tite 1928 Ses-
sions on Yazoo Records.

“Bright Morning Stars” — This nearlv a
capella white country gospel song,
which opened several of the recent
Black Mountain Boys sets, was popu-
larized by Ralph Stanley. “You can’t be
into that kind of music and not be into
Ralph Stanley,” Rothman comments.
“It would be like being into R&B and
not liking Ray Charles or James Brown.
— started doing that song in the
60s, I believe, and actually he would
open shows with it, too, which made
me feel a little funny about it. We're not
afraid to steal from the best. I mean,
when you listen to us next to Ralph
Stanley, we sound just terrible. It's like,
‘Who are these guys?’ We do have a
quality of our own,” he says with a
chuckle. “We sound like guys who
can’t sing. The vocals on a bluegrass
trio should have a real definition and a
real clarity. We don’t have that, thoughwe get close to it.” .

A fine recent version of “‘Bright
Morning Stars” (also identical to the
Stanley arrangement), appears on Em-
mylou Harris’ exceptional ‘87 acoustic
gospel LP, Angel Band.

“Blue Yodel #9” — Also known as
“Standing on the Corner’ (to differ-
entiate it from all the other “Blue
Yodel” tunes), this was written and

instead of

originally recorded by Jimmy Rodgers,
viewed by many as the father of coun-
try music. The Mississippi-born Rod-
gers was a major link between the black
country blues and white hillbilly and
old-timey traditions during his very

The original blue yodeler, Jortie Rodgers

briet recording and pertorming career,
which was cut short by tuberculosis in
1933.

“Trouble in Mind” — “We only did this
one a couple of times because we didn’t
have the right instrumentation to bring
it out,” says Rothman. “That's a tune
that a lot of people have recorded. Jer-
rvs hit on it was probably from Big Bill
Broonzy, but Leadbelly recorded it, and
so did people like Leroy Carr and Bessie
smith, Leroy Carr’s was probably the
first. I think Jerry sounds a little like
Bessie Smith on it.”

Born in Mississippi and raised in Ar-
kansas, Broonzy was one of the most
influential blues singers ever. He
learned guitar from the legendary Papa
Charlie Jackson in the late teens and
had a long, illustrious career that at-
tracted followings among both blues
and folk fans. Muddy Waters even paid
tribute to Broonzy by cutting an entire
album of songs written or popularized
by him. There are several versions of
‘Trouble in Mind” on different Broon-
zv compilations, and there’s even a
British album with that title, featuring
live performances of that tune and
others recorded in England in the ‘50s.

“T'm Troubled” — Just to make matters
more confusing, tits old folk song has
also been recorded as “I'm Troubled in
Mind.” [t has the same sort of false-
hearted lover theme as similar songs
like “On Top of Old Smokey.” “We got
it trom Doc Watson,” Rothman notes,
“but he probably got it from the Blue

BL IEA LEED OA LEI ALI ELLE DDI LR LDL ELIE LILA IE ap DIELELLE LORE:

42 The Golden Road/Spring 1988



Advertisement

'm ROBIN LEACH! It's a PAISLEY PARTY morning, noon and night when
“LIFESTYLES OF THE RICH & FAMOUS” visits the legendary GRATEFUL
DEAD ROCK GROUP! Renowned the world over as the KINGS OF ACID
ROCK, the six Deadsters LIVE LIKE KINGS, TOO! Here's a group that gives
NEW MEANING to the term ROYAL HIGHNESS! There'll be NO TURN
LEFT UNSTONED as our cameras travel to BEAUTIFUL MARIN COUNTY
— home of HOT TUBS, FANCY EUROPEAN SPORTS CARS and
CALIFORNIA CHAMPAGNE GALORE! MMM-GOOD! This BUBBLY is
PERFECTION IN A GLASS! C’EST MAGNIFIQUE!

We'll put down the top of our | (ees ee)
1964 FERRARI and visit | fi :

GRATEFUL GURU JERRY | ao
GARCIA at his 900-ACRE Yo : five &
SHANGRI-LA, where he | we ey Ae , Pe a
PERSONALLY SUPER- “i a Ss a we
VISES the initiation of the ~ ~ Pe \ ee | oa
band’s new followers, known 7 eee JN —

as DEADHEADS! He me Se oo dd / ali 4) | ‘AY — :
LOOKS TOUGH, all right, [| 2% ae Y oh Fe gy \ oe
buthe’sgotaHEARTEVEN Fal ge =. ) wg a : . =" a
BIGGER THAN MY EGO! be 2 eg gee fie | r * Sy * vee
Find out the secrets of his | - ae | | bet a 9
AMAZING WEIGHT- _
LOSS PROGRAM — THE é | : oe

DOWN! ti ee che eee ae ea ie | eo tweety ee |

lf it's BABES AND
BELUGA youre after, put
on your Speedo — or go top-
less, ST. TROPEZ-STYLE!
— and join us for an afternoon
on the tie-dyed GRATEFUL
DEAD YACHT asthe band
cruises the Atlantic between
shows! Is that “DYNASTY”
STAR LINDA EVANS
doing THE HULLY
GULLY on the aft deck with
SINGING SENSATION
BOB WEIR? Better not have
any more of that PARADISE
PUNCH, mate!

“If this is SUCCESS,” crows TAWNY T-SHIRTED PIANO POTEN-
TATE BRENT MYDLAND, “GIMME, GIMME some MORE!!” Nothing
to worry about there, BRENTSKI — the Grateful Dead are here to stay
... AAND PLAY!

“Lifestyles of the Rich & Famous”: Where all your SINSEMILLA WISHES
and PSYCHOTROPIC DREAMS come true!

May 30, 8 p.m. (7 p.m. central) abc



The Blue Sky Boys in ‘64: Earl (L) & Bill Bolick

oky Boys. We anda lot of the older gen-
eration of folk music people all got a tre-
mendous amount from the Blue Sky
Boys, who were these sweet-singing
brothers, Bill and Earl Bolick. They’re a
really seminal group — they started re-
cording in the '30s and were still going
strong at least in the '70s, though I’m
not sure if they still are. They recorded
so much great material. In fact, the
Stanley Brothers and the Louvin Broth-
ers both got a lot of songs from them.

“But Doc Watson’s recording of that
tune on this Folkways album called Tlic
Watson Family Album is the one that
turned most of us on in the ‘60s. I love
every song on that record. So we're just
trving todo ‘I’m Troubled’ the way they
do. We do a few other songs from that
album that we haven’t plaved live, but
mavbe we will.”

“Sure Life of Trouble’ — Another one
recorded by the Blue Sky Boys, though
the Black Mountain Boys came to it
through Earl Taylor, who put it on
wmotiicr Folkways album that was im-
portant to ‘60s pickers, called Mountain
Music Bluegrass Style. “That was literally
the first bluegrass that was on LP,”
Rothman says. ‘That was a big record
tor all of us. Tay lor was certainly aware
of the Blue Sky Boys, so | imagine he
got it directly from them.’’ (Country
music historian Bill Malone has termed
Tavlor’s stvle “hyperbluegrass,” for its
trenetic energy. )

“It's a Long, Long Way to the Top of
the World” — A relatively modern
country song, it comes from a 1964 al-
bum by Jim and Jesse McReynolds, a
Virginia duo who began recording in
the ‘40s. The song was written by Don
Wayne. The McReynolds’ version is
most accessible on the brothers’
Rounder Records compilation LP called
The Eptc Bluegrass Hits. The song has
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also been recorded by the Osborne
Brothers.

“Two Soldiers” — Called “Blue-eyed
Boston Bov” on some tapes, this war
saga came to Garcia via David Nelson,
who heard it on a record by the socially
conscious duo of Hazel Dickens and
Alice Gerrard, known in folk circles as
Hazel & Alice. “It was pretty strange,”
Nelson says, “because the song wasn't
listed on ihe cover or the record label,
vet there it was, and it was one of the
best things on the album. You could
tind the words in this great old book
called Pufiant’s Golden Sonegster, which
had a lot of the old folk songs in it.” (I
tracked down a version of the song ona
Rounder Records album called Hazel
& 7 Alice. )

“Jerry likes war songs for some
reason, ’ Rothman adds. “He knows all
the great war sagas. It's amazing to me
he can remember all nine verses or
whatever, but he has a good head tor
that sort of thing.”

“Diamond Joe’’— This song, spotlight-
ing the vocals of David Nelson in the
acoustic sets, was originally recorded
by the Georgia Crackers in 1927, but
Nelson got it from fiddler Tex Logan,
whom Nelson befriended in the ‘70s.
Logan has worked with Bill Monroe
and other greats in his career. The
Manhattan-based New Lost City Kam-
blers, whose late ‘50s recordings of old-
time songs from the ‘20s and ‘30s hada
huge influence on the young urban
pickers of the folk boom, cut a popular
version of the song.

‘Drifting Too Far from the Shore” —
Rothman: “Jerry and David were both
big fans of the Country Gentlemen,
which was a Washington, D.C.-based
semi-urban, semi-Southern bluegrass
band. They introduced the concept of

what's now called ‘newgrass’ — they
play verv traditionally, but they broke
some ot the barriers in terms of the kind
of material bluegrass bands would
plav. Thev incarnated into the Seldom
Scene, who were also very influential.

“Anyway, the Country Gentlemen
recorded Drifting Too Far from the
Shore’ on a Folkways album in 1960,
and that record was definitely one of
the records that gave David and Jerry
the hit on how the Black Mountain Boys
could or should sound.”

“Crossroads Bar’’ — Rothman learned
this one from a voung bluegrass singer
named Larry Sparks, with whom he
toured. ‘The feeling is sort of like an
updated version of one of the Stanley
Brothers’ greatest songs, ‘Little Glass of
Wine,’”’ Rothman notes.

“Turtle Dove” — This song, which is
ona lot of tapes as “Adam & Eve,”’ was
originally recorded by Bessie Jones &
the Georgia Sea Island Singers in the
‘60s, though Rothman savs that he
swiped it from an album by Bay Area
old-time music great Jody Stecher.

By the way, if you've had trouble de-
ciphering the chorus of ‘Turtle Dove,”
vou're not alone — the last lines are
‘Sa-su-la-do on sa-la-su-ree.” ‘We
tried to pick it apart without much
luck,” Rothman says witha laugh. ‘We
thought it was French, we thought it
was all Ainds of things.” According to
Stecher, Bessie Jones’ lIvrics for the
chorus combined a corrupted musical
scale (do-re-mi-ta-etc.) with words she
heard a friend utter while speaking in
tongues. Stecher’s version of the song
appears on an excellent out-of-print
Bay Records album, Gomme Up oir tlre
Mountain.

“T Ain’t Never’ — Back in ‘59, this song
was a sizable crossover hit on both the
country and pop charts tor Webb
Pierce, a Louisiana-born singer-song-
writer who achieved tame first on the
famous Louisiana Hayride radio show,
and later on Tiie Grand Ole Opry. A per-
ennial favorite in country circles to this
day, Pierce accomplished the remark-
able feat of having his first 22 singles hit
the Top Ten on the country charts (be-
tween 1952 and 1960). The song is avail-
able on several Pierce collections.

“Gone Home” — Rothman believes
that this song might be another one
that goes back to the Blue Sky Boys,
though I couldn’t confirm that. He says
he got it from a Lester Flatt & Ear!
Scruggs recording in the late ‘50s or
early ‘60s. “It seems as though almost
every bluegrass performer sings it at
some point,” Rothman says.



“Wind and Rain” — My personal tavo-
rite of all the tunes in the Black Moun-
tain Boys’ repertoire, this tragic tale (in
which a beautiful young woman is
killed, thrown into a river, fished out
and has her bones turned into a fiddle)
has a long lineage. According to Art
Kosenbaum, writing In Siig Out! mag-
azine, “This haunting ballad comes to
us from Kilby Snow, a fine singer and
autoharp virtuoso trom the Blue Ridge
Mountains of Virginia. He says the
song has been in his family for genera-
tions, going back to Cherokee fore-
bears. ‘Wind and Rain’ has its roots in
the Old World rather than the New,
however, being a variant of ‘The Twa
Sisters’ [a balladic tradition dating
back to the Middle Ages]. (I wonder,
too, if some version of this song wasn’t
the inspiration for Dylan's ‘Percy's
Song,’ with tts chorus of “Turn, turn to
the rain and the wind.”)

A Kilby Snow version of the song ap-
pears on his Country Songs and Tunes
witht Autofiarp album on the Folkways
label. Rothman pie ked up the tune
trom Jody Stecher’s Going Up on the
Mouitatn album.

I'd like to go on record here as saving
that of all the tunes performed by the
Black Mountain Bovs ‘87, ‘‘Wind and
Rain” is the one that could most easily

make the transition to an electric Grate-
ful Dead version. It has some of the
feeling of both “Peggy-O” and “Jack-
aroe’’ but with a much more dramatic
storvline and a relentless internal
rhythm that lends itself to good ensem-
ble playing. How ‘bout it, Jer?

“I’m Ragged But I’m Right’’— Another
old one, dating back to Riley Puckett in
the ‘20s, though it is better known
through George Jones’ 1960s version.
“Jerry sort of sings it halfway between
the two,” Rothman says. Puckett was a
blind singer and guitarist who per-
tormed in a Georgia-based group called
Gid Tanner & His Skillet Lickers,
known for their raucous style and wild
shows, which combined string band
tunes with Tin Pan Alley hits and
humorous sketches. We should also
note that Puckett yodeled on record a
full three years before Jimmy Rodgers,
sO babe there's a bit of Riley in “Blue
Yodel too. His version of “I’maed. .° can be found on an LP
called Waitin’ for the Evening Mail on the
tiny County label.

aa I Lose” — “That one we took di-
rectly from “the Stanley Brothers,”
Rothman notes, ‘and it’s one of the few

that survives intact from the first incar-
nation of the Black Mountain Boys.
That song and ‘Drifting Too Far from
the Shore’ are the main ones. It's one of
those songs that really needs more of a
bluegrass treatment, but we hit on it
while we were in New York on Broad-
way because we were there right at the
time of the stock market crash, Black
Monday, and so we were looking for
some appropriate Depression-era tune
to do. | don't know for sure that that
song originally came out of the Depres-
sion exactly, but it seemed to fit right.
We played it either that night [October
29] or the next day, because it was a
heavy-duty event in New York, as you
can imagine. I’m sure nobody got it,
but it seemed like the thing to do.”

“I'm Just Here to Get My Baby Out of
Jail’ — This was popularized originally
by the duo of Karl Davis and Harty (real
name: Harttord Connecticut) Tay lor,
who were a fixture on WLS radio’s
widely heard Barn Dance program in the
‘30s. The Blue Sky Boys tackled the
tune a little later, as did the Everly
Brothers, but once again, the Black
Mountain Boys version comes from an
early ‘60s Folkways recording, this one
called Red Allen, Frank Wakefield & the
Kentuckians.
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Make Mine a Double Dose: Are you
ready for the psychedelic record of the
vear? We’re not bul [shitting this time.
Keep vour eves peeled fora record/cas-
sette/CD by avant-guitarist Henry Kai-
ser called Those Who Know History Are
Doomed to Repeat It, coming out on SST
Records June 1. Some of you may al-
ready be familiar with the Oakland-
based guitarist, who has made quite a
name for himself through the years
with his imaginative, always challeng-
ing style on a series of generally
esoteric independent albums. His best-
known recent work was a collaboration
with Richard Thompson, Fred Frith
and John French titled Live, Love, Larf
& Loaf (on Rhino Records).

Those Who Know History... will be ot
particular interest to Deadheads, how-
ever. [t opens with the first-ever re-
corded version of ‘Mason's Children,”
a GD original that was in the group's
live repertoire tora few months in early
1970 but never came out onan album
because the group was never satisfied
with it. (It certainly did test the Dead's
still-developing harmony skills!) This
version opens with a sonic wash from
Kaiser's axe and then bounces into the
song, with unison vocals by Deadhead
Hour host David Gans, Hilary Hanes
and Cary Sheldon. Gans also hasa fine
guitar solo on the tune, but it’s Henry's
crazed playing after the final verse that
really makes the track. (Ironically,
another group, the Philadelphia-based
Living Earth, are reportedly putting a
version of ‘‘Mason’s Children” on their
Relix Records debut, due out in
September. )

The soe i songs on side one are
a pretty strange lot: ’ ‘The Man Who
Shot Liberty Valance”; a totally twisted
“Ode to Billy Joe,”” which really
captures that song's sense of dread and
toreboding; and ‘Fishing Hole,” better
known as the theme from The Andy
Griffith Show, with lyrics to boot! 1
guess some of this straddles the fence
between high art and high camp, but
the arrangements are so weirdly com-
pelling, and Kaiser’s guitar playing so
tripped out, that it works.

It’s side two that will blow minds,
however. Kaiser got together witha
group of top New York players— gui-
tarist Glenn Phillips, drummer Joey
Baron, bassist Kermit Driscoll and cel-
list Hank Roberts— to record a new in-
terpretation of “Dark Star,” and it’s
truly amazing. While definitely retain-
ing the spirit and some of the melodic
figures from the Dead's “68—"70 ver-
sions, this “Dark Star’ also goes a few
places the Dead probably never im-
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Henry Katser: [ust twisted cnaugl

agined. The blend of the cello with
electric guitars is what gives this ver-
sion its distinctive character, though
Kaiser's typically unrestrained guitar
pyrotechnics are also astounding.
There's a musical passage that quotes
trom “The Other One” and also some
very odd little tinklings of noise that are
overtly humorous. More than justa
Dead cover band plaving “Dark Star”
(it’s nof a Dead band, after all), these
players have gone deep inside them-
selves and the structure of the song to
uncover something new from the tune;
and therein lies its ‘integrity. The bonus
treat: at the end of the song, Robert
Hunter himself recites a starburst of
space verse he wrote for the single ver-
sion the Dead recorded in ‘68, Quite a
coup, I'd say.

According to Kaiser, “Both Glenn
[Phillips] and | appreciate the influence
the Gratetul Dead had on us, especially
their earlier music from the late ‘60s. So
we thought we’d record the Dead's pri-
mary vehicle for improvisation as a wav
of saving thank vou to that particular
muse that animated the Grateful Dead
at that time.”

The CD and cassette versions of
History include a slightly different,
even longer version of “Dark Star” (30-
plus minutes), and the CD also has a
number of Captain Beefheart cover
tunes onit. You want weird? This is the
place!

The Scoop on Singles: “Touch of
Grey” was the Dead's first single to
make Billboard's Top 40 (not to mention
the Top 10), but through the years the
band /ias managed to get a few songs
onto the lower reaches of the Hot 100.
In 1970, “Uncle John’s Band” was on
the chart for seven weeks and made it
as high as #69. In ‘71, the edited ver-
sion of “Truckin’”’ hit #64 and was on
the chart for eight weeks. In '73, a
Europe ‘72 version of ‘Sugar Magnolia”

made a two-week assault on the charts
but died at #91. ““The Music Never
Stopped” hit #81 in 1975, and fell off
the chart after tive weeks. And finally,
in 1980 “Alabama Getaway” was on tor
six weeks and peaked at #68, Now you
know.

The Price of Fame: For what it’s worth,
Jerry Garcia was named one of “The 25
Most Intriguing People of 1987" by that
ultimate arbiter of popular success,
People magazine. Garcia was covered in
a nice double-page spread dominated
bv one of Herbie Greene's shots tor
Garcia’s Broadway run (Jerry as magi-
cian). Garcia’s in pretty strange com-
pany in the issue—among the other “‘in-
triguing”’ folks are Oliver North, Baby
Jessica, Donna Rice, Magic Johnson
and Oprah Winfrey. Fits right in,
doesn't he? |

And in Rolling Stone's readers’ poll in
that mag’s March 10 ish, the Dead came
in second in the ‘‘Comeback of the
Year” category (atter George Harrison),
and their “Touch of Grev” video placed
titth in the ‘‘Best Video” categorv. On
the negative side, the Dead also placed
second under ‘Most Unwelcome Come-
back.” In the Rolling Stone Critics’
Picks” in the same issue, the Dead won
the “Comeback of the Year” categorv
outright.

The critical honors continue: [n the
Village Voice’s highly regarded vear-end
“Pazz & Jop” critics’ poll— the most
comprehensive national poll of its kind
— ‘Touch of Grev” finished in the #6
position in the Best Singles category,
and the video for that song came in at
#5. Seems like it wasn’t too many vears
ago that the musical tastes of vours
trulv were oma mocked in the Pazz

| was a contributing critic at& Jop Poll.
that time, and | was branded a

The modern mind. Cartoon by Conrad/ Los
Angeles Tinies



sucking hippie."’ Now, evidently, I
have some company.

Finally, the United Press news ser-
vice declared that the Grateful Dead are
right up there with L.A. Law, seamed
stockings, Glenn Close and Mr. Potato
Head among the things that are ‘‘in”’ for
‘58. Lord help us!

A Report from the Twilight Zone: In
the February issue of Q, which is an ex-
cellent British music magazine, there’s
a lengthy article on the Grateful Dead
and an accompanving interview with
Garcia that has a tew interesting nug-
gets. Here’s our tavorite— Garcia on
coming out of the coma back in ‘86:

‘For me it was painless. No pain or
horror or anything, really, excepta kind
of science-fictiony, extremely speeded-
up, wired kind ot hallucination world
that | was in while I was out of this one.
| was off in this other universe strug-
gling. The mind cooks up incredible
shit. | had some really peculiar visions.
When I came out of the coma I had this
physical self-image where I felt like |
was these chunks of protoplasm that
were stuck together with perforations
like a sheet of stamps, and running
through the perforations was all this
plastic tubing, and the tubing had these
bugs like cockroaches or waterbugs
crawling through it that represented a
sort of intercellular communication de-
vice. And that’s what I thought I was.
Really. When I closed my eves I saw
mvself like that, and I was trving to
communicate to the nurses from this
point of view and they just dismissed
me as a howling lunatic— ‘This guy's
really crazy!"

And trom the same interview, here’s
an interesting passage about Deadheads:

‘For Deadheads, going to Grateful
Dead shows is like a whole lite experi-
ence. They talk about going to Grateful
Dead shows in that kind of old soldier
way — it’s like their old war stories.
And the Deadheads’ war stories are
like, ‘One time we went toa Dead show
and we drove from Ohio to Kansas and
we got four flat tires and these weirdos
tried toeat us...’ [Laughs] Those are
their adventures like our adventures
were drug adventures; vou know,
when we tell stories we tell drug
stories,

“We represent some part of the mod-
ern adventure in America— like Neal
Cassady and Jack Kerouac and just hit
the road. You need an excuse to be out
there, arid | guess the Grateful Dead isa
pretty good excuse. It also provides a
lot of support; there are always a lot of
Deadheads out there traveling around,
and they represent a kind of moving
community. Thev’ve become more
sophisticated through the years, with
the older Deadheads hanging in there
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and younger Deadheads coming in and
discovering all this stuff. I guess in the
‘30s when people used to ride the
trains, you'd have to learn from the old
hobos how to do it, and the Deadhead
traveling thing is sort of along those
same lines. It's one of the remaining
American adventures you can have—
to follow the Grateful Dead on the road
somewhere.”

Incidentally, that issue of Qalso hasa
review of a record by someone named
Archie Brown called Bring Me the Head
of Jerry Garcia (a play on the old
Peckinpah film, Bring Me the Head of Al-
fredo Garcia). Don’ t have a clue w hy the
LP has that title.

When the Smoke Had Cleared... .:
Officials at Stanford University, home
of the Frost Amphitheater, a few miles
south of San Francisco, have proposed
a ban on smoking at all outdoor events
oncampus. This would be the toughest
ban on outdoor smoking in the coun-
try, if enacted. Ina San Francisco Ex-
aminer story about the possible ban, re-
porter John Flinn wrote:

“Some Grateful Dead fans worry
that a smoking ban would puta severe
damper on the group's annual Frost
Amphitheater concerts. But their con-
cerns are probably outside the realm of
the proposed policy. ‘If they're talking
about smoking things other than cigar-
ettes,’ said Raymond Bachetti of the
University’s ad hoc committee on
smoking guidelines, ‘that’s betw een
them and the district attorney.”

The Wheel Is Frozen and You Can’‘t Get
It Down: When Staci Hession, a top
young tennis player from Rochester,
NY, went ona trip to Ohio recently on
USAir, the captain announced that one
of the plane’s wheels had iced up and
that he was unable to land the plane.
The passengers were warned that an
emergency landing might be necessary,
and told to remain calm. Instead, Hes-
sion told a Rochester paper, “‘People
were going nuts. They panicked.
Everyone was screaming.”

According to the paper, ‘‘Hession re-mained calm. She was cena to
music on her headphones, and she
turned up the volume so she wouldn't
hear the passengers who were shout-
ing. ‘I was just trying to relax,’ she said.
After a few minutes, the captain got the
wheel down and the plane landed
without incident. What helped Hession
relax was the music of the Grateful
Dead. ‘They're so mellow,’ she said.”

(Thanks to Foster Anderson of Oak-
land, CA, for the item.)
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In the Strangest of Places...

Clockwise from top left: Street in Long Beach Island, N] (submitted by Michael Weiss, Wallingford,
PA); plane at Hamilton AFB in Novato, CA (Jim Halvorson, Healdsburg, CA); Deadhead-owned
business in Oakland, CA (Danny Guaraglia, Oakland); store sign in Ault, CO (Dowg Wakeman,
Wheatridge, CO).

Great Interpretations: [n his review of
Int the Dark in the Boston Globe, writer
Steve Morse said, ‘‘[Weir| then turns
serious for a rare Grateful Dead protest
song, ‘Throwing Stones,’ a slap at
bosses who have little regard for their
employees.’ Maybe he means “Big
Boss Man.”

DJ of the Year: According to the 5t.
Louis Post-Dispatch, when WMRY-FM
disc jockey Angela Gabriel was barred
by the station’s management from
playing the Dead's In the Dark album on
her noon group/album spotlight pro-
gram, and was ordered to play the Roll-
ing Stones instead, the D] became in-
censed, locked herself in the studio
during her airshift and played nothing
but the Stones until the station’s man-
agement drilled through the lock and

re-took their station. “I just flip out
over the Dead sometimes,” she ex-
plained later. Amazingly, she wasn’t
tired for her transgression. No word on
whether the station eventually let her
air the Dead disc. (Thanks to Kevin
Carroll of Godfrey, IL, tor the item.)

Is That “Scarlet-Fire’’ Coming Out of
the Lincoln Room? It's beena long time
since a Deadhead has staved at the
White House. Jimmy Carter's son Chip
was the last one, as faras we know. But
the word is out that Massachusetts
governor and presidential candidate
Michael Dukakis has a daughter, Kara,
who is an avid tan of the group. Ac-
cording toa New York Times story a
while back: “Indeed, the governor of
Massachusetts’ reputation is so
strait-laced that when his teenage



daughter, Kara, borrowed his Ameri-
can Express card and used his name to
order tickets to a concert by the Grate-
ful Dead in Boston, the clerk on the
phone could not stop laughing.”

Batting for Matty Alou ... Phil Lesh:
Steve Ragan of Spencerport, NY, for-
wards a clipping from the Rochester
Democrat in which Bob Goughan, the
general manager of the local minor
league baseball club, the Red Wings,
tells a reporter his '88 wish list:

“At least 300,000 in attendance; for
the Yankees to decide to send no more
plavers to Columbus; and for the
Grateful Dead to return to Silver
Stadium — thev’re the best rock ‘n’ roll
band of all time.” Alas, the Dead show
there last summer considerably out-
drew the Red Wings’ biggest games.

Hell on Wheels: There he is, all doe-
eved and glamorous, in the February
issue of Southivest Cycliig magazine ina
big article on “Celebrity Cvclists.”
We're talking about Bob Weir, of
course, who the magazine says rides
about ten miles a dav on his Fisher Mt.
Tam mountain bike. “Doing it makes
me real high,” the magazine quotes
Weir as saving. The magazine had the
discretion not to mention that Weir
broke his shoulder biking back in ‘86.

We've Come for Your Children! Eek,
It’s the Return of GD Film & TV
Sightings!

Mike Hennessey of Durham, NC,
tells us that on an episode of Sf. Else-
where, a punk is dying and refusing
treatment. Dr. Wayne Fiscus (Howie
Mandel) warns that without treatment,
she “could wind up dead.” One of the
punk’s friends who is present snickers,
‘Gratefully,”’ to which Fiscus blurts,
“Her life is in the balance and you're
making cheap rock ‘n’ roll jokes?!” The
punk replies, deadpan, “What?” as if
she really doesn’t get that a joke was
made....Onanother Sf. Elsewliere
watched by Richard Poole of Wilming-
ton, DE, a vice-president of a health
maintenance organization declares that
“there are several deadheads, but not
Jerry Garcia, on the board of his organi-
zation” ....Tony Saliba of Mobile, AL,
writes that in the HBO movie Homeland,
Powers Boothe plays a man looking for
his missing daughter, who he sus-
pects has been kidnapped by neo-
Nazis. He tries to get information from
a woman at a boarding house, but fails
to get any until he hears strains of
‘Truckin’ in one of the rooms. He
then tells the lady he has tickets toa
Ventura Dead show and hasn’t missed
one for years. He also says he and the

Dead go back to ‘‘before Southern
Comfort ate up Pig's liver,” all the way
back to the summe
overand w

r of ‘67. He wins her
nth a ceremonial handshake

utters, ““Deadheads rule!" What Tony
didn’t tell in his letter is that at the end
of the film, the daughter's boytriend
gets blown away — wearing a Dead T-
shirt, no less!.
ot Hie syndicated S

.We caught an episode
how D.C. Follies,

featuring comedian Fred Willard inter-
acting with huge caricatured puppets
of political and entertainment figures,
in which Willard has a flashback to
when he and ABC newsman Sam Don-
aldson went to Wo
The two are shown

odstock together.
arriving at the lip of

the stage, where various hippie-types
are sacked out ina haze of reeter.
“How'd you get such great seats?” Wil-
lard asks Donaldson, who replies,
“Tack Nicholson sc
Jerry Garcia! ....

ored them from
Denny Horn of

Philadelphia spotted a giant skull &
roses poster in the
on Amazing Stories.
character is one of t

room of a character
Unfortunately, the

wo perpetrators ofa
horribly evil curse on a school teacher

..Lastly, Rhys S
IN. notes thatona
program Loving,

evier of South Bend,
n episode of the

‘When Push Comes
to Shove” was used as background
music for a scene in which two young
people are having romantic difficulties.
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This 1s a free service for Golden Road subscnbers only.

Ads may be no longer than 10 words plus your address —
you edit them down or else we will! No phone numbers.
Deadline for the next (Sumer) issue ts July I. Note: The
Golden Road fs staunchly opposed to the sale of tapes.

Have 86/87 West Coast Nak masters. Seek SBDs all vears,
A.F. 2747 Green, San Francisco, CA 94123

New GD collector will trade blanks/postage. Send list to
Mark Gonillo, 98 Ardsley Rd, Waterbury, CT 06708

Stuck in the swamplands lookin tor Dead, Zappa, blues,
reggae — audio & video. G. Cameron, 13805 Falcon Terr
#38, Ft. Mvers, FL 33919

Have 300+ hrs. Want Greek 87 & any 72-74 Dead. Also cor-
respondence. Nikos Massouridis, 4 Praxitelous 5t,
Marouss! 15126, Athens, Greece

Longtime Deadhead but beginning collector seeks trades,
will send blanks, Ed Durand, 234 Hollywood Dr,
Pittsburgh, PA 15235

Have 1600 hrs, many masters, & lo-gen 62-87, need same.
Dave Dimartinao, 11730 W Washington BI #38, L.A., CA
YO

Have/want Crimson, Feat, Heads. Have 125 hrs GD. Ar-
thur Cohen, 108 Central St #4, Somerville, MA 07143

Want 6/24/85 Cincinnati set 1, Also Dead-related video.
Lots to trade. Tim Noves-Brown, 93 Roxborough St West,
Toronto, Canada M5R 1TY

Will copy my VHS or Beta videos tor concert tapes. Elliot
Cohen, 4031 Airport Blvd #230, Mobile, AL 36608

Seeking mv first show: Albuquerque 12/17/71. Todd, 3441
| Street #2, Sacramento, CA 95816

Longtime Oregon tan seeks 10/22/78. Roger Wainer, 3324
SW Kelly #1, Portland, OR 97201

Need 77, 85, and Red Rocks 87 boards. Ron, PO Box 2692,
Evergreen, CO 80439

Need MSG 9/15, 16, 18-20/87, RFK 7/6/86. 100+ hrs to
trade. Marty Klein, 73 Wellington Ave, Short Hills, NJ
O7078

Beginner needs help. 50 hrs GD. Will send blanks/trade.
Gary Dobson, 1045 NW End Blvd, Box 160, Quakertown,
PA 18951

Desperately want Boulder 9/3/72 & all other Boulders.
Have all Red Rox boards, all Telluride boards, & Carousel
1/1/69 teaturing Pig & Janis (Lovelight), also extensive Dy-
lan stutt, Also want any of Dylan & Dead, Am tast and de-
pendable. Bill Freedman, 1908 E Lawn, Durango, CO
B11

Ain't that a shame. | got no tapes. Please help! Walter Ver-
bick, 1600 Carlton Dr, Racine WI 534402

Desperate for Winterland 12/31/78 video. B. Walsh, 4B,
Dover Rd, Eliot, ME 03903

Deep South Deadhead with long list seeks hot tapes, vid-
eos. Wright Sullivan, 120 Loretta Dr, Spartanburg, 5C
29S]

Please help. Tring to start GD collection. Will send
blanks. Mike, 75 Lorna Ln, Suttern, N'Y 10901

Have/want Clapton, Helm/Danko; need Farmaid [I & Il.
Fish, 4905 Niagara Rd, College Park, MD 20740

Help! Fire! Onlv 30 hrs unscathed. Will send blanks, trade.
M. Hennessy, 3509 Westglen Rd, Durham, NC 27705

Looking for hi-qual audience tapes. Send lists. D.J., I4
Fawn Dr, Livingston, NJ 07030

Beginner seeks GD, Grape, Spirit, JGB, Band. Will send
blanks. D. Wilcox, 22 Center Beach Ave, Old Lyme, CT

Want Hendrix, 87-88 GD, pre-73 GD. SBD only. Have
300+ hrs, mark, 54 N Third St, Indiana, PA 15701

Have/want rock, reggae, blues, Growing collection af
masters. JG, PO Box 25, Buffalo, N'Y 14222

Fast reliable trader seeks same, 250+ hours, many SBDs.
G. Stevens, 1044 Salem End Rd, Framingham, MA 01701

Want Rochester 7/2/87, MSG 9/18/87. Have 250 hrs trade
bait. Dan Murphy, 2305 Bendelow Trail, Tampa, FL 33629

Have great appreciation but small collection. Help. Will
send blanks. Ed Weed, PO Box 1283, Ridgewood, NJ 07451

Hev va'll: Please help new taper start collection. Will send
blanks. Jenny, 1355 Pickens St, Columbia, SC 29205
Young heads seeking first concert: Pittsburgh 7/6/87, Mark
é& Brian, 21 Spalding Circle, Pittsburgh, PA 15228
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Peals of fragile thunder keeping time — spring ‘88. Need
that thunder, anv vear. Have 450 hi-qual hrs. Hans Voight,
232 Sawmill Rd, Litchfield, CT 06759

Want: Jerry on Broadway, Dead/Dvlan esp JFK. Hav e 400
hrs. Ted Mahovlich, 211 Strathallan Wood, Toronto, Ont
MSN ITS

Breiner needs help (on the way). Only 30) hrs. so tar. Rob,
9115. 22nd Av e #177, Minneapolis, MN 55404

Old Head, new to tapes, will send blanks. Mike
15th St, Tempe, AZ 85281

New taper wants lists and esp. 8/18/87. Will send blanks.
Spanky, Rt 5 Box 255, Gatesville, TX 76528

Beginner will send blanks. Any correspondence welcome.
Phil Kuhn, 10171 Swinton Cr, Richmond, BC, Canada V7A
357

Have 400+ to trade. Need Jerry on Broadway. Randy Mor-
row, Box 3719], Coatsville, PA 19320

Seeking special shows: Louisville 6/18/74, Bloomington
LO/S0/77, Hi-qual to trade. Brenda Gillespie, 1708 Clare-
moor, Louisville, KY 40223

Wank: Harttord-Worcester, spring 88. Have 400 hrs to
trade. Dana Farrell, 7 Dows Ln, Woburn, MA 01801

Want Dead 7/10/87 & 9/22/87, Have 40+ hrs GD, Jim, 2WE
Sth St, Lansdale, PA 19446

Wanted: serious traders ‘with. 1000 hrs and more, Send
lists. Steve Olson, 55 Stoneleigh Rd, Holden, MA 01520

Need fall 87, Garden, Spectrum. Will give them a good
home. Danny Schwarz, PO Box 30, Zikron Ya'acov, 30900,
Israel

7/79, 9/5/79, 11/24/79. Have
ISA, 96-10 57th Ave, Rego Park,

Badly needed: 4/26/77,
1000+ hrs. C. Maloney, #
NY 11368

Veteran taper with 2 Naks seeks same, Exchange primo
SBDs, Backstage Productions, Box 522, Strattord, CT (497

Far From Me: European seeks Dvlan/Dead videos. Can
trade in kind. Also Neville/Dead pics trom Pittsburgh. P.
Lado, a8 Racial La Rd, London EX 2HW, ——

-

& thers, Stave siucray. RR# Shrine Hill, Wilno, Ontario
KO) INO Canada

Need: q) 8/7b, é ‘O76, af To77, 4/25/81, 117/78. Much to
trade. Dan Rozek, 7725 Sipple he: Favettev lle, NC 28304
Want Telluride &/, Calaveras &/ 2/87, NYC tall 7, Gareia
Broadway, Worcester 88. Have mostly boards, Matt Ober-
nesser, HM)-22 Ivv Ridge Dr, SVracuse, MY 13210

Looking tor J/GB/Black Mountain Bovs, Wartield a F 87.
Have good early 70s stuff. John Rollo, 944 SE Lexington St,
Portland, OR 97202

Need: Dead Duke 5/78, Van $6, and Bruce 88, Have 5000+
minutes to trade. Ben, 323 Laurens St SW #€C- 10), Aiken,

SC FHk0 |

Anvone tape Michael Hedges/Leo Kottke at Baltimore?
Have 230+ hrs Dead/non-Dead. Philip Deardortt, McDon-
ogh School, McDonogh, MD 21208

Want/have Dead, Hunter solo, Dead cover bands. Jon
Erbst, 4818 Mary Ellen, Sherman Oaks, CA ¥1425

250+ hrs, reliable, seeks others with varied and interesting
quality lists. Mike R., PO Box 5557, Marlboro, MA 01752

350+ hrs, need 10/25/79, 5/12/51, 5/12/77, 8/6/74. SinvwnFriedman, PO Box 793, Lanes, MAD! 1240)
Beginner needs donations. Dead or Dylan. Blanks sent.
Send list. Alex McCracken, PO Box 356, Delaware Valley
College, Dovlestown, PD 1890 l
Need mv Ist show 8/76 Colt Park, Harttord. Also 2/87 Peta-
luma benefit & any Lunt-Fontanne. Rick Lane, 25 Neptune
#1E, Long Beach, N'Y 11561

Anvone have JGB 12/11/83, Oswego, NY? Welcome all cor-
respondence, Shannon Wilson, Rte 2 Box 144, Hud-
dleston, VA 24104

Have 550 hrs. Want anything, esp pre-78, mtn tours, re-
cent shows. Scott Armstrong, 44 Rocktord Ave, Daly City,
CA 94015

Wanted: 6/20/87, 9/13/83, 7/7, B87, 7/2/87, 2/13, 14/70.
Have 150 hrs SBD/hi-qual, Melissa Josselyn, PO Box 297,
Lanesboro, MA 01237

Want VHS videos of Hell in a Bucket, Throwing Stones,
Dead on Letterman, others. Help your fellow Americans!
Trimmer, 30 Blvd. Raymonde Poincare, 92380 Garches.
France

Need Foxboro 7/4/87, Giants 7/12/87 (my birthdav), any
Jerry Broadway shows. Dave Novak, OCMR Box 2367,
Oberlin, OH 44074

Need Scranton 4/13/71, JGB Rocky Glen 8/11/84. Have
[000+ hrs. Bruce Kauter, PO Box 3456, Greensburg, PA
[S60 |

Have 4000 hrs @D, Airplane audio, 700 hrs videw, Want
more, Netta Gilboa, 1115 Olive St #531, Media, PA 14063

Have 425 hrs, will trade 3.audio tor | video, jim Green, 2015
b2nd St, Brooklyn, NY 11204

Want 4/28/80 Birmingham, AL bad. Plenty to trade. Swap
lists. Jack Burn, 3709 Lyons View #2310, Knoxville, TN
379149

Wanted: anv or all /GB Broadway shows. 5.]. Martin, 1617
Kensington Blvd, Fort Wayne, IN 46805

Have W/87 MSG, Iko/Santana, Angels Camp & others
Send lists. Peter R., ISD Bulger Ave, New Miltord, NJ
UF 46

Beginner seeks help! Will gladly send blanks. Thanks!
Michael Nolan, 75 Lorna Ln, Suttern, NY 1080]

Seeking SBDs of Greek 6/87 shows. Patti, 581 W 10, #307,
Kansas City, MO 64105

Wanted: FM broadcasts summer tour, GB Greek, Kaiser
1/23/88, Dead/Dvian Oakland, Anaheim. E-Z Wind Tape
Trades, PO Box 3, Bergentield, NJ 07621

Tape head wants to trade with other heads. Send list! Kev-
in Apsley, 411 Prospect Ave, Wilmington, DE 19803

Have Pampton, Byrne &8. Want Neil, Airplane, GD, 4/6/
87, 10/30/87 GB. Steve, IOK Reler, Somerset, NJ O8873

Traders, send me vour lists! I'll send mine. Karin Howland,
5514 Shipley Ct, Centreville, VA 22020

450 hrs of Dead, need more. Let's trade lists. Carter C.
Gooding, The School of Theology, Sewanee, TIN 37375-
40) |

Trade Buddhist/Tavist art tor 87-88 Dead and Dvlan/Dead.,
David Mason, PO Bow 35, Chun Con City, Kang Won-Do
200, South Korea

300 hrs GD 67-87. Expect Spring 8% masters (Nak CMM).
Reliable, prompt! Steve, PO Box 6264, North Brunswick,
Ny Os8907

‘Eard anv good boards lately? John Hearn, 137 Willa Ct,
Chester, SC 29706

Need help starting tape collection. Many LPs, many ob-
scure to tape/trade, Will send blanks. Highland, 19-4 Ar-
nold Dr, Charlotte, WC 28205

Need SBD of 9 12/87 & 7/7/87. Lots to trade. Mike Crossin,
S102 N. Sheldon #710, Tampa, FL 33615

Collector with 700 hrs seeks hiequal to let it grow. Jan
Opoliner, c/o Sheldon Electric, 42-14 Crescent St, Long Is-
land Citv, NY T1101

Need Red Rocks 87. Have 350+ hrs. Send lists, Andy
Hurley, 43 Ash Stoker Ln, Horohan, PA [9044

GD 1000 hrs, send lists for mine, Looking for anvthing
crisp, Ed, 106 Montana Tech, Residence Hall, Butte, MT
S970

Need lists. Will send blanks, postage. Dead, Little Feat.
Leeds Hurlburt, PO Box 3955, Plymouth, MA 02361

Beginner had 30 hrs, wants more, vour list gets mine
David Ketterer, 4167 Larchview Dr, Cinti, OH 452%

Need Shoreline 10/3/87, [GB/Raitt 8/31/87, Cincinnati
10/30/71 & 10/26/72. John, 843 Washington, Albany, CA
470i

Wanted: hi-qual Alpine #7, New Year's 86, Buddy Wilborn,
Box #147, PAFB, NC 28308

Have blues, Ry Cooder, Van Morrison, Ray Charles, jazz,
rock. Send list. K. Dugoni, 41 Big Tree Wy, Woodside, CA
4062

Want/have SBDs to trade, mostly 70s. Send list. Aileen
Scalice, 1154) Bav Ridge Pkwv, Bkivn, NY 11228

Beginning collector. Help! Will send blanks, postage. Anv
correspondence appreciated. Frank Kremsk, 69 N Canal
St, Shickshinng, PA 18655

Wanted: BCT boards from fall 4. Lots to trade. Tom Duka,
6186 Greenwood Dr, #101, Falls Church, VA 22044

Need 5/11/78, 10/27, 28/79, 5/2/70, | Al? 7, 8/13/75, 10 10)
63. Let's trade lists. Ed Osborn, 401 Gartield, Fond du Lac,
WIT 54935



Tapes to trade, John Midkiff, 628 Chapelview Dr, Oden-
tan, MD 21113

Hi-qual Dead, }GB, Tuna, Bromberg. Send lists. Steve Det-
trick, 255 Penn St, Bloomsburg, PA 17815

Manv SBD GD 66-87. Send list, get mine. 150+ hrs. Rov D,
675 Steiner St, #5 2nd Fl, Cinti, OH 45204

Let's trade, Have 200 hrs. GD and others. Fast & reliable
Steve Chase, P.O. Box 1562, APO. NY 09193

Desperately need 9/30/76 and 4/30/51. Have nice selection
for trade, Graham, PO Box 65, Summit Station, OH 43075

ae a

Needed: 6/17 TS, 2/73 + pre- 72, will send blanks. 5.
Crawtord, 171 Mt I Eraane: Bernardsville, NJ 07424
Fast, reliable trader seeks same. GD, etc. Exchange lists
Scott Erickson, Thunes vei l0b, 0274 Oslo 2, Norway

Please help new GD/Dylan collector. Will send qual
blanks. Frank Eirinberg, 3001 31 St, Rock Island, IL 61201

Trustworthy taper seeks cool cats to trade with. Don
Wilkinson, OS Division, USS JFK, FPO New York, NY,
(Sas

Fast reliable trader seeks quality, not quantity, 130+ hes,
Zev, [30S Monaco Pkwy #111, Denver, CO 811294

Desperately seeking 4/7/78, 6/30/87. 300 hrs, DAT
mastered 86-87 to trade. 3145 Meadowbrook, Cleveland
Heights, OH 44118

Chinahand Head starting collection, will send blanks. II-
luminate the East! Tom Mullen, PO Box 8-421, Taipei,
Taiwan, ROC

Wanted: Dead at the Downs Santa Fe 9/10/83, 9/11/83, Will
send blanks. Todd Ashman, 600 Hudis St. Rohnert Park,
CA Sd9O8

Craving GD. Have Fox 10/28/85, Will send blanks, [ry Whe!
Frida Raley, 626 Williamson Dr, Mb. Pleasant, SC 29464

— Ti

Undergrad looking tor Yale Bow], 7/31/71, SBD. have 2004
hrs. Cameron Brooks, PO Boy 1272 Yale Station, New Ha-
ven, CT 06520

Lo- gen SBD) Nak. trader wants connect with 87 audience
taper. Mark Bires, 4724 Greenwood, Chicago, IL 60615

Fast, responsible traders seek same. Have 4M) SBD hrs
Send lists. Henry and Nancv Klingeman, 624 Park Ave
FA, Hoboken, NJ 07040

CLASSIFIEDS
There are now Heo different types of Classifieds, with twa
different rates: Personal messages are $3 for 25 words or
less; 10 cents for each word more. Product advertisements
are $10 for 25 words or less; 25 cents for ¢ach word after
that. Only taper ads are free.

— ee

Con-GRAD-ulations John Leopold, Forget about the
banana slugs you lett, they wall not tollow vou, Lots of love
& good luck. Your fellow L¢ alumns and onetime
roel bes

Happy Birthday f, the Wizard of Wah. Lowe, the M ski
team.

oS

[rips. Mor F. A trip needs nice mail, It you live near me,
drop by. Eddie, 2500 Dovle St, Gree nsbora, NC 27406

i} i =i = C Colt a iYo! Hou »-Drink/Deadbe i rew ;
good time! Keep the mother re otliry’!

Thank vou tor a real
The Wiseeuvs

Slender, subtly beautitul, young, very intelligent blonde/
redhead Deadhead ...or best offer. “sought tor perma-
nent relationship by slightly lame, usually broke and/or
drunk, mostly Welsh/Irish 40-year-old retired ex-hippie
anarchist technocrat with bad attitude, good references. If
you're of the right mind, nobody else can adore vou as |
will’ Drop a note to Chance, 833 Loring Ave, Crockett, CA
G4575

Teall the people who have had to wait tor tapes during my
recent 10-month incarceration, | extend my deepest
apologies. By now you have your requests, plus some ex-
tras because of your wait, Let's keep trading, and thanx for
bearing with me, Sincerely, Carter Gooding

ee Bag tound in parking lot, Oakl and Coliseum Jan
|. Description of bag and contents may accomplish recov-

ery — interested persons respond. Dreamweaver, c/o Box
243, Cavadero, CA 95471. (1 do massage bodywork.)

For sale: Rolling Stone magazine bound volumes 3 (April-
mov 69) and 4 (Nov 69-June 70) and Relix magazine (all is-
sues vol | #1 through vol? #1), Allotters will be answered.
jim Lonergan, 7325 York Dr, Clayton, |MO 63105

Protessional Quality Dves! Make your own tie-dyes with
our hard to find high-quality fiber-reactive dyes. Perma-
nent dves with bright colors come with comple te imstruc-
tions on dve use & hel Ipful hints on tie-dve technique. Send
SASE tor color & price list or get started night away with
our special beginners dye package of 4 colors & instruc-
tions foronly 516 + 53.50 shipping. Grateful Dyes, 1547 W
Briarwood Ave, Littleton, CO 80120. Wholesale Inquiries
invited.

A Lost Sailor on a ship of tools is looking tor a Sugar
Magnola or any correspondence somewhere within six
hours of the tidewater area of Virginia, Don Wilkinson, OS
division, USS JFK, FPO New York, NY, (9538

Sober/clean Deadheads unite! For people living a 12-step
program ot recovery and friends. Wharf Rat Group, 16 Co-
ville Rd, Topsham, ME U4086

To the anonymous namecaller who tound Steve's invita:
tion unwelcome: | like to think that Deadheads are tolerant
and compassionate, but I guess the axiom holds true: What
we loathe in others we tear in ourselves. Let's loosen up
with less tear please. Low e, 10% of Everyone Everywhere

HELP WANTED
Rock N’ Roll « New York City

| Night Manager
looking for a people/planet
conscious individual with
club managing experience
ready for an uplifting,
involving change.

also seeking DEADicated DJ
with strong technical
knowledge and in-tune
with the late sixties.

Please write to Larry at:
1771 Post Road East,
No. 240
Westport, GT 06880

ADVERTISE
in The Golden Road

Quarter page (3%% x 4%): $75
Half page (67% x 47%): $150
Full page (6% x 9%): $250

Deadline for the next issue: July 1

The Golden Road
484 Lake Park Ave. #82 - Oakland, CA 94610

Peter & Francine: Hope vou go down that road feelin’ good
for the rest. of your lite together, We love vou!

GOULDOMANIA! Coming to.a show near you.

Deadheads in Stuttgart, FRG: I’m interested in meeting
vou. Write to Jeff Gray, 5th General Hospital P&N, APO
New York, NY 09154

Man ot letters seeks inspired correspondence trom cosmic
lady of similar persuasion, RJS, 64495 Henderson Rd, D103,
King ot Prussia, PA T9406
To April, Bill, Coralee, The C itizen, Terry, Al, & Mel:
George Eliot marked this truth: “Oh, the comfort, the inex-
pressible comtort of feeling sate with a person; having
neither to weigh thoughts nor measure words, but to pour
them all out just as they are, chaff and grain together,
knowing that a taithtul hand will take and sift them, keep-
ing what is worth keeping, and then, with a breath of kind-
ness blow the rest away.” Thanks. Love, John

The wheel 1s turnin’ and we can't slow it down, We need
more links forthe Unbroken Chain. Send SASE tor sample
newsletter to PO Box 8726, Richmond, VA 23226

American Deadheads in Paris want to meet like-minded
people, any natonality, Contact Trimmer, 30 Blvd,
Raymond Poincare, 92380 Garches, France. Telephone
(Paris) 47-41-57-23

Bumperstickers that say Deadhead and resemble state
license plates; silkscreened on heavy-duty vinyl. Now
available: MA, CT, RI, N'Y, NI, PA, DE, MD, VA, Ontario,
MI, IL, WE, MN, CO, UT, AZ, CA, OR Send 52.50)/one,
.50/two, $5.50/three, 511. 90/seven, $22/all 19 (includes
postage) to Joe McCullough, PO Box 583, Pineclifte, CO
BU4s |

Freddy Jones: Je t'aime beaucoup et bonne chance! ... Ii
looks like rain, and tt teels like rain. Love, Nancy

Soliciting articles, tape reviews, letters, art, anything.
Please, tor free newsletter, Taper. All the fits that print. 137
Willa Ct, Chester, SC, 29706

Wanted: 2 “Space ts tor deadheads, not warheads”
bumper stickers: | tor me, Lee Agnew, 501 Nv University,
Norman, OR 73069, and | tor josh Alvarez, 127 Shadow
Wood, East Amherst, NY 14051

ORIGINAL DYE WORKS

Tie-dyed t-shirts, longsleeves, tanktops,
wallhangings, & more...in high quality,

psychedelic colors and designs.

| For free color flyer, send 22* stamp to:
13316 Banner Lava Cap Road

Nevada City, CA 95959

Now has a store in North Carolina!
We're on Highway 268 in Pilot Mountain.
C’mon over & check out our handcrafted

batik clothing, but call first in case we’re on
the road. Send SASE for our catalogue.

SPECTRUM BATIKS
Box 936 : Pilot Mountain, NC 27041

919/368-2699
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